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DRIVING TANDEM 


SPINK & SON, Ltd. 


(Medallists to His Majesty the King) 


17 & 18, Piccadilly, LONDON, W. 


Telephone: 519 Regent 


Appointment 
Established 1772 


— 


_——"" 443) 


WILLIAM III. ELIZABETH. GEORGE II. 


OLD SILVER G&G SHEFFIELD PLATE 


Choice Selection always on View. 


OF ALL PERIODS. 
INSPECTION INVITED. 


Specimen Copy of 
The 
Numismatic 
Circular 


An_ Illustrated Monthly, 

with Price List of Coins 

and Medals, post free on 
application 


CHARLES I. 
Three Pound Piece struck at Oxford in 1642. 


A Rare Silver Medal, satirical of ‘‘ The Mississippi Scheme" of T Ci 
John Law, the Scottish Controller-General of French Finance, 1720. dane cece as Ror ena 
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LITCHFIELD & Co 


DECORATIVE & FURNISHING CONTRACTORS 
CABINET MAKERS : WOOD CARVERS : UPHOLSTERERS 


Illustration showing one of the many 
sets of beautiful carvings in the 
Grinling Gibbons School recently 
executed by Litchfield & Co. Designed 
and arranged by Mr. Walter L. Brothers. 


Similar carvings may be seen on view 


at the Galleries, also a very fine 


Real i collection of 


OLD OAK AND PINE PANELLED ROOMS, ANTIQUE MARBLE 
AND WOOD MANTELPIECES, FURNITURE, &c. 


LITCHFIELD & CO w= S008. 
3 BRUTON STREET . Bond Street . LONDON, W. 


Telephone No. 456 Mayfair. Telegrams: “Litchbro, Wesdo-London.” 


A 
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GOLDSMITHS & SILVERSMITHS 


Christmas Gifts 


When contemplating the 
buying of Christmas Gifts 
one cannot do better than 
pay a visit to the Company's 
Showrooms, where there 
is displayed a magnificent 
collection of articles suitable 
for gifts. Failing this, a 
copy of the Christmas Cata- 
logue will be sent post free 
to any address. 


N 1763. Sterling Silver Capstan Inkstand, 
with Modelled Anchor -- £1 17 6 


Sterling Silver Bouquet Basket, 


16635. Sterling Sie Pierced richly Pierced and Mounted. 158-162, OXFORD STREET, W. 


A ease ieee ere Sere RS er Eee 220, REGENT STREET, W. 
cree #8 0.0 » Sin £15 © © 9 QUEEN VICTORIA STREET, 
E.C. 


| I R : y Telegraphic Address: Telephone: 288-72 


**Kleinbergé, Paris”’ 


Valuations for Insurance 


HAMPTON & SONS F, KLEINBERGER 


claim to have brought the necessity of these valuations PARIS 
before the public, the direct result of acting as Assessors > ] 
against the Insurance Companies in connection with many 


of the largest fires that have occurred during recent years a rue de l’Echelle 


at private houses in town and country. They have valued 
furniture, works of art, and pictures to the extent of nearly NEW YORK BRANCH: 
THREE MILLION POUNDS STERLING, 709, Fifth Avenue 


the contents of many of the finest homes in England, the 
work being done by a permanent staff of valuers, whose 


@ 
experience in this respect is unique. 
Their chief Assessor will see Clients at any time by Irs -C ass 


appointment, and give valuable information as to the 
revision of policies, 


@ @ 
Copies of a pamphlet, ‘‘The Proper Policy,” by W. Old p 
Roland Peck, F.S.I., Past President of the Auctioneers’ 
Institute and Past President of the Estate Agents’ Institute 

(eighth edition, sixteenth thousand), may be had of 


HAM PTON re} SONS Speciality: 


: ; Dutch i ee on 
Fire Assessors, Auctioneers & Estate Agents, ate nnd Hemish’ Schools Beare 


2 & 3, COCKSPUR ST., LONDON, sw. High-class Primitives of all Schools 
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The entertainment of guests 


is a problem which exercises the minds of all hosts and hostesses at this season of the year. To 
provide a diversion of general interest—one that appeals alike to both sexes and all ages—is not 


easy. There is but one source of entertainment that never fails to do this, and which can never 
be exhausted—the Pianola Piano. 


THE PIANOLA PIANO 


makes social gatherings successful. 


The human element which enters so largely into a performance on the Pianola Piano sustains the 
interest of the listeners ; indeed, if you employed a famous pianist you could not give your guests 
more pleasure. The temperament of each player is transmitted to the music through the intensely 
susceptible expression devices of the Pianola Piano. aa 


No other piano-playing instrument can provide playing of such an artistic and personal character 
and yet at the same time enable one to exactly carry out the composer’s intentions. 


The Pianola Piano is a combination of the famous STEINWAY, WEBER, STECK, and 
STROUD Piano with the genuine Pianola. All models may be purchased upon easy terms, 
and may be seen at /Lolian Hall. If you cannot call, please write for Catalogue “AA.” 


THE ORCHESTRELLE COMPANY, +73 


AEOLIAN HALL, 


135-6-7, New Bond Street, LONDON, W. 
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of Works of Art and Curios of every kind in the possession 
ee of private individuals, now for sale or wanted. ee 


ras 


ign Ii 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 35-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. : 

All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to ‘‘The Connoisseur” 
Register, Hanover Buildings, 35-39, Maddox Street, 
London, W. 

No responsibility is taken by the proprietors of 
‘*The Connoisseur’’ with regard to any sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


For Sale. — Chinese and Japanese Paintings; 
Japanese Colour=Prints and Drawings. Sent 
on approval. Apply [No. R6,164 


Wanted.—Arundel Society’s Coloured Prints. 
[No. R6,165 


Wanted, by lady collector for cash, Rockingham (Griffin 
mark), Spode Porcelain, red mark, F. & B. 
Worcester and Crown Derby (zo/ Japan pattern), pieces 
and services marked and perfect only. [No, Rk6,166 


A Lady has a few Crown Derby Plates, with Roses 
painted by Billingsley, 35s. each. London. No dealers. 
[No. R6,167 


Flint Implements. — Egyptian Palzolithic Flint 
Implements, good specimens, Ios. each, or six for 
50s. [No. k6,168 


For Sale.—Old Carved Oak Overmantel, Cavalier 
Table, Old Cut=glass Decanters and Glasses. 
Gloucestershire. [No. R6,169 


Lady Collector wants Spode China marked in puce, red, 
or impressed cross. Also any book on Spode. 

[No. R6,170 

Superb Chippendale Grandfather Clock by John 

Ellicott. Photo. [LNo. R6,171 


Queen Anne Walnut Enchosed Cabinet of Drawers.— 
Fine condition. £25. [No. RK6,172 
Very fine old Tridarn, lovely condition, £23; large 
original Jacobean Oak Dresser, 425; inlaid 

Oak Dole Cupboard, £8; Chinese Lacquer 
Narrow-case Clock, £8; pair of Pole Screens, 

43 10s. ; small collection old china. Anxious to realise, 

[No. R6,173 

For Sale.—‘‘ Connoisseur,’’ Nos. 1 to 121 (ten numbers 
missing). What offers ? [No. k6,174 

For Sale.—Proof Etchings: Fitton, Cameron, Haig, 
Legros, Mackey, Dicksee, Brangwyn, Sadler, and others. 

[No. R6,175 


SS A I ETT UY TSO PES SOT 


Highest Prices given for Genuine Old 
English Furniture, Old Pictures, Old China, 
Old Silver, etc. Owners desiring to dispose of 
same privately are invited to send particulars to 
Hampton & Sons, Pall Mall East, who are always 
prepared to give full value for interesting examples. 
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For Sale.—Baxter’s ‘‘ Raphael Cartoons’’ (seven) ; 
also Nelson and Napoleon, signed. What offers? 

[No. R6,176 

Lady wishes to sell ten genuine Hepplewhite 
Dining-room Chairs, and one or two other antiques. 

No dealers. [No. R6,177 


Wanted.—Small B. & W. old Chinese Bottles, gourd- 
shape or other. Must be perfect. Give particulars, 
price, and pattern. [No. R6,178 

Wanted.—Engraving or Portrait of Garibaldi, in 
good condition. [No. R6,179 

For Sale.—A Pair of old Walton-ware Whistling 
Birds. Very rare. [No. R6,180 

Wanted.— Patch-Boxes, with Views of Bath. 

[No. R6,181 

Twelve Le Blond Prints for 13s. [No. R6,182 

Wanted. — Badges, Buttons, Uniforms. Anything 
military. [No. R6,183 


Continued on Page XX. 


_ VISITING and CONSULTING LADY GARDENER 
Gives advice on alterations. New gardens laid out. Old gardens re- 
modelled and made beautiful. Entire charge undertaken during owner’s 
absence from home. Gardens run on business lines and made to pay 
their way.—Terms on application to: 


Mrs. SAVILL, Chobham, Nr. Woking, Surrey. 


ee nsennsscneens 

WANTED.—Objects connected with old churches or services of 
the church, in lead, pewter, or vestments. Font Liners, Offertory 
Boxes or Plates, Cisterns, Flagons, etc. Preference given to dated 
or inscribed examples. Box B87, c/o “The Connoisseur,” Hanover 
Buildings, 35-39, Maddox Street, London, W. 


WANTED.—Coloured Glass Picture Portraits of 
the Georges. Please write to Box B94, c/o ‘‘The 
Connoisseur,’’ 35-39, Maddox Street, W. 


Anti ues Resist and other decorated Lustre Ware and Armorial 
China (perfect), Pie-crust Tables, Wing Chairs, Odd 
Queen Anne Chairs, Roomy Chippendale Armchairs, 

for U.S.A. Oval Toilet Glasses, Pecketed Card Tables, Greybeard 
Jugs. Send priced particulars to ‘*The Antiquary,”’ 

wanted. Manchester (Export Department). y 


Early Arms. — Antiques. — Curios. 
Curious old Clocks and Engravings a Speciality. 
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Pr. Gin 1750. L10'"1743. 1,14" 1768. 1,15in.1782. 


James |\. Tankard 
date, 1685 


William & Mary 
1693 


Set of 6 Spoons, 
William &Mary 
1694 


” St. Matthew” 
Exeter, 1662 


Pair Sauce-boats, 
by Gabriel 2a 


date. 173 


Side View of 
Gabriel Sleath 
Sauce-boats 


—_~ F 
Sie the eee 


Georfe IV. 


Collections Valued or Purchased ( Every article guaranteed genuine and date as represented ) 
ELKINGTON & Co. L? 
O. L... 


Experts in- Old English Silver 
22, REGENT STREET, LONDON, S.W. 


LONDON : BIRMINGHAM : LIVERPOOL : MANCHESTER: GLASGOW : 
73, Cheapside. Newhall Street. 27-9, Lord Street. 50, King Street. 34, Buchanan Street. 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Ter. No. 7995 GERRARD. 


TeLEGRAMS—NOVEDAD REG. 


CasLes—NOVEDAD, ENGLAND. 


CONTENTS. 


VOL. XXXVII. 


THE NOBLE HOMES OF ENGLAND. 


MR. B. B. COLSON’S COLLECTION. By Grorce CECIL. 
RICHARD MORTON PAYE. By E. W. CLayron. 


MARVELLOUS JEWELS OF THE ANCIENTS. 


NOTES AND QUERIES. 


December, IQI3. 


ieee JU 


By Ceci, Boyce. 


(With six illustrations) - 


No. CXLVIII. 
PAGE 
(With seventeen illustrations) - - - 199 
(With twenty-four illustrations) = 289 
(With thirteen illustrations) : - - 229 


(With sixteen illustrations) 239 


- = 247 
[Continued on page VIII. 


DLainbert , Silversmiths 


TO H.M. THE KING, 


Goldsmiths & Jewellers, 


LOeitedcel2, COVENTRY STREET, 
PICCADILLY, W. 


A unique collection of Diamond Work, Enamels, 
and Wiorks of Art. Every description of Decorative, 
Table, and Ecclesiastical Gilt and Silver Plate. 


ANTIQUE AND MODERN, 


SELECT: OLD SHEFFIELD PLATE. 
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CHARLES 


ANTIQUES 


27/29 
Brook Street 
London, W. 
and at 
718 
Fifth Avenue 
New York 


Vi. 


HISTORICAL JACOBEAN 
ARM CHAIR. 


“ea 
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© For Christmas Gifts that are useful, unique and most acceptable, 


; es 
see the Collection of Antiques 4! 3s 


SET 


now on view at Hamptons. 


A few typical examples are illustrated herewith. 


O99. Antique set of Mahogany 
Quartette Tables 


au4 O 1446. Old 


O 1450. of rare Antique Walnut and Sheraton 


» 
O 4378. Antique Shera- 
ton Pole Screen, with old 


Needlework Panel. 


alg and Ma ary Torcheres. Barometer. 


O 5143. Rarex7tl 
Century Cabinet, 


with very fine old 


J 1608. wena ati broke Inlaid Mah si Cart T able, 
Hampton & SONS Hamptons pay car- 
Lrp. have no con- riage to any railway 
; er S i in Great 
nection whatsoever station in Gr 


path ok other PALL MALL LONDON oe or to any 


Furnishing House. port in Ireland 


Vilas 
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CONTENT S—continued from Page V1. 


NOTHG ce saith 2 cakes 8s ee 


CURRENT ART NOTES. (With five illustrations) 
THE CONNOISSEUR BOOKSHELF 
ANSWERS TO CORRESPONDENTS - - - 


HERALDIC CORRESPONDENCE - . 


(With eight illustrations)  - - : = : : f 


PLATES 


LITHOGRAPH. By A. BELLEROCHE - - - 


“BEAMING EYES.” By H. Cousins, 


after C. BAxTER 2 “ 2 : x 2 


- Frontispiece 


page 215 
[Continued on page X. 


J. ELLETT LAKE & SON, 43, High St., Exeter 


Established 1833. 
Telephone 320. 


Experts in Precious Stones, Goldsmiths & Silversmiths, Licensed Valuers for Probate, &c. 


_ Interesting Collection of Old China, 
Miniatures, Enamels, Works of Art, Old 


Antique Silver Plate, 
Sheffield Plate, &c. 


Also give Utmost Value for above, either in Cash or Exchange. 
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Jewels, 
Guaranteed Genuine. 


VII. 
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Messrs. Garrard &? Company 
Goldsmiths to the Crown 
Invite inspection of their choice collection of 
Pearls, Emeralds, Sapphires 


and Representative Pieces of 


Antique Silver 


of all periods 


on view at their New Show Rooms 


24 Albemarle Street, London, W 


Established in the Haymarket 1721 


CALCUTTA SIMLA 
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CONTENT S—continued from Page VIII. 


PLATES— continued. 


PAGE 
PORTRAIT OF A YOUNG LADY. By L. Busitre, after J. Russert, R.A. - - - = 227 
LADY MORRIS. By R. Josey, after Sir JosHua Reynotps, P.R.A. - - - - - 2h 
BROTHER AND SISTER. By Apam Buck - - - b - - - - - - - 245 
THE COPSE. By J. WircomBe - - - . - = = = = = 3 ; = 259 
MISS MARTINDALE. By R. Josry, after G. ROMNEy - - - - - - - - = 26% 
MRS. FITZHERBERT. By J. Scort, after T. GainsporoucH, R.A. - - - . - Seay a 


GALERIE 


CHARLES BRUNNER 
If RUE ROYALE 


PARIS 


CVIII.) 
High-Class Paintings 
THE OLD MASTERS 


Cable Address: ARTIBUS, PARIS 
Nicolaes Eliasz Pickenoy 1590 + 1656 (?) BON ET 
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STONER G EVANS 


Telegrams: 


‘6 Talofa, London” . FI N E ART | GALLE RI ES Telephone: 


6658 Gerrard 


Dae Ah 


OLD DRESDEN PORCELAIN. 


WANTED.—Choice Examples of Continental Porcelain. 
COLLECTIONS VALUED, ARRANGED, OR PURCHASED. 


3, King Street, St. James's Square, LONDON, S.W. 


XI. 
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HORSFIELD BROTHERS. 


LONDON ann NEW YORK 


HOA Say 
oe | 19 Orchard Street, W. 59 East 52nd Street 


AITCHBEE, LONDON 


HANNACOUN, NEW YORK 


OLD ENGLISH FURNITURE, CHINA, & POTTERY 


PERIOD ROOMS 


A 


SPECIALITY 


ee a 


What can be more 
appreciated than a 
Work of Art as a 
Christmas Present ? 


Hubert Gould, Lucas & Co2 | RIGBY oe SON 


DEALERS IN ANTIQUES 
ARCHITECTURAL EXPERTS Se Eros 


Telegrams: 
*‘Environed, Reg. 


London” 


NOF AVE Ne Ss 


Nos. 1, 2, and 3. SPODE (Marked in Red). 
Nos. 4 and 5. SPODE. No. 6. BATTERSEA ENAMEL 
(Yellow Ground), 


ILLUSTRATED CATALOGUE ON APPLICATION One of a pair of William and Mary 
Chairs, of the fish scale pattern, 

with old figured velvet seat. 
Height, 3ft.8in. Depth, 1 ft. 43 in. 


19, CONDUIT STREET, w. Width, 1 ft. 10in. 
Tel. Add.: “ KERNOOZER, REG, LONDON” Telephone: MAYFAIR 79 24; ; Old Burlington St., London, W. 
XII. 
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GENUINE ANTIQUES 


MANY RARE AND 
INTERESTING PIECES 
WILL BE FOUND 
IN THE IMMENSE 
frLEECTION ON 
EXHIBITION IN THE 
EXTENSIVE GALLERIES 


FOLDING 


AN OAK TABLE OF THE XVIIth CENTURY 
SEMI - CIRCULAR 


WHICH, WHEN EXTENDED, 


FORM AN OVAL 


A WILLIAM and MARY 
CHEST OF DRAWERS 
(4 long and 2 short) fitted with 
a centre slide and _ secret 
drawers, in Oyster Shell 
Walnut and very fine quality 
Marqueterte 


Booklet * ANTIQUES” sent free 


MAPLE & CO 


TOTTENHAM COURT ROAD LONDON 


MONTE VIDEO 


BUENOS AIRES 


A very rare piece of XVIIth Century Furniture 


XIII. 
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Exceedingly fine flower piece, in perfect condition, 


by Jean Baptiste-Monneyer, Known as Jean Baptiste, 
born 1636, died 1699. 


This Picture, which is 6 ft. 3 in. high by 7 ft. 3 in. 
wide, most probably was painted for Montagu House. 


FOR SALE AT 


JAMES R. SAUNDERS 


PICTURE DEALER 


65 Gt. Portland Street 
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London, W. 
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HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Portrait of His Majesty King George V. 


IN FIELD-MARSHAL’S UNIFORM AND CORONATION MANTLE 


The most perfect companion to the portrait of His late Majesty King Edward VII., in same uniform and robes 


a oO 
ENGRAVED IN 
BY 
MEZZOLINI™ BY 
R. CATON 
T. HAMILTON 
: 
WOODVILLE CRAWFORD 
oO Oo 


Size 29 in. by 19 in. 


The Picture was taken by the Artist to Buckingham Palace by Royal Command, and Their 
Majesties THE KING anp QUEEN expressed. to him their approval and satisfaction. 


The issue consists of : 
500 Artist Proofs, £8 8 0 :: Prints, £1 1 0 


All Proofs are stamped by the Printsellers’ Association and signed by Artist and Engraver. 


Messrs. HENRY GRAVES & Co. Ltd. ‘Connoisseur’? Order Form 


Dear Sirs, 
Iivenciose” 20s. fOr: ..s.c.004 Artist Proof of the Portrait of H.M. THE KING, dy 


T. Hamilton Crawford, after R. Caton Woodville, and covenant to pay the balance by monthly 
payments of £1. 


IO ne I I per ed me oe 


Address Pee. { he = Si nk RE. MERA ee 


AV. 
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GREENWOOD 


ESTABLISHED 1829 


A very fine English Seaweed Marqueterie Chest, 
in original condition, 17th century, on view 


at our London Show Room 


14a Clifford St., Bond St., W. 


LONDON 


24 Stonegate 
YORK = 


10 Royal Parade 


HARROGATE 
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& SONS, Ltd. ——— | Billi es 


By APPOINTMENT 
IRONFOUNDERS TO H.M. THE KING. 


Firegrates 


RE the last word in tasteful 
and refined workmanship. 


Many of thé originals of Carron 
Firegrates were carved in wood, by 
celebrated craftsmen, over a century 
ago and combine the artistic merits 
of that period withthe efficiency and 
perfection of the modern Firegrate. 


Sold by all Ironmongers and Hardware Merchants. 


Write for No. 2IN Firegrate Catalogue, Post Free. 


(ARRON (COMPANY 


CARRON, Stirlingshire. 


Also at PHOENIx FouNDRY, SHEFFIELD. 


A complete assortment of Carron Manufactures on 
view at the following Showrvoms :— 
London (City & West End), Liverpool, Manchester, 
Glasgow, Edinburgh, Bristol, Newcastle-on-Tyne 

Sirmingham, and Dublin, 


XVI. 


¢ ILL A R EIGATE L®2 
THE SOHO GALLERIES. 


arly English Embroideries » « Stuart Needlework 


We invite inspection of our inter- 
esting collection of Old English 
Embroideries, Stuart 
Needlework Pictures, 
Samplers, Beadwork 
Pictures, Cushions, &c. 
All of rare and exceptional beauty, and 
possessing the indisputable advantage 
of being free from the liability of 
duplication, they are particularly 


~~. 


ae Pg cK 
oy a , 
Fax Ita 6 
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suitable for Christmas and 
New Year Gifts. 


EMBROIDERY PICTURE. Subject: ‘‘ The Judgment of Solomon.’’ 
Date about 1655. Size, 164 ins. wide by J2 ins. deep. 


EMBROIDERY PICTURE. Subject: ‘‘ The Finding of Moses.” Date about 1660. Size, 24; ins. wide by 4} ins. deep. 


Our New Booklet «C 28” is now ready, and will be sent Post Free. 


73-85 Oxford Street, 18 East 57th Street. 


_ONDON, W. New YORK. 
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Important Sale of Antiques 


DEBENHAM & FREEBODY cordially 
invite all lovers of Antiques to visit their 
Antique Gallery, where a wonderful collection 
of Old Needlework Pictures, ranging from 
the Stuart to the Georgian Periods, is now 
on view. 


An exceptionally fine Que 


In addition to the Needlework Pictures, the 
Exhibition contains a wonderful set of Jacobean 
Hangings, also Old Italian Brocades and Broca- 
telles, Damasks and Velvets, Old Glass, Old 
Bead Work, Furniture, and many other 
interesting old curios. 


en Anne Screen Panel in Petit Point, size 20 inches x 22 inches. 


Debenham & F reebody 


Wigmore Street and Welbeck Street, London, W. 


B 
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COSTESSEY HALL, next NORWICH. 


11 miles from East Dereham, G.E.R. 


Two miles from Drayton Station, M.& G.N.R. 33 miles from Norwich. 


———— —— 7 


Private View, 

by Card only, 

on Wednesday 
and Thursday, 
December 3rd 

and 4th. 


Public View, 
Friday and 
Saturday, Dec 
5th and 6th. 


Illustrated 
Catalogues, 
Price 1/- each. 
may be 
obtained upon 
application to 
the Auctioneer, 
Hercules 
House. 
Norwich. 


GEORGE CUBITT is honoured with instructions from SIR HENRY S. JERNINGHAM, Bart. 


(Sole Executor to the late Lord Stafford), to 
SELL BY AUCTION, on MONDAY, DECEMBER 8th, and FOUR FOLLOWING DAYS, 


at the Hall, in the Banqueting Room, the Important and Valuable Contents of the Mansion, including :— 


Magnificent Suites of Solid Oak Dining Room and Richly Gilt Salon and Drawing Room Furniture. Elaborately Carved Antique Armoires 
and Benches. Costly Oriental and other Carpets, sumptuous Long Curtains and Coverings in Velvet, Silk, and Tapestry. The handsome 
Suites of Furniture as used by the late King Edward and Queen Alexandra when visiting Costessey. Antique Eight-day Grandfather, Bracket 
Chiming, and Ormolu Clocks and Timepieces. Oil Paintings and Engravings. Important Bronze and Enamel Vases, Marble Busts, Armou 
and various Weapons. Massive Gilt Console Tables and Wall Glasses. Waluable Crystal, Cut Glass, and Ormolu Mounted Chandeliers with 
Pendant Festoons. Ormolu and other Wall Lights. Very important Carved and Gilt Wood Torcheres, Louis XV. Ormolu Mounted Parqueterie 
Commode and pair of Encoignures. Orchestrion. 7}-octave Grand Pianoforte, by Bechstein. Important Bedroom Appointments and the usua’ 
Domestic Effects. The Antique Furniture includes excellent examples of the Queen Anne, Adam, Chippendale, and Sheraton Periods. 


FIRST DAY’S SALE—-LOT 149. 


Upwards of One Thousand square feet of 
MAGNIFICENT LINENFOLD AND RICHLY CARVED OAK PANELLING 


with Cornices, Plinths, Pillars, and Buttresses, as made for the large Banqueting Room, in 1835, by James Lindall, 
but never fixed. This Panelling was exhibited at the Great Exhibition in London, 1851. 


Please Note.—THIS PANELLING IS LOT 149, and will be sold on MONDAY, DECEMBER 8th, 
at TWO O'CLOCK precisely. 


THE SALE WILL COMMENCE EACH DAY EORGE CU I Auctioneer, 
AT 11 O'CLOCK PRECISELY. G B T 


9 Hercules House, Norwich. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


a bee a Large Collection of 
Op ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 


the ee of all kinds. ——: a : 
H A R P E R 5 roe II, New Oxford Street (Near Mudie’s Library 


and the British Museum 


JACOBEAN 
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The Connotsseur 


To be offered by Auction in the New Year 
A FAMOUS SHOW PLACE 


“PLAS NEWYDD.” 


LLANGOLLEN, DENBIGHSHIRE. 


FOR MANY YEARS THE RESIDENCE OF THE LADIES 
OF LLANGOLLEN. 
PRBe HOUSE is known throughout the world ; it contains an enormous 
quantity of old oak, exquisitely carved, and is famous for its 
UNIQUE COLLECTION OF VALUABLE OLD FURNITURE, 


CHINA AND SILVER, which may be purchased with Residence, if 
desired. 


BEAUTIFUL GARDENS AND GROUNDS. 


Secondary Residence. Trout Stream; close to the River Dee, with its 
famous salmon fishing, and surrounded by some of the finest scenery in 
Wales. The extent of the Property is about TEN ACRES.—Illustrated 
particulars may be obtained of Sole Agents : Messrs. CoLLins & COLLINs, 
37, South Audley Street, Grosvenor Square, London, W. 


Sole Agents :—Messrs. COLLINS & COLLINS. 
Sole ASCMS 


IN THE WEST COUNTRY. 


A Delightful Old 15th Century Residence 


ICH in romantic and historical associations, surrounded by wonder- 
R fully picturesque pleasure grounds, covering about TEN ACRES, 
and including OLD ENGLISH GARDEN, sunk Dutch Gardens 
with stone-flagged walks and long grass alley, bounded by fine old clipped 
yew hedges. Despite its great age, the Residence affords every facility 
for present-day comfort, the accommodation comprising two Halls, five 
Reception Rooms, three Bathrooms, and sixteen Bedrooms, Stabling, 
Lodge, etc. Illustrated particulars of the Sole Agents :— 
Messrs. CoLtins & CoLLins, 37 South Audley St., Grosvenor Sq., W 
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Antique Lacquer Corner Cabinet.—6 guineas. Photos. 


[No. R6,184 
Genuine Sheraton Chairs and Old Dresden Plates 
for sale. [No. R6,185 


For Sale, suitable for Castle or Mansion, Handsome Old 
English Carved Oak Staircase Balustrades, 
reaching two stories, with gate at foot of staircase; 
perfectly genuine. Reply c/o ConNoIssEUR. 

[No. R6,186 


ee 
Antique Watches for sale at Christie’s Auction 
Rooms, first week in December. Part of 
** Schloss Collection.” [No. R6,187 


ee 
Case of thirty-two Impressed Wood Draughtsmen, 
German, seventeenth century. [No. R6,188 
Ancient | Persian Sabres, Rajpootana Swords, 
Shields. [No. R6,189 
For Sale.— Bust of Napoleon. Very fine. Address 
CONNOISSEUR Office. [No. R6,190 
Wanted by Collector one or two good pieces Antique 


Pewter. [No. R6,191 
Club Pole Heads.—A large variety for disposal. Many 
rare. [No. R6,192 


Rare old Blue Spode Dinner Service.— One hundred 

pieces. Marked. [No. R6,193 

For Sale to Collectors.—Very rare old Japanese 

Kakemono. Subject, 7he Hairy Ainu. Seen by 

appointment. London. [No. R6,194 

Etchings, etc., by and after J. H. Mortimer (1741= 
79).—Buy, sell, or exchange to complete set. 

[No. R6,195 

For Sale.—Antiques and Curios suited for unique 

Christmas presents. No dealers. Artist, London. 

[No. R6,196 
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Continued from 
Page IV. 


What offers? — Coloured Mezzotints by Cox of 
Duchess of Devonshire and Lady Hamilton, 


[No. R6,197 
Genuine Antique Carved Oak Cabinet for sale. 
#27 Ios. [No. R6,198 


For Sale.—Old Sheraton Bow-front Sideboard, Old 
Sheraton Settee, Bureau. [No. R6,199 


Antique Dresser, £12 1os.; Rare Tudor Oak Chest, 


£8 10s. [No. R6,200 

For Sale.—Old Chippendale Chairs and Tables. 
[No. R6,201 
Fine Old Pearl Necklace, 46s. [No. R6,202 


Antique Oak Cabinet, 410; Antique Table, 412 12s. 
[No. R6,203 

Pair genuine Old Chelsea Figures (Cupids), 5 inches 
high, perfect, £10 Ios. [No. R6,204 
Very fine Thumbscrew.-— Offers. [No. R6,205 
Genuine Old Miniatures on Ivory and in Wax for 
sale. [No. R6,206 

Fine Old Venetian Miniature from Noted Collection. 
[No. R6,207 

Wanted.—Engraving of ‘‘Autumn,” by Hoallar, to 
complete set. [No. R6,208 
Bohn’s Pottery and Porcelain. [No. R6,2c9 
‘*Connoisseur,’’ Nos. 24 to 148 (No. 70 missing).— 
Unbound ; perfect condition. Offers ? [No. R6,210 
Refectory Side-table, carved front; length 5 ft. 8 in. 
Chippendale Round Tabk, carved knees, ball-and- 

claw feet. Photo, etc., on application. (No. R6,211 
Oriental Curios, including Buddhas, large collections of 
Netsuké, Inros, Tsuba, and snuff-bottles for disposal 
privately. [No. R6,212 


Continued on Page XXVI. 
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BRITISH-AMERICAN 
PEACE CENTENARY APPEAL 


£60,000 Required 


FOR 
1. The Erection of a Memorial in Westminster Abbey. 


2. The Purchase of Sulgrave Manor, Northants, the ancestral home of the Washington 
family, and its maintenance as a place of pilgrimage for Americans in England, and asa 
fruitful symbol of the kinship of the two peoples. (An opinion on this historic property has 
been secured.) 


3. The foundation of a permanent Chair of Anglo-American History, and the 
endowment of a scheme of Annual Prizes in the Elementary and Secondary Schools. 


TO CARRY OUT THE BRITISH PROGRAMME FOR THE CELEBRATION 


List of Subscriptions Received or Amounts Promised 


© In The Times a General Appeal for £60,000 to carry out the British Programme for the 
Celebration was issued. Below will be found the Second List of Contributions received or promised, 
which the Committee acknowledge with grateful thanks. 


Amounts Already Acknowledged . - £6,685 Os. 10d. 


(First List) 
S j 


Yee iL. ose 
Mrs. Victoria Woodhull Martin .. oh a ae .- 1,000 0 0 Mr. Henry S. Wellcome .. = ae oe BR * 105 0 0 
Anglo-American Oil Co., Ltd. .. ae ae as ea 500 0 0 Messrs. Erlanger & Co. .. a =5 = x an 100 0 0 
Rt. Hon. Sir Ernest Cassel “3 a = ~~ ae 250 0 0 Messrs. Lazard Bros. & Co. .. a ee a = 100 0 0 
Messrs. Thos. Cook & Son ae a an ee we 105 0 0 | Colonel Sir Clement M. Royds, CB... ae sa = 100 0 0 
& s. d. Sy ae ] & Sa. 

Employers’ Liability Assurance Cor- Mr. W. W. Howard ae tO, & -0 Rt. Hon, Viscount Knutsford 5.6506(0 
poration, Ltd ss 20 75°70 Mr. Robertson Lawson .. et UL ee Mr. Frederick Link 5 5 0 
Mr. James Fleming (G jlasgow) oo) 2510-40 Mr. Harry Lloyd .. 10 0 0 Mr. A. K. Lloyd, K.C. = 5 5 0 
Rt. Hon. Lewis Harcourt, M.P. .. 25 0 0 Mr. John Henry Lloyd, Jd. P. (Bir- Sir G. Croydon Marks, M.P. 5 5 0 
Mr. Isaac Seligman .. =e 5S SY mingham) -- 10 0 0 Rt. Hon. The Earl of Meath ee) 
Mr. J. A Barlow = re ee) Sir Henry S. Lunn. a x, 10° 6, 0 Matchless Metal Polish Co. 5 5 0 
The Lord Chief Justice ie se 20. 00 Sir au Magnus, MP... 20 O50 Mr. E. J. Penney 565060 
Mr. J. Francis Mason 20 0 0 Mr. E. W Moir se ne cua 0s ' Mr. Alfred Henry Res ad 5 § 8 
Mr. R. F. McEwen, of Bardrochet If 15 0 Mr. S. - ‘Morg - 0 0 0 Mr. J. H. Seaverns, J.P. 5 5 0 
Mr. J. E. Milholland . es = 16'2000 Sir Walter Vaug Ls an mn itoran an, B: art. 10 0 0 Mr. E. G. Smith 5 5.5 0 
Sir si. He Dp: Berridge ie co 0100 Sir Gilbert Parker M.P... a Sir Douglas Straight .. = S70 
Mr. W. L. Burdett-Coutts .. -. 1040 0 Mr. Henry Smith .. a <= 105.0) 0 Mr. G. H. M. Vaizey.. 5590 
Mr J. W. Cross ae Se ome OQ) RQnut Mr. Franklin Thomasson .. 1000 Mr. nie ard Alex: ander > 0 0 
Mr. J. Dangerfield... 2 Fee! ioe Wea) Rt. Hon. Sir G. O. Trevelyan, O. M. 10 0 0 Mrs. A. Backhouse (Durh: am). > 00 
Mr. Lewis Floerstein ze - 1010 0 The Dean of Worcester .. s 3106 6.06 | Mr. a Black a 5 0 0 
Mr. A. L. Reckitt Be : oo lO sIObsO Mr. William A. Cadbury .. an 2 10 Mr. Charles W. Carter (Liverpool) > 0 0 
Mr. Arnold Rowntree, M.P. ope 1000 Rt. Hon. Sir W. R. Anson, Bart., Mrs. John E. Ellis (Scalby) ~s. oe, Cee 
Rt. Hon. Sir Albert Spicer, Bart., LS es A ou <o fey poe | Mr. Robert Fox (Falmouth) 5.0 0 
MF .: ae ae Pervert Mr. J. Allen Baker, M.P. s 5 0 Mr. W. G. C. Gladstone, M.P. > 0 0 

r Richard Stapley ae as coe LOD BD Mr. H. W. Carr-Gomm, M.P. . SoG Sir John Langman : > 0 0 
= G. W. Truscott, Bart... Seo LIER Lien?) Mr. L. Worthington Evans, M. P. 5 § 0 Mr. William £ Leonard ‘= -~ "So Sine 
Colonel R. Williams, Mie -- 1010 0 Mr. Lafayette de Friese : Sean OG Messrs. Macandrew & Forbes, Ltd 5.0.0 
Rt. Hon. J. W. Wilson, M.-P... 1010 0 Mr. Robert Gladstone 5 5 0 Mr. Edward R. P. Moon “" . 5 On6 
Messrs. Edgar Allen & Co., Ltd... 10 0 0 Mr. William Graham 5 5 0 Mr. James F. Muirhead § (080 
Mrs. W. Rierson Arbuthnot Sra (eae Mr. F. M. Guedalla = > 5 0 Colonel G. S. Omm anney > 0 0 
Mrs. Anna Bateson (Cambridge) .. 10 0 0 Mr. Lewis Haslam, M.P.. 5 550 Miss P. Hu Peckoves ww isbech) Se 
Mr. A. Shirley Benn, M.P.. 10 0 0 Mr. Anthony Hope Hawkins 5 5 0 Mr. F. Swanzy, d.P. ee 
Rt. Hon. Lord Courtney of Penwith 10 0 0 Major-Gen. Sir Ivor Herbert, ii Thomas Thor nton S 0 0 
Sir A. Conan Doyle .-- .- es 7s 0 0 Bart., M.P. as c, ose OO | Mr. and Mrs.. Humphry Ward 5 0.0 
Messrs. Gerhard & Hay = ~ 10 0 0 Mr. R. H. Hooper .. > 00 | Mrs. Mehir Weinberg (Nottingham) 5 2 


£8,000 wanted at once for the purchase of Sulgrave Manor 


All Contributions should be addressed to Earl Grey, 189, Central Buildings, Tothill Street, Westminster, S.W. 


Cheques should be made pay able to ‘‘The British-American Peace Centenary Fund,” and may be crossed “Bank of 
England, Western Branch.” 
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HARRODS 
ANTIQUES 


Antiques and Those 
Second-hand interested 


Furniture in Antiques 
of every are invited 
description to 

purchased HARRODS’ 


for cash or GALLERIES. 
taken in 


exchange. 


ae i 


Stee eres 


Several fine old Flemish Tapestries now on view. 


HARRODStta Richard Surbisse LONDON SW 


Managing Director 


The Connoisseur 


Mr. BASIL DIGHTON 


WILL HOLD AN 


EXHIBITION 


OF THE 


DECORATIVE LINE ENGRAVINGS 
OF THE LOUIS SEIZE” PERIGEE 


In the Printroom of his New Premises 


No. 3, SAVILE ROW 
Beginning on December 3rd. 


ADMISSION ON PRESENTATION OF VISITING CARD 


Wedigrees. 


PEDIGREES TRACED. 

FAMILY HISTORIES, 

LOCAL HISTORIES, -COMPILED. 
LISTS OF INCUMBENTS } 

RIGHT TO ARMS PROVED, etc., etc. 


3 Bas putting the matter into other hands, all 
interested in the above subjects should consult 
THE GENEALOGICAL EDITOR, 
whose advice upon all matters dealing with this subject 

can be obtained free of cost. 


‘““THE CONNOISSEUR,” 
Hanover Buildings, 35 to 39 Maddox Street, London, W. 


AMERICAN PEDIGREES 


A PAIR OF CUT-GLASS CANDLESTICKS, in Americans interested in their ancestry are 


circa 1775. : as 
advised to consult the lists of clues to the 


English homes of American families appearing 


from time to time in “‘ The Connoisseur.” Further lists 
will be published periodically; in the meantime the 


Genealogical Editor will be pleased to answer queries 


DECORATIONS & ANTIQU ES as to any name that has not yet appeared. 
<= SS 
70, Welbeck Street | address: THE GENEALOGICAL EDITOR 
” “THE CONNOISSEUR,”” HANOVER BUILDINGS, 
Cavend ish Sq uare, W. 35 to 3) MADDOX STREET :: :: LONDON, W. 
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Old Spode Reproductions. 


Made exclusively for HARRODS by the famous House of COPELANDS. 


The three beautiful patterns illustrated are identical with the original productions of the eighteenth 

= 1 ae =. } ss Li 
century, and possess all the softness of the underglaze colourings, wh: ich are practically unfadeable, 
and the exquisite moulding that distinguished the Pottery of that period. 


The ~“ PEPLOW” Pattern Spode's “ CHELSEA” Pattern Spode's “OLD BOW.” 


Original Spode Devizes First produced 1790). cS se es 


Tbe Tee and Breakiast Seryrice 


Tee Tee eat Srecxiest Services 250 
Cotes Caps ent Seseers 7% Crine wie 
Bast Barccanet © .t beget 


HARRODS Ltd fre Dive 


The Connoisseur 


Nr. 


CONNOISSEURS 
AND ALL 
INTERESTED 
ARE INVITED 
TO INSPECT 
THE REALLY 
FINE 


STOCK OF 
ANTIQUES 


ON VIEW IN 
THE 
GALLERIES 
AND 
DECORATED 
PERIOD ROOMS. 


Finely carved and gilt Louis XV, 3-fold 
Screen, with upper panels of glass and 
brocade in lower panels. 6 ft. 5in. high. 


5 ft. 3 in. wide. Price £18 18s. 


OETZMANN 


TOTTENHAM COURT ROAD, W. 


Telephone: MAYFAIR 101. Telegrams: ‘“*OETZMANN, LONDON.” Stations: Met. Rly. EUSTON SQUARE. Tube: WARREN STREET. 


IN ADDITION TO THE SALE OF ANTIQUES NOW OFFERED BY MESSRS. OETZMANN & CO. LTD.. THERE 
ARE A FEW PIECES OF EXTREMELY NICE FRENCH FURNITURE 


A pair of very nicely carved and gilt Louis XV. 
Settees. 5 ft. long. in handsome silk tapestry 


panels, offered at each £19 10s. 


The Connoisseur REGISTE 


For Sale for a poor Church.— Beautiful Antique 
Lace, perfect condition, 29 in. by 20 in. Hunting 
Scenes, Impaled Arms of Van-=der=Noot of 
Brabant. About 1600. [No. R6,213 


Oil Painting, ‘‘ Venice,’’ attributed to Canaletto; also 
Damascus Bowl. [No. R6,214 


Collector wishes to sell specimens fine English 
Porcelain, mostly marked pieces. (Tidworth.) 

[No. R6,215 

For Sale.—Collection of Toby Jugs (Ralph Wood, 

Whieldon), and rare models. [No. R6,216 


**Connoisseur,’’ complete from commencement to date, 
unbound. What offers ? [No. R6,217 


Gold Breguet Thermometer Watch for sale, silver 
dial, fine condition, in original case. 12 Ios. 

[No. R6,218 

For Sale.—Set (three pieces) Antique Worcester. 

Believed Wall’s. [No. R6,219 

Nantgarw Impressed Plate.— £o. [No. R6,220 
Baxter Prints and a few Le Blonds for sale. 

[No. R6,221 


Continued from 
Page XX. 


For Sale.—Ancient Bronzes—Malay, Sultan’s kettle; 
rare Chinese 15th-Century Incense Burner. 
[No. R6,222 
For Sale.—‘‘ The Connoisseur,’’ in parts, 1903 to 
1909, seven years. Offers solicited. Reply Alpha, 
1, Victoria Chambers, Leeds. [No. R6,223 
‘“*Gateway, Glasgow University,’ and ‘** St. Merri,” 
etched by Hedley Fitton, 15 guineas each; ‘* Stafford 
Children,’’ Romney, by Appleton (proof), 14 guineas ; 
‘*Lady Dysart”’ (coloured), Romney, by Smythe, 
15 guineas. [No. R6,22 
Collection Old Irish and English Glass for sale; 
also Glass Pictures, etc. Seen London. 
[No. R6,225 
Massive Old ‘*‘ Lion Head’? Solid Mahogany Side- 
board, in perfect condition, beautifully carved head, 
mirrored back, and perfect turnings, 30 guineas. Also 
equal condition heavy solid Mahogany Dining 
Table, extending to ro} feet, £12. [No. R6,226 
Wanted.—A Pipe and Tabor, as used by Morris 
Dancers. [No. R6,227 


Wanted.— Liverpool Transfer Tiles. [No. R6,228 
**Connoisseur,’’ Vols. 17 and 26, for sale. [No. R6,220 


Telephone: Mayfair, 6158 


ARTHUR ACKERMANN & SON, Ltd. 


157a, NEW BOND STREET, W. 
Exhibition of Old Coloured Sporting and Military Prints and Paintings 


WANTED TO PURCHASE OLD RACING, HUNTING, AND FANCY PRINTS 
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A. D. NARRAMORE, LTD. 


Queen Anne Mirror, with 
Bevelled Glasses and Blue 
Borders. 


Charles II. carved wood Mirror. 


Very fine carved wood 
Adam Mirror. 


ec ee oe 


Many small Queen Anne Writing 
Tables. 


You are invited to visit our extensive galleries, where you will find 
numerous small and inexpensive pieces suitable for XMAS GIFTS. 


CALLERIES AND SHOWROOMS: Telegrams: ‘‘Narrantics,” London Tel. : 8290 City 


77, Newman St., London, W. 
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A Stationery Case, in 
bird’seye maple £2 10 0 


Damask -- ‘ 0 TOTTENHAM 


A wing Easy Chair in Crimson 
| . £6 10 
| 


-Shoolbreds 


Antique & Reproduction 


FURNITURE 


Carpets, Linens, Curtains, Upholstery, Decoration 


A mahogany oval Flap 
Table 


COURT 


A Knife Case, in 
mahogany £2 10 0 


A Queen Anne 
Arm-chair in Walnut, covered 
crimson Silk -- £13 10 0 | 


ROAD » LONDON « W. 


\ == ——— —— 


ANTIQUE CHINESE PORCELAIN. 


IMPORTANT SALE BY PUBLIC AUCTION 


On TUESDAY, DECEMBER 9th, I9I3, at the London 
Commercial Sale Rooms, Mincing Lane, E.C., 
at 1.350 p.m. punctually. 


Large shipment newly arrived from China of 
A Antique Chinese Porcelain of the Ming, Kang 

Shi, Yung Ching, Kienlung, Kia King and Tao 
Kwang periods; also a fine selection of early Han, Tang. 
Sung, and Yuan Bowls, Vases, etc., of fine quality, 
Ming coloured Jars and Vases, fine Kang Shi Famille 
Verte Vases, Beakers, Bowls, Plates, etc. A large 
assortment of Blanc-de-Chine, Sang-de-boeuf, and other 
self-colour and glazed Vases, etc., including some fine 
Palace specimens. Kienlung carved Inlaid and Porcelain 
Screens, Porcelain Birds, Figures, Animals, etc., and a 
collection of Snuff Bottles. Fine Crystal, Jade, and 
Agate Carvings. Pekin Cloisonne and Canton Enamel. 
Fine Antique Bronzes. Antique Chinese Paintings. 


On Wednesday, December [0th, will be sold a 
Collection of Old Japanese Swords, Tsubas, also large 
new consignments of Japanese Modern Curios, including 
Fine Carved Ivory Figures, Tusks, Boxes, etc. Fine Art 
Metal Vases, Koros, Cabinets, Japanese Bronzes, Animals, 
Figures, Vases, etc. Satsuma Imari, Makuzu, and other 
Porcelain. Inlaid Carved Wood Screens and Furniture. 
Antique and Modern Chinese and Japanese Embroideries. 


The goods will be on show at the Port of London Authority’s 
Warehouse, New Street, Bishopsgate, E.C., on and after December 3rd, 
from 8 to 4 o'clock daily. 


CATALOGUES may be had of the Brokers, 
Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E.C.; 


also at the Warehouse, 


(50 years established in Auctions of Chinese Curios.) 
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The Blue Decorations of other Days. 


Fine deep blue Caughley Ware Plates, 7/6 each. 
Rare marked Swansea Willow Plates, 20/- each. 


Named English Landscape Plates, 
Batkin, 6/- each. 


Rich Spode Blue Plates, 8/- each. 
Spode Blue Landscape Dishes, from I0/- each. 
Early Willow Dishes, in rich blues, from 5/- each. 


Quaint blue decorated Jugs and Tea Pots, from 6/- 
each. 


Bailey and 


Bristol-marked Plates, landscapes, 4/- each. 


J. KYRLE FLETCHER £%: 


79 High Street, The Bridge, Newport, Mon. 


Antiques for Presents 


Choice specimen pieces of Nantgarw, 
Swansea, Old Spode, and Worcester 
China. Beautiful Drawings and Paintings 
by Celebrated Artists, and Antiques 
— of all descriptions : 


Cheamcars 
Qelbeck Antique Galleries, 


MORGAN ARCADE, CARDIFF 


are making at this season a_ special 
feature of above for Xmas. and other 
presents 


Full particulars on application to the ACanager, W. Ince-Smiles 
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EDWARDS & SONS (ce: s.) Ltd. 


By Appointment to their Majesties the King and Queen. 


161 & 159 Regent Street, London, W. 


ANTIQUE GALLERIES AT THE “COTTAGE” (entrance 16] Regent Street) 


SCE) TTT ie 
SAN ae, HI Kaa p 


A few examples of the large 


ollection of Genuine Antique Glass now for sale and on view at these Galleries 


THE FINEST COLLECTION OF OLD ENGLISH & WATERFORD GLASS _IN LONDON 


ANTIQUES SUITABLE FOR CHRISTMAS GIFTS IN GREAT VARIETY Pat a 


The Connoisseur 


i Hecti of 
Rare Worcester marked G E R S Fine Collection 
e Nantgarw and Swansea. 


Speciniict in Rare Old Bristol Porcelain. Pottery and Glass. 


Plaques in White Biscuit of the Bessborough Coat-of-Arms and the Arms of France, etc. 


Part of superb Worcester service in mazarine blue A rare Toby in translucent glazes, and busts of Handel 
and exotic birds of the finest quality. and Milton, impressed signature. 


5, MUSEUM AVENUE, PARK STREET, BRISTOL. 


PERASE we One 


ALAN DAYNE 
of 87 PICCADILLY, W. G. KOIZUMI ™ so" 


has a charming variety of 


Sheffield Plate gd Silver Antique Lacquer Restorations 
Antique Jewels g Glass Decorations in Chinese Style 
Old China & Objets d’Art HAS REMOVED TO 

suitable for 
WEDDING 6 CHRISTMAS GIFTS 83 Ebury St., S.W. 
FROM ONE GUINEA UPWARDS TELEPHONE 7065 VICTORIA 


RARE OLD HIGHLAND WEAPONS 


A few specimen weapons from the large stock of Genuine Highland Claymores 
’ 


Dirks, Pistols, Buckles, &c., for sale 


MUIRHEAD MOFFAT & Co.’s, 134-138 Douglas Street, GLASGO' 


Similar articles and Antiques of Scottish interest wanted. 
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XXX, 


The Connotsseur 


CHRISTMAS PRESENTS 


A little different from those found elsewhere. 


Coffee Set in Wedgwood cream ware, with black and 
green coloured bands, complete with circular 
mahogany Tray. 2a LO! 30! 


8 in. Bronze Bowl, 10/6 g in. Bronze Bowl, 15/- 


Etagére in Mahogany, *© Christmas P) resents ”» Booklet sent Sree Fine Mahogany Work Table inlaid 


ye 2 7 in. high. 
17.6 to all readers of ‘* The Connoisseur.’ with green silkbag. £4.4.0 


H J EAL 8 S C) Tottenham Court Road 
— London W —— 


POWELL & POWELL Telephone No. 5176 Gerrard 


ol pond sveet, sare | DAVIS & SONS, Ltd. 


GENUINE ANTIQUES 209, Tottenham Court Rd., LONDON, W. 


Set of six Cromwell chairs. 
Set of five James II. chairs. 


Set of six inlaid Hepplewhite chairs. 


Please give us your enquiries. 
PHOTOS AND PARTICULARS SENT 
POST FREE. 


fred* 
Jones 


1, Cavistock 
Street, 


Bedford. 


SIx IN sTOCK 


Old English 4 ANTIQUE OAK CUPBOARD, 7 FT. WIDE 


Furniture A large quantity of GENUINE ANTIQUE OAK in stock 


at moderate comprising Dressers, Gate-leg Tables, Rush-seat Chairs, etc 
etc.; also a large stock of Early English Mahogany Furniture 


prices. Inspection Invited 
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““The Connoisseur”’ 


SOANE & SMITH L’?? and Books Published by 


462, OXFORD STREET, W. “The Connoisseur ”’ 


may be obtained from all Foreign and 
Colonial Booksellers, including the following: 


CONTINENTAL and GENERAL AGENTS. 

F. A. Brockuaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, St. Dunstan’s 
House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 

F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 

SAARBACH & Co., London, Paris, Mainz, Milan. 

SimpKin, MarsHatt & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 

BRENTANO’s LisprArRY, Avenue de l’Opera, Paris. 

GALIGNANI’s LisrRarY, 224, Rue de Rivoli, Paris. 

W. H. SmitH & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA, 
Gorpon & Gortcu, 124, Queen Street, Melbourne; and 
Branches. 
SOUTH AFRICA. 
CENTRAL News AGeEncy, Johannesburg, Capetown, and 


[Se ee 


Established in 
the reign of 
King George III. 


Samples sent on 
approval carriage 
paid, if 
The Connoisseur 
is mentioned. 


Branches. 
W. Dawson & Sons, Capetown and Johannesburg. 
INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 
REATH UNITED STATES. 
queries ootier eer thelintol 16(mCeaties keset lett ues INTERNATIONAL News Co., Duane Street, New York. 
CANADA. 


wealth of design and modelling on which many of 


our productions are based. Copp, CLARK & Co., 64, Front Street West, Toronto. 


W. Dawson & Sons, Tanner and Gates Building, Toronto. 


4] The above service in black, on Wedgwood s cele- IMPERIAL News Co., Church St., Toronto; and Montreal 
brated Queen’s Ware, is representative, and gives an and Winnipeg. 
effect which is unsurpassed. ie MONTREAL News Co., 386, St. James Street, Montreal. 
ingle F. J. Roy, 81, Queen Street West, Toronto. 
E. oe pede ere 6 TOILET SERVICE .. scp AUP a3 Toronto News Co., 42, Yonge Street, Toronto. 
TEA SERVI a 7 | DESSERT SERVICE (for12) 1 5 6 . ; 
DINNER SERVICE .. 418 6 After Dinner Coffee Cups «*% In the event of any difficulty being experienced in obtaining ‘‘ THE 
BREAKFAST SERVICE 15 6 | and Saucers, per doz... 015 0 CONNOISSEUR” PUBLICATIONS, kindly communicate with the 
for Six Persons. Publishers, HANOVER BUILDINGS, 35-39, MADDOX STREET, 


ee ee ee LONDON, W. 
To be Published # Cloth 
December 1st, 1913 1 Q/ only 


Matthew William Peters, R.A. 
HIS LIFE AND WORK 


By LADY VICTORIA MANNERS 


Copiously illustrated with Plates in Colour and Monochrome 


Cloth only, 10/ 6 nett 


The Issue will he STRICTLY LIMITED 


Of all Bookstalls and Booksellers ; or, if 6d. is enclosed for Postage, from the Publishers 


The Connoisseur, 35-39 Maddox Street, London, W 
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GRAND & PIANOS 


AS SUPPLIED TO HIS LATE MAJESTY KING EDWARD VII. 


When listening to a famous pianist playing some great composition, you are impressed 
by three things :— 

His perfect command of all the resources of the instrument; 

His sympathetic touch; and 

The individuality he is able to impart to the music. 
Each of these gifts is yours when you possess an Angelus Player-Piano. They 
are achieved by the marvellous and unique patented Angelus Expression Devices :— 
THE MELODANT, which accentuates the Air or Theme. THE PHRASING LEVER, which 

controls every variation of Tempo. THE ARTISTYLE, the simple but infallible guide to 


musical rendition. THE ANGELUS PLAYER - PIANOS comprise Grand and Upright 
Pianos of the most artistic character, including the superb Marshall & Rose, Brinsmead, &c. 


SIR HERBERT MARSHALL & SONS, LTD. 


Dept. 28, ANGELUS HALL, : R 
233, REGENT STREET, = EGENTONDON. 'W. 
Kindly call or write for Illustrated Catalogue No. 28. x ‘ 


47 
ae 
y 


F abrics that never fade 


’ 

| HE discovery of the secret process of 
4 Durobelle dyeing has banished for ever 
the bogey of faded curtains and cover- 
ings from your home. It matters not 
where you live or under what climatic 
conditions Durobelle fabrics are used— 
our guarantee to replace if colours 
fade is not qualified in the slightest 
degree. But always remember that 
Durobelle fabrics can only be purchased 
from Allen’s, of Bournemouth and 
London. Why not write to-day for full 
particulars; then you will always know 
where to get fadeless fabrics with a 
signed guarantee. 


JlensPFradel] 
UROBELLS 


NOTE —Our guarantee is not a mere promise irresponsibly 
given, but a signed undertaking, only made possible by the 
fact that Durobelle fabrics are really fadeless. 


Pattern Books loaned free 


The “Wyllie” Mantelpiece 


HESE Mantelpieces, being made 
from Battleship Teakwood, are 


not affected by extremes of tem- 


perature. They URS supplied either Casement Cloths, 31 and 50 in. a 83d. to I/II} per yard. 
plain finished, oiled, or finished to a Curtain Reps and Damasks, 50 in. . 2/2 to 4/6 
Tapestries, 50 in... 4/II to 8/II 


dull antique polish, according to taste. 


Ravaneiblenvielouces GU ees 6h & 6/10 


Allen's 
bd v famous book 
“MY LADY’S 


HOME,” 


will be sent 


11 THE QUADRANT, BOURNEMOUTH grabsiand post 


free to all bona 


Architects’ Designs faithfully copied. 
— Write for Illustrated Booklets. — 


HUGHES, BOLCKOW &.‘CO., Ltd., 
Battleship Breakers, 
Blyth, Northumberland. 
London Showrooms: 10, Dover Street, W. P.C 


¢ 
‘| 
eS OE NS SEES XXXII 


London Showrooms and Removal fide enquirers. 


Offices: 6c, Sloane Street, S.W. 


Cc. 
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Antique Fine Art Property. 


WILLS & SIMMONS, 


445, OXFORD STREET, W. 


Telegrams: “ Values, Wesdo, London.” 


Telephone: 85 Paddington. | 
; 


} 


The Collection covers a large field in Old English and French Furniture, Porcelains, 
Bronzes, Miniatures, Clocks, Statuary, and other decorative objects. The importance | 
and variety of the Old English China are unrivalled. | 

INSPECTION INVITED, AND BUSINESS WITH THE TRADE CULTIVATED. 


Z0eal 
Wedding 
and 
Christmas 
Gifts. 


IIlustrated 
Catalogue 
on application. 


Tet. No. 
6132 GERRARD. 


7in. 10/6 11 in. 33/- 8 in. 21/- 


Typical pieces of Wenetian Glass, from the beautiful Collection 
being sbown at 


The Venetian & Bobemian Glass Gallery, 
37, Old Bond Street, W1., and 43, Sloane Street. 


: Genuine 
a unrestored 
eee cs, WORKINGTON, CUMBERLAND 
aa £110 MPORTANT SALE OF ANTIQUE FURNITURE, 
e etc., for the Exors. of the late T. Iredale, Esq., J.P., 
deceased, on DECEMBER 10th and IIth. 
This is a specimen taken from the stock of fine pieces on Special Items: Empire and Louis XVI. Gold Snuff Boxes ; 
view and for sale at the old-established Galleries of Water-colour Drawings by Birket Foster; Oil Paintings 


by T. S. Cooper, E. Crofts, C. Stuart, W. Watson. etc. ; 


Charles II. Silver Tankard; George I. Goblet, and other 
ARD] N GHAM & ©. choice Silver and Sheffield Plate; Rare Collection of Large 
Bowls and other Old Chinaware, Curios, etc., etc. 


32) Do: 70 &71 YORK STREET, Admission to Sale by Catalogue, price 3d. each, to be 


obtained from the Auctioneers— 
Fa open — WESTMINSTER, 5.W. 
ieee tag Diesict Rly: J. KENDALL & SON, Central Salerooms, MARYPORT 


ANTIQUES IN CARLISLE 


MACFARLANE & SMITH 
48 Castle Street (Coeeth’) 


oO 


MSCULLOCH'S 


Antique Burniture 


OLD PEWTER, GLAss, 
CLocks, Curios, &c. 


And also at 
186 & 188 WEST REGENT STREET 
and 118 MAIN STREET, 
BLYTHSWOOD SQUARE, 


GLASGOW | Ii, Hien $t., EpInBurcH 
Soe AO aml clegrams = -\ R-decorates Glasgow pers iO oe lio toon tian ade House 
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MORTLOCKS 


Established 1746 LTD. By Special hoceintenent 


.M. The Queen. 


/ Special Appointment 
to H.M. The King. 


Chamberlain’s Worcester Dessert Service. The Blind Earl of Coventry’s Pattern.. Rose buds and leaves in relief. Marked. 
SPECIAL EXHIBITION OF OLD ENCRAVINCS, SPORTING PRINTS, etc., ON VIEW IN OUR NEW GALLERY RECENTLY OPENED. 


_ GENUINE Antique China and Class to be seen at these Calleries is UNEQUALLED by any other house. 


Expert Restorers €§ Repairers. Collections Purchased. A written guarantee given with every piece sold as described. 


466, 468 &470 Oxford St.; 31432 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 


The Antique Art Galleries Ltd. 


For a UNIQUE and 


INEXPENSIVE 
Christmas or 


New Year’s Gift 


visit these Galleries. 


Waterford Bowl and two of set of eight Jacobite Glasses. 


The collection consists of ANTIQUE GLASS, CHINA, 
JEWELLERY, LACQUER WARE, FURNITURE OF ALL 
PERIODS, and other items too numerous to describe. 


S.N. Nyburg Church St.. KENSINGTON, W. 48 


Please note number j&- 


(Managing Director) 
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“ SALT-GLAZE,” WHIELDON, &C, Olldi \Wra als SwOOds 


(1690-1760). 
(1760-1795). 


MR, FREDERICK RATHBONE, Expert 1 
Old Wedgwood (established 1869), has a fine Coll 


lection of Decorative Pieces—Vases, Plaques, 


fe, 
v 
= 
A 


i: Medallions, Portraits, Busts, Figures, &c., &c.—of 
3 guaranteed quality. ‘All Collectors are welcome to 
inspect. 
peace Lents & ZO. Alfred Place West, 
Reduced from the rare x799 SoutH Kensincron, LONDON, s.w. 


Wedgwood portrait 


(9 7m. x 5 in.). (Near Stations and Museums.) 


TOM BROWN & LAUDER, 


199 1836, WEST NILE STREET, GLASGOW. 


NOW READY. 


ONLY Official Illustrated Catalogue 


GENUINE OF TAN 


Net e EXHIBITION 
OF 
Spanish Old Masters, 
CHOICE ANTIQUES IN STOCK. . 
Pincus WITH CHARACTER, ALSO OLD HigHLaxp WRAPowS Grafton Galleries 
PIsTous, DiIrRKS, ETC., ETC. 


FOLKARD « SON 


ESTABLISHED 1814 


SOLD. 


(Jn support of National Gallery Funds) 
OcTOBER, 1913 - JANUARY, 1914 


o CONTAINING 


Old English Furniture EIGHTY HALF-TONE PLATES 
in Original Condition, 


Antique Silver, Sheffield 
Plate, Silkwork  pic= 


and Frontispiece in Photogravure 


tures, Clocks, China, PRICE - = 10/6 POST FREE 
Curios, Jewellery, §c. 
Oo To be obtained from 
Reasonable Prices. Trade Supplied. THE SECRETARY, GRAFTON GALLERIES, 
8, GRAFTON STREET *... LONDON, W. 


Valuations for all purposes. 


SET GENUINE CHAIRS 399, OXFORD STREET 


IN ORIGINAL CONDITION (10 doors west of Bond St., W.) 


TELEPHONE CITY 1156 


H.VAN KOERT & C0. 0 oxeor> srreer, w. 


ANTIQUE CHINA DEALERS AND CHINA RESTORERS 


Apple-Green Basket and Cover &\ ©. 1d. Very Fine Mauve Transfer Worces- £ s. d. 
Rockingham, perfect : 2 00 ter Mug, 44 in. high 15 00 
Important Carved and Gilt Lauis Richly Decorated Coloured Salt 
XVI. Mirror an +27 7020 Glaze Plate, perforated border, 
Staffordshire Lion, 12 in. longi ‘Baas perfect - 5100 
Wood period, marble base 5 00 Fine Old Jacobean Comer Cabinet, 
Curious Old Purple Lustre Cow -- 1 15 O in genuine unrestored condition 15 O O 
Staffordshire Figure of MLE edeeaee Pair of Whieldon Plates, rare deco- 
base, 9} in. high .- 115 0 ration, octagonal, perfect. . +1 oo .o 0 
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CRYSTAL GLASS CANDLESTICKS CRYSTAL GLASS CANDLESTICKS 


100, 


OXFORD STREET, 


LONDON. 
W. 


8's" HIGH 


19/6 


THOMAS BELL, 


12 Saville Row, Newcastle-on-Tyne 


FOR SALE—A set of 
three rare Queen Anne 


Chairs, in original 


condition 


ANTIQUES for Sale— Rare CREAM LACQUER CHEST, 
Small size Jacobean Court Cupboard, £25 


original condition. 


HARRY RIXSON ) ee 
(pipet TRIPOD TABLE, 


Ye Olde Retreate, DUNSTABLE, Beds. in perfect condition. 
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Canary Yellow Worcester Spoon £ s. d. 
Tray, bird decoration, perfect - 410 0 
Set of Three Early Rockingham 
Apple-Green Vases, richly decor- 
ated with flower panels and gold, 


perfect . oe . : 410 0 
Old Bloor Derby Tea Set, marked, 

about. 30 pieces, flower decora- 

tion and gilt . a jim 6° 10)°0 


TELEPHONE CITY 1156 
STREET 
H. VAN KOERT & C0. ° cxeoro streer, w. 


ANTIQUE CHINA DEALERS AnD CHINA RESTORERS 


Chamberlain Worcester Female £& s. d. 

Figure, marked -- . so a MRS 
Oblong Fruit Dish, flower decoration, 

marked ‘Spode Felspar,” perfect 0 15 O 
Two-Handled Loving Cup, genuine 

Jackfield ware or sa O02 27.6 
Pair of Reclining Dogs with Hares, 

impressed mark, “ Barr, Flight 

& Barr” .-- ae a6 - 4 00 


Pane FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 

Alvechurch, Worcestershire. 
An unusual Gate-leg Table, of 


- U fine quality Spanish mahogany, 


Silver St., BEDFORD with club feet. 5 ft. x 3ft.3in. 


Ore of the sights of Bristol. 


A 14th Century Mansion, furnished with £10,000 worth 
RETAIL, WHOLESALE, EXPORT. 


WOOD G&G HEMMONS, BRISTOL. 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTI2 UES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


JP SMITH, Hntique Gallery, BARNSTAPLE 


Dealer in all kinds of ANTIQUES 
All Goods Guaranteed Genuine and collected in the West 


Visitors are invited to inspect Tudor Ceiling, one of the finest known 


of Antiques. 


BOOKS PURCHASED. LIBRARIES PURCHASED, 


We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries, No lot is too 
small to interest us and no Library is too large for us to handle, One price only is 
given—THE HIGHEST. Our reputation allows us to give no other. 


Wm. BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM, 


Booksellers and Exporters, ESTABLISHED 1845. 
Telephone; Midland 687, Telegrams: “ Bibliopole, Birmingham, ” 


A. J. BOLWELL, 
CHIPPING NORTON, 
OXFORDSHIRE. 
10,000 square feet of Stores. 


Fine Old Chimneypiece. Old Gothic 
Carved Oak Chest. Very early Oak 
Bedstead. Old Carved Oak Box 
Settle. Old Pewter and Brass. 


A vast collection of inexpensive Antiquities. 


R. MORRISON, 2rtisuaran 130b, Nethergate, DUNDEE. 


Dealer in Antiques and Art Objects, 
Furniture, Armour, China, Silver, 
Jewellery, Patch and Snuff Boxes. 


The illustration is a specimen of a fine 
Purple Nailsea Glass Bottle, 
price 17/6. 
— Largest Collection of —— 
Genuine Antiques in Scotland. 


CENTRAL ART GALLERIES, 69, West Nile St., GLASGOW 


Choice Collection of Paintings in Oil and Water-Colours. 
LARGE SALOON TO LET for Artists’ Exhibitions. 


Apply for Terms. R. NISBET, Proprietor. 
—————— 


RUBEN & WOLPE | TRADE ONLY, 
237, Cleethorpe Road, Saige to on 
o o GRIMSBY o Het OR 
Oo Continual Change of Stock. 
For Sale, Price £75 fie rag enn ered Panel, birds in coloured 


‘ tin, 109 ft. 6 in. 
by 6ft. wide.—E. HERBERT & Co., 135 & 137, Hanworth Road, Hounslow, Middiesese 
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ANTIQUES IN GLASGOW 


E FOUNTAINE-BRODIE pe several Showrooms in which is 

. isplayed an interesting collection of 

Antique Furniture, China, Brass, Pewter, 

Ais Silver, Sheffield Plate, Jewellery, G Lace, 

286 & 288, Renfrew Street, Charing Cross. 
Branch for Decoration: -254, Woodlands Road. 


LONDON BRANCH: FOREIGN AGENCY: 
“The Neuk,” 26, Portugal Street, Calle Libertad 1249, : 
Lincoln's Inn Fields, London, W.C. Buenos Aires, The Argentine, 


—The h f Ruskin and of the Poets 

OLD OAK IN LAKELAND Colevidge, Southoue and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc. 


W.H. MAWSON, IS & I5 Lake Rd., Keswick, Cumberland. 


Baxter Oil Prints.—Fine collection always in stock. 
Old English China.—Nice collection of Worcester, Derby, 
Spode, Chelsea, Rockingham, ete., always in stock. 


C. L. PICKARD, 12, GUILDFORD STREET, LEEDS 


MRS. S. EVERITT, The Old Jews’ House, 


15, THE STRAIT, LINCOLN, 
Dealer in Antique Furniture, Old China, Curios, etc. 
Speciality this month: A VERY FINE SERPENTINE SIDEBOARD. 


S. BARON, 235-239 Old Street, LONDON, E.C. 


Large Stock of GENUINE ANTIQUES at Lowest Prices. 
Inspection invited. Tel. No. 3988 London Wall. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


WAR MEDALS Catalogue sent on request. Curiosities, 
China, Pottery, Arms, Greek and 
Egyptian Antiquities, Stone Implements. Lists sent if class 

of things required is specified. 


S. G. FENTON, 33, Cranbourn Street, London, W.C. 


TELEPHONE NO, 540, PUTNEY, ESTABLISHED 1883. 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & Co., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


Use STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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184 
Grafton St. 


(Bond Street) 


LONDON 
W. 


Collections 
formed 
for the 


Colonial, 


— AND — 
99 


and South St., 


| OP 
. - 4 PS o— : 
Foreign TY |  ~a) Eastbourne, 


Trade Sussex 


American, 


Matthew William Peters, R.A.: His Life and Work 


By LADY VICTORIA MANNERS. Copiously illustrated with Plates in Colour and Monochrome 
Cloth only, 10/6 nett. The issue will be SrRicrLy LIMITED 
Of all Bookstalls and Booksellers; or, if 6d. is enclosed for Postage, from the Publishers, ‘‘ THE CONNOISSEUR,’’ 35-39 Maddox Street, London, W. 


OLD SILVER AT BRIGHTON 
f ‘ia 


Genuine Antique 


QUEEN ANNE WALNUT 


SECRETAIRE 
with secret Drawers 


in original condition 


Pr) (> ig N $ 36 
a A CHOICE STOCK OF 4aS@tSd PEs, 
OLD SILVER 4 


Wright & Hunter a 


OLD SHEFFIELD PLATE 


= 
ORe Susse® 


I} 
ri Olds miths’& Sieranitt C4 


LED: \\", /5.Pavilion Building? 
CAN ALWAYS BE SEEN IN oh ¥ Palace Piace'castie SA" ) 
Arthur St., BELFAST OUR GALLERIES “Sq BRIGHTON» 
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MUSGRAVE’S 


New Enamelled Design 
as illustrated. 


Fit into existing Fireplaces. 


Cheerful Fire. 

Great Economy. 
Absolutely safe. 
Delivered Free. 


MUSGRAVE & Co., Ltd., 


35, Maddox Street, London, W. 
42, Deansgate, Manchester. 
‘24, Queen Street, Cardiff. 

St. Ann’s Ironworks, Belfast. 


ANTHRACITE OR COKE BURNING 


STOVES 


Makers of the celebrated ‘‘Ulster’”’ Stoves. 


Amongst other Pictures now on view there is a 
SPLENDID PASTEL sy ISABEY. 
Also a fine collection of Old Lace, Engravings, Mezzotints 
in black and colours, genuine Antiques, Bronzes, Books 


and Stamps. G. GUERIN, 


18 Red Lion Street AND 3 Red Lion Passage 
Holborn, W.C. 


OLD LACQUER RESTORED 


Grandfather ClocKs, Chinese Cabinets, Gc. 
W. BRADWELL, 23, Harrington St., N.W. 


ANTIQUES.— Xmas and New Year Gifts, Old 
Waterford Glass, Bric-a-Brac, at 
E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited. (formerly at Great Turnstile, W.C.) 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


ENUINE ARMOUR, ARMS, & SAVAGE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, S.W. Te/,: Brixton 1065. 


STAMPS Our Catalogue gives prices for British Colonial Stamps 


from Id. to £50 each. Sets,6d.to £14. Packets, 2s. 
to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C, 


E. A. LINDOW, 1, Sandgate Road, FOLKESTONE 


Old Engravings, English Pottery & China, and Old English Glass 


Speciality: Fine Impressions, Old Mezzotints, and Coloured 
Engravings. 


THOMAS CUBITT, 283, Fulham Rd., S.W. 


SIR Most interesting purchase: Fine Old Sheffield Plated 
HENRY Tea Urn, with monogram H.R. in wreath; very choice 
Old Sheffield Plated Cake Basket; Old Sheffield Plated 

RAEBURN. Epergne, with Cut Glass Centre and 4 Side Dishes; 
very fine SirverR Cruet Frame (just 40 0z.), with 8 heavy Cut Glass 
Bottles, and Silver Sugar Sifter, Mustard Spoon, etc.; also the Old 
Mahogany Tea Caddy, with Engraved Glass (thistle leaf) Sugar Basin and 
Silver Engraved Sugar Tongs, engraved R.; and Two Silver Fruit Knives. 
From sale of Miss Caroline Raeburn, grand-daughter of Sir Henry 
Raeburn, Price on Application. Telephone 1916 Kensington. 


December, 1913.—No. cx\lviii. 


FINE OLD ENGLISH FURNITURE STORE. 
FINE OLY ENYGS“S“ 


C. GRIFFITHS, 2:-OM282. 2048 


(Close to Tube & Met. Stations), 
(Established 1875.) BAYSWATER. 


luded in present stock are very fine Adam Suite of nine pieces, 
4 iis 4 Single, 1 Settee, cane seated; half-circle Sheraton Sideboard, 
6 ft. 6 in. ; Lady’s Writing Table, fretwork and cluster column legs; 
and Chamberlain’s Worcester Service of 23 pieces, marked, very rich 


decoration. 


BARTLETTS 


41, East Street, Baker Street, W. 
(Lately of 18, Ramilies Street, W.) : 

RESTORERS OF WORKS OF ART, CHINA, 

AND FURNITURE. Estimates given on application. 


A small collection-of carefully selected English Furniture, China, &c., 
usually in stock. Telephones—5823 Mayfair and 4481 Hampstead. 


Established 1750 


SPECIAL EXHIBITION for one month only of 
Early Specimens of Rhodian and Persian Pottery, 


f@ & #& including many rare and unique pieces. # # # 
ADMISSION BY CARD, OPEN 10 TO 6. 


C. ANDRADE, 24, Ryder Street, ST. JAMES’ 


TELEPHONE: 1980 REGENT. 


[Pd PENRHYN -OLD-HALL) © 
B a> Liandadne = 

§ OLD-STANLEY-PALACE y 
(<4) Ches ter- i 


for HONEST -OLO-GOODS 


EARLY ENGLISH OAK FURNITURE 


including 6 ft. Wardrobe, Plain Panelled Bedstead, Chests of 
Drawers, 7 ft. Dining Tables, 6 ft. nicely Panelled Box Settle, at 


A. COXHEAD, 100, High Street, MAIDENHEAD 


R. E. TREASURE, Antique Furniture Dealer, 


has removed te larger and mere commedious premises— 


3, North Road (off Church St), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 
is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


For the Rare, Genuine ANTIQUES, when in NORWICH, visit 


FRANK J. EARLE 
The ANTIQUE Galleries, Cambridge House, St. Ethelbert’s Gate, 
and “Curfew Lodge” (129 Earlham Road), 
NORWICH, England. 


The ‘Curfew Lodge” is a most interesting residence, and being about 400 years old, is 
well worthy a visit. Separate entrance for motors and carriages. Electric cars stop at 
the gates. Visitors to Norwich are cordially invited (ALWAYS OPEN), and there is 
no obligation to purchase. 
December Catalogues now ready. A fine collection of Genuine Old Glass. 
Telephones.—Cambridge House, No. 599. “Curfew Lodge,” No. 61. 


ANTIQUES Purchased to any amount. 


OLD CARVED WALNUT STUART ARM CHAIR, 


spiral and carved rails and arms 


cane back and seat fe £21. 0 -0 
C. GRAINGER-BROWN, 2, High Street, Warwick. 


Furniture, Srints, Glass, 
A . 9 Oriental’ and English China. 


. Fine Lac Bureau on hand. 
Tel. 4085. ‘ 


8, PERRY ROAD, BRISTOL. 


ANTIQUE STORES, Kay Street, PRESTON 


Dealers should call at the above address.—Two 8 ft. 6 in. break-front 

diamond window Bookcases, one with Secretaire; five genuine old 

oak Cabinets; ten oak Dressers and Racks; and a fine collection 
of Genuine Antiques. 


O’BOYLE & NIELD Antique Dealers 
PRESTON Telephone: 244 
Have for Sale a fine Oak Panel Room, 17 ft. x 19 ft. x 7 ft., large 
Farmhouse Tables, Turned-leg Dressers, and Grandfather Clock 
Works. 
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LINCOLN’S INN HOTEL 


ae overlooking 
EL. No. 6666 TEL. ADDRESS: 


HOLBORN. LINCOLN’S INN FIELDS. ‘“ ENSUITE, LONDON.” 


Midway between East and West. 


Close to the Strand and Kingsway, and five minutes 
by Tube from the Houses of Parliament, the City, 
Oxford Circus, or Piccadilly. 


ROOMS BY THE WEEK. 


Single Room .. ae a0 5G ew Oh at) 
Double Room... aS at wo LOD 0 


ROOMS BY THE DAY. 


Bed and Breakfast .. as as .. 6/= 
Bed and Breakfast for two people 
in double room, per person .. ow 5s 


These charges include Baths, Light, and Attendance. 


HOTEL TARIFF :—Breakfast, 1/6 ; Lunch, 2/=; Dinner, 3/=, and a la carte. 
MILK, BUTTER AND EGGS FROM OUR OWN FARM. 


DAVIS & DAVIS 


Antique Furniture Galleries 
WESTON - SUPER - MARE 


WANTED 


Nos. 48, 49, 52, and 60 of 
THE CONNOISSEUR, 
and Nos. 8, 51, and 55 of 
“AUCTION SALE PRICES 


The Publishers will pay 2/- each for good, clean copies 
of the above Numbers of “ The Connoisseur Magazine,” 
and of ‘Auction Sale Prices,” No. 8, I/-; and Nos. 51 
- and 55, 2/6, delivered free to the Offices, 35/39, Maddox 


Street, Bond Street, W. 


Speciality,—Old English Glass. 


Largest Trade Collection 
of Old Glass in England. 


Early Drinking Glasses. Bristol, 
Nailsea, and other coloured Glass. 


Old Glass-flower Paperweights, 
etc. Unique Inscribed Yard of 


NOTE.—The copies must be perfect, otherwise they 


are forwarded at sender’s risk, and will be returned to Ale Glass. 
senders carriage forward. Rare 9 in. Early Pressed 
N i . Geed f h Stem Candlestick, with Photos and particulars — TRADE — 
0 other copies are require or the present, Domed Foot. on application. SUPPLIED. 


SPECIAL NOTICE 


\ N Enquiry Department is conducted by ‘‘The Connoisseur’’ to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 

or sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 
collections in the country upon very fayourable terms. As far as possible, objects sent to us will be returned within a 
_day or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries”’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of halt-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
“The Connoisseur,’’ Hanover Buildings, 55 to 39, Maddox Street, London, W. Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
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Fine Selection 


Trade aaa HITNER BROS. 
wit 


of High-class 
55 & 55a Cut Glass 
ENUINE : , 
é Princess Street Sheffield Plate, 
UNRESTORED ees at 
OAK & WALNUT eee. and Pewter 
FURNITURE M A N CH E STE R Tel.: City 7296 


ASHBY & SON : We Antique Shoppe : TOWCESTER 


HALFWAY BETWEEN LONDON AND BIRMINGHAM 


ALL KINDS OF GENUINE ANTIQUES 


MOTORISTS PLEASE NOTE 


[SB (eeoee NEWARK-ON-TRENT (rHp Key OF THE NoRTH). Visitors to our 
ancient borough should not fail to inspect the famous old Castle and 
magnificent Chureh; also our large collection of D ENGLISH 


FURNITURE, at our Showrooms, opposite the old Magnus Grammar School, 
which was founded in 1529. 


G. Ww. FORD & SON, NEWARK. 
Also 290, Glossop Road, Sheffield. 


ORIGINAL DRAWINGS BY OLD MASTERS 


A large selection of all schools for sale 


at 
SHEEPSHANKS 
73, ELIZABETH STREET, S.W. 


(Immediately behind St. Michael's, Chester Sq.) 


6 and 2 Arm Sheraton Inlaid Chairs, genuine, 55 guineas. 
TRADE SUPPLIED. 


Prentice, 44, Sheep Street, Bicester. 


HALLGATE AUCTION ROOMS, DONCASTER. 
J.H. CROUCH & SON, F.A.I., will sell by Auction in their 


Rooms as above, on 11th December, a choice and Valuable 
Private Collection of Old China, Plate, Paintings, and 
Antique Furniture. Catalogues, 3d. each. Auction and 
Estate Offices, 6, Hallgate, Doncaster. 


FIRE-BACKS ¢ « FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDCE, KENT 


FOR SALE.—Splendid Albums, size 11 by 13 in., containin 
each over 100 Half-tone Engravings of Valuable Old EVeich 
EBighteenth-century Pictures. 

Price 3/-, post free; three different Albums 7/6. 


VERDOLLIN, 7 rue Yvon Villarceau, PARIS. 


INDEX AND TITLE PAGE 
To Volume 36 of “THE CONNOISSEUR” 
NOW ON SALE SIXPENCE NET 


All the previous indexes for Volumes 1 to 
35 can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from 


THE PUBLISHERS, 35/39, MADDOX STREET, LONDON, W. 


Old English & Irish Cut Glass 


KATE DELOMOSNE, 
7 King Street, Kensington Square 


Collectors’ specimens of early Wine Glasses, and Sets 
arranged for table use 


_ eee 
EXPERT ADVICE given on Collections, 
Collecting Old English Furniture, and on 
individual pieces. Valuations made. Only 
travelling expenses and low fees charged by 
Messrs. R. Austin & Wyart, Bishops 
Waltham, Hants. 


CHINESE & JAPANESE ART 


206 B.C. to 1892 A.D. 
A fine Collection of Old Bronze, Porcelain, Class, Ivory, 
Prints, and Paintings for Sale. 

Collected by an expert of 25 years’ journeyings in these countries. 
MATTHEWS & BROOKES’ GALLERIES, 
15 and 17, SUNBRIDGE ROAD, BRADFORD. 
a 


FOR SALE. 


Embroidery, China, Lace, Pictures, etc., 


by order of Executors. To be viewed by appoint- 


Write Box B95, c/o * The Connoisseur, 
ment only. 35/39, Maddox Street, London, W. 


GENTLEMAN with a large and experienced 
A knowledge of the ANTIQUE TRADE, and 
possessing a large remunerative connection in 
England and abroad, wishes to meet a PARTNER (sleep- 
ing or active) who can inyest capital and join with him 
in opening a Gallery in the Wést of London. Advertiser’s 
connection worth £2,000 per annum, and no capital will 
be offered other than the connection. References 
exchanged and all bona-fide applications treated in con- 
fidence.—Address: ‘‘Reflex,” c/o ‘‘The Connoisseur,” 
35-39 Maddox Street, London, W. 


Vol. 36 of ‘The Connoisseur’ 


This Volume, containing the Numbers 
May to August, 1913, Now on Sale 
Price 7/6 


The cost of the 36 Vols. is £15-15-0 
29 at 7/6; 4 at 10/6; | at 16/6; 2 at 19/6 


Reference No. 


For Office use only. 


ANSWERS TO CORRESPONDENTS. 


DECEMBER, 


ENQUIRY COUPON. 1913. 


Name (State whether Mr.. Mrs., or Aliss) 
slddress in full 


Subject of enquiry 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE 


December, 1913.—No. cxlviii. 
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AUTOTYPE FINE ART Co Lid. 


14 New Oxford Street, London, W.C. 


Publishers of Reproductions of the celebrated Pictures in all the important Galleries of the World. 


A DELIGHTFUL CHRISTMAS, NEW 
YEAR, OR WEDDING PRESENT :: 


Some Artists’ Opinions on the Autotypes 
of thetr 1913 Academy Pictures :— 


T. B. KENNINGTON—“ Quite perfect.” 
C. H. DESMOND -—‘‘It is excellent.’’ 
CLAUDE HAYES—“‘ In every way excellent.’’ 

A. BURTON—*: Perfectly excellent.’’ 

H. HENSHALL—“‘ Highly satisfactory.” 

JAMES BOOTH—“ It is very good.” 

J. JELLEY—“‘ Very pleased with it.’ 

MOUAT LOUDAN—* Most excellently reproduced.”’ 
W. H. BARTLETT—“‘‘ The best reproduction.” 

F. WHITING—‘“‘ Very good indeed.” 
YEEND KING—‘ Splendid reproduction.” 


LILY GARDEN. By J. V. JELLEY. 
(EXHIBITED AT THE ROYAL ACADEMY, 1913.) LISTS SENT FREE. Illustrated Catalogue post free, 1/- 


The Company undertakes Copying and the Enlargement of own Photographs in Monochrome or Colour, 
and the Reproduction of Oil Paintings in Private Collections. 


INDEX AND TITLE PAGE TO VOLUME 36 OF “THE CONNOISSEUR” 
NOW ON SALE : SIXPENCE NET 


All the previous indexes for Volumes I to 35 can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from THE PUBLISHERS, 35/39, Maddox Street, London, W. 


NOTICE TO COLLECTORS of Old Porcelain and Pottery 


Photographs of a fine selection will be sent upon application to 


LAW, FOULSHAM & COLE, 7, South Molton Street 


Two minutes’ walk from Bond Street Tube Station, London, W. 
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BOOKS FOR PRESENTS.—Notable Illustrated Books 
Published by Duckworth & Co., Covent Garden, London 


Pelee ts ec’ Ceo ae eee ee 3 De eee 


i 1 i Illustrations by 

The Ha Prince and Other Stories. By OSCAR WILDE. With 
Chis mura OpINaO Crown 4to. With Twelve Plates reproduced in Colour, each plate mounted, 
and upwards of 100 line drawings in the text, marginal decorations, etc. Text and line illustrations 


printed throughout in two colours. Cloth, fully gilt, gilt top, headband. In box, 12s. 6d. net; postage 6d. 


The Gathering of Brother Hilarius. By MICHAEL FAIRLESS, author of ‘‘The Roadmender.” 
With Eight Illustrations in Colour by ELEANOR ForTESCUE BricKDALE. Demy 8vo. Cloth, fully 


gilt, gilt top, headband. In box, 7s. 6d. net; postage Sd. 


The Story of My Heart. By RICHARD JEFFERIES. With Eight Ilustrations from 
oil paintings by Epwarp W. WaAITE. Demy 8vo. The pictures mounted, with frames and plate 
marks. Designed cover. Cloth gilt, gilt top, headband. In box, 7s. 6d. net; postage Sd. 


The Roadmender. By MICHAEL FAIRLESS. Illustrated with Eight Pictures in Colour from 
oil paintings by Epwarp W. Waite. Mounted, with decorative borders. Cover-design in gold. 
Extra cloth gilt, gilt top. In box, 7s. 6d. net; postage 5d. 


The Story Without an End. From the German of CAROVE. | Illustrated by Frank C, Paps. 
Eight Illustrations in Colour. Large crown 8vo. Designed end-papers. Designed cloth covers, 
fully gilt, gilt top, headband. In box, 5s. net; postage 5d. 


Children in Verse. An Anthology of Poems about Children. Collected by THOMAS BURKE. 
With Eight Illustrations in Colour, and upwards of 50 line drawings by HoNorR C. APPLETON. 
Designed end-papers. Cloth, fully gilt, gilt top, headband. In box, 5s. net; postage 5d. 


THE LIBRARY OF ART, the most authoritative Library of Art Criticism ever planned; 24 volumes 


now ready, each containing between 40 and 100 Illustrations. Excellent presentation volumes.  FPott 4to. 
5s. net a volume. 2 Be 25 ee $s Ask to see them at a Bookseller's. 


DUCKWORTH & CO., COVENT GARDEN, LONDON 


Dictionary of Irish Artists 


By WALTER G. STRICKLAND, of the National Gallery of Ireland. 


An Account of Deceased Painters, Sculptors, and Engravers in Ireland, and 
those of Irish Birth who have worked in England and elsewhere, 


WITH LISTS OF THEIR WORKS 
And an Account of the Art Institutions in Ireland. ONE HUNDRED AND FIFTY PORTRAITS 
SUPER ROYAL 8vo, 
BUCKRAM, 2 VOLS. = tae 30/- net. 
May be ordered through any Bookseller. 


Maunsel & Co., Ltd., 96, Middle Abbey St., Dublin, & Oakley House, Bloomsbury St., London 
ee 


HANS HOLBEIN, The Younger, MYERS & CO., 


143, Brompton Road, LONDON, S.W. 
BY ARTHUR B. CHAMBERLAIN, (Three Doors West of Harrods’ Stores), 


; Always have in stock a large collection of 
Assistant Keeper of the Corporation Art Gallery, Birmingham, 


With 24 full-page Mlustrations in Colour, and 223 in Black and White. 


Choice Engravings, Drawings, Paintings, 


2 volumes. Demy 4to, cloth, gilt top. £3 3s. net. Arundel Prints Etc 
9 e 
An exhaustive work, containing a ful) biography and description of 
every known picture by the Artist, and of the more important of his FINELY ENGRAVED PORTRAITS A SPECIALITY. 
drawings and designs. :: PRINTS PURCHASED FOR PROMPT CASH. :: 


Valuations for all purposes. Catalogue free on application. 


LONDON: George Allen & Co., Ltd., Rathbone Place. 
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~Cassell’s Presentation Oolumes. 


The MacWhirter 
Sketch Book 


Reproductions of Colour and Pencil Sketches from 
the Sketch Books of JOHN MACWHIRTER, 
R.A., designed to meet the requirements and to 
assist the student of Landscape Painting in 
Water-Colours. Crown 4to, cloth, 5s. 


“One of the 
most sumptuous 

art books of the day,” 
—Sunday Times. 


Famous 
Paintings 


being Reproductions in Colour of 
the Masterpieces of the famous British 
and European Galleries, with Intro- 
duction by G. K. CHESTERTON, and 
Descriptive Notes. The Pictures are 
superbly reproduced by the three-colour 
process On canvas surface paper. 


Sketches from Nature 


By JOHN MACWHIRTER, R.A. A Collec- 
tion of Colour and Pencil Notes made in Italy 
and Scotland by this most popular of landscape 
painters. A companion volume to the MacWhirter 
Sketch Book. With 24 Colour Plates and 24 
Sketches in Half-tone on grey paper. Crown 4to, 
64 pages, cloth, 6s. net. 


““A graceful tribute to his memory.’—The 
Gentlewoman. 


Architectural Drawing 


and Draughtsmen 


By REGINALD BLOMFIELD, A.R.A., 
President Royal Institute British Architects. 
With 96 pages of Illustrations. Extra Crown 4to, 
10s. Gd. net. 


“Very informing, admirably written, and un- 
commonly interesting.”—Building News. 


The Art of Landscape 
Painting in Oil Colour 


By SIR ALFRED EAST, A.R.A. With 
Reproductions in Colour, and Black-and-White 
Plates. 10s. Gd. net. In this book is given 
practical directions, based upon the author's 
long and varied experience, to the beginner 
in landscape painting. There are chapters on 
pencil-drawing from Nature, on painting from 
Nature and from studies; on the treatment of 
skies, trees, grass, and reflections, etc., etc. 


100 Popular Pictures 


Pictures from the World's Great Galleries, 
reproduced by means of the three-colour process. 
Introduction by M. H. SPIELMANN, F.S.A. 
Two vols., each 12s. 3 half-leather, each 15s. 
“One of the handsomest and most satisfying 
books of colour reproduction that has appeared 
recently."—Glasgow Herald. 


Wyllie’s Sketch Book 


By W. L. WYLLIE, R.A. Introduction by 
EDWIN BALE, R.I. With 24 Facsimile 
Paintings in Colour. 5s. A collection of some 
of Mr. Wyllie’s wonderful colour sketches— 
rapid impressions of moving waters, ships and 
boats, which reveal not only the master draughts- 
manship, but the extraordinary facility of an 
artist who has trained himself to record in pencil 
and colour all that attracts his eye. 


Ca ee a a 
At all Sookshops and Libraries. Cassell & Co., Ltd., La Belle Sauvage, London. 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, W. 
and 39, DUKE STREET, ST. JAMES’, S.W. LONDON 


Book and Printsellers 


Examples of the work of the following 
Artists are included:—J. M. W. 
Turner, R.A., Velazquez, Greuze, 
Rembrandt, Jean Francois Millet, 
Rubens, J. McNeill Whistler, Sir 
EK. Burne-Jones, Lord Leighton, 
P.R.A., Sir Joshua Reynolds, 
P.R.A., Meissonier, Thomas 
Gainsborough, R.A., Sir Thomas 
Lawrence, P.R.A., Sir J. E. 
Millais, Bart., P.R.A., Josef 
Israels, Cazin, Franz Hals, 
etc., etc. 


In two vols., 12s. net 
per volume. 


MACMILLAN’S NEW BOOKS 
THE ART OF BOTTICELLI. 


An Essay in Pictorial Criticism. By LAURENCE 
Binyon. With 23 Colour Collotypes, and an Original 
Etching by MuIRHEAD Bong, signed by the Artist. 
Limited to 275 copies. Royal 4to, £12 12s. net. 


JUST PUBLISHED 


Catalogue of TOPOGRAPHY of 
GREAT BRITAIN AND IRELAND, 


Including a large Collection relating to London, 

“comprising County and Local Histories, Engrav- 

ings, Water-Colour Drawings, &c., &c., 2,376 items. 
POST FREE ON APPLICATION. 


MILITARY 
PRINTS 


OUR SPECIALITY 


The Gospel Story in Art. By Joun La 
Farce. Illustrated with 80 Plates of Famous 
Paintings described in the Text. 8vo. 15s. net. 


WARWICK GOBLE’S NEW COLOUR BOOK. 
The Fairy Book. The best popular fairy 
Stories, selected and rendered anew by the Author 
of ‘John Halifax, Gentleman.”’ With 32 Illustra- 
tions in Colour by WARWICK GOBLE. Crown 4to. 


LOS. Ne. 


NEW EDITION WITH TWELVE ADDITIONAL 
ILLUSTRATIONS IN COLOUR. 
Just So Stories. By Rupyarp KIPLINc. 


With Illustrations by the Author, and 12 additional 
Illustrations in Colour by JosEPH M. GLEESON. 


4to. 6s. net. 


Highways and Byways in the Border. 
By ANDREW Lanc and JoHN Lanc. With Illus- 
trations by HuGH THOMSON. Extra crown 8vo. 
Gilt top. 5s. net. [Highways and Byways 
Series. | 

MACMILLAN & CO., LTD., LONDON. 
U0} (0000 
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PARKER BROS. 


45 WHITCOMBE STREET 
LONDON, W.C. 


like this 


WANTED—Old Prints 
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MR. HEINEMANN’S 
¢ XMAS BOOKS ¢ 


Arthur Rackham’s Book of Pictures 


QUILLER-CoucH (‘‘Q”). 


Mother Goose. The Old Nursery Rhymes 


Illustrated by ARTHUR RackHAM. Square Crown 8vo, cloth gilt, 6s. net. 


The Story of Chanticleer 


Illustrated in Colour by J. A. SHEPHERD. Square Crown 8vo, 6s. net. 


The Adventures of Akbar 


= 


Blossoms from a Japanese Garden 


By Mary FENoLtosa. With 20 Illustrations in Colour by Japanese Artists. Square Crown 8vo, 5s. net. 


Crown 4to, 15s. net. 44 Plates in Colour, and an Introduction by Sir A. T. 


Adapted from the French of Epmonp RostaNpD by FLORENCE HANN. 


From ‘* Mother Goose.” A Book for Children. By FLORA ANNIE STEEL, Author of ‘‘On the Face of 
the Waters,”’ &c. Illustrated in Colour by ByAm SuHaw. Sq. Crn. 8vo, 6s. net. 


Old Italian Lace 


By Exisa Ricci. In 2 yols., Crown folio. With Plates in Colour and 
Photogravure, and numerous Reproductions in Black-and-White, specially 
mounted. Limited to 300 copies. £6 6s. net. 


French Colour Prints of the X VIII Century 


With 50 Plates in Colour and an Introductory Treatise by Matcotm C., 
SALAmAN, Author of ‘‘ The Old Engravers of England.’’ Demy 4to, £2 2s. net. 


The Catalogue of the Collection of Sir 
Frederick Cook, Bt. 


Edited by HERBERT Cook, M.A., F.S.A. In 3 vols., Demy 4to. Now ready. 
Vol. I. containing 94 Collotype and 24 Photogravure Plates, £6 6s. net per 


vol., or the 3 vols., £15 net. % 
From “French Colour Prints.” 


Louis XVI. Furniture L : 


With an Introduction by S. pe Ricci and 500 Plates. Demy 4to, £1 5s. net. 


Art in Spain and Portugal. (Ars Una—Species Mille) 


By MarceL DieuLtaroy, Membre de l'Institut. Crown 8vo, with 600 Ilustrations, 6s. net. 


Fifty Caricatures 


By Max BEERBOHM. Small Crown 4to, 6s. net. 


| The Romance of the Newfoundland 
| Caribou 


Author’s Photographs. Imp. 8vo, 12s. 6d. net. 


Camera Adventures in the African Wilds 


From “ Romance of Newfoundland Caribou.” (NEW AND CHEAPER EDITION). By A. R. DuGmMoRE. With 


original Illustrations, 4to, 12s. 6d. net. 


Lightships and Lighthouses. By F. a. Tatpor. 


Demy 8vo, with 96 Plates, 6s. net. 


Practical Cinematography. By F. A. TaLsBor, Author of ‘*Moving Pictures.’’? Crown S8vo, 


Illustrated. 3s. 6d. net. 


LMM 21, BEDFORD STREET, STRAND, W.G.. ummm mm 
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By IN RADCLYFFE DuGmore, Author of ‘‘ Camera Adventures 
in the African Wilds.” With numerous Plates from the 
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: THE TWOGREAT : Just_ Published, 
“s % 
~ C “ Royal 4to, with 16 Plates in Colour, 64 in 
we ae 
eS OLOUR BOOKS & Half-Tone, and numerous reproductions 
+. > 
= cate z of Marks, etc. 25s. net. 
ss “9 
+. + I 
ws ae 
+ Ps 
“" BY v4 
é : : 5 E N G L I S H 
te “ 
z RENE BULL yA 
+. * 
“ fs 
% Text by A. E. JOHNSON 7 
om As “ 
~ With 16 Coloured Plates (by the new + 
*f colour process) and numerous Line % 
re ° , * . 
& Drawings. Demy 4to, buckram, full gilt, By Mrs. Willoughby Hodgson 
we be DG 
rh 21/- net. ts Author of “How to Identify Old China,” 
« EDITION-DE-LUXE—OUT OF PRINT * “My Own China Book,” etc. 
a SS a eS RR DG 
¥4 “ Mr. Johnson’s studies...are admirable. % i UC EV RIO aonom rane ces 
; Se ; : 
‘4 The profuse illustrations by Mr. Réné ~ to all who are interested in old china as an 
% Bull are delightful”—THE TIMES. cS authority of high standing, and the publishers 
we } ae - y - - p - 
eA “ 4 ee - 55 confidently anticipate that her new book will take 
2 4k COMELY SOUVENIT of famous stage rank as the standard guide to collectors. She has 
x8 ballets. This should prove one of the yi treated her subject as simply as possible, avoiding 
+. - oF PL b th f highly technical terms ; and, in additio 
= biietaid ig aeaaenaie i books of the Ae apehite cae eg ete ect the ae of zal a 
“ THE WESTMIN STER GAZETTE. vs she gives valuable advice to the amateur on the 
+ - as i i i 
* “A volume really worth having, and * housing and arrangement of his collection. 
well worth Living for a Christmas gift % The illustrations, some 80 in number, are 
Ps ~ ” > aT Pes ° 
F this year. —THE GENTLEWOMAN. : beautifully reproduced, and have been very 
* “9 
4 “ The book ts very finely produced.” — ~ carefully chosen so as to adequately cerxesent 
z THE EVENING NEWS. z every important class of English porcelain. 
s Zs Write for Illustrated Prospectus. 
, ’ Z 
“ te 
+ s 
2 cs The Standard Dictionary of Art. 
“ “ 
4 v4 5 
=| || BRYAN’S DICTIONARY 
e, ILLUSTRATED BY es 
* * 
*. * 
= W. HEATH ROBINSON =: {P f t ry k 
“9 s “9 
‘iba 1 ll of Painters & Engravers 
¢ With 16 full-page Coloured Plates and # Suan eI a lt 
** numerous Drawings in Black and White. * a Os Ae PRTC aaa 
z Crown 4to, full gilt, 10/6 net Syrian ah sip : 
rs on £3 GEORGE C. WILLIAMSON, Litt.D., 
é EDITION-DE-LUXE—OUT OF PRINT “— Assisted by a large Staff of Specialists 
4 _ - “s With 500 Illustrations, including 40 Photogravure Plates. 
~ “The best book I have yet seen for the PRES AY OE y eee 
3 Christmas season.’—Clement Shorter in *% ee PE weneeet BANG vet ienet. 
ee PERE. * pip Pas oceg ye gece erred Bima kr es 
“9 z . ” op = “s been allowed to stand. In addition to this, 250 lives have been 
ee “A beautiful Hans Andersen. —THE partly rewritten. 

Ps = cas = -7 , > te “ Certainly interested in the Fine Arts can afford 
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|Give something uscful this Xmas 


Barkers have in stock a fine collection of useful Christmas 
Presents at tempting prices. A few examples are shown below 
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James I.% Oak Nest of three Solid 


DiningRoomChairs Mahogany Tea 
cane panel seat and Tables. Reproduc- 
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26 in. high 
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The ‘‘Cecil” Easy Chair, covered 
in striped poplin, 
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Chippendale 


Fine jRepro- 
duction Queen CornerCabinet 
Anne Walnut : aa % in Solid Ma- 
Corner Cup- s = das : hogany. Repro- 
board, 6ft. 4in. = ; duction. 5 ft. 


high, 2ft. lin. ea fe el dea heon —9 in. high — 
wide ; . 
Dresser Bottom made 
ie Be 0 entirely from Old £4 : Lsen0 


Oak, forming a use- 
ful side or hall table 
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741, FIFTHS|AVENUE, NEW YORK 


For Fine Old English Furniture, Chinese 
and other Porcelains 


Sheraton Mahogany China Cabinet. 


SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) 


90, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
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COMPTON WYNYATES, THE SEAT OF THE MOST HON. 


The Noble Homes of England 


COMPTON WyYNYATES—what finer example of 
an ancient English mansion could the random itinerant 
select from the reminiscences of his rambles? The very 
quaintness of its name, Compton ‘‘ Vineyard ” (although 

_ Camden styled it Compton-in-the-Hole), goes far towards 
increasing the picturesqueness of the locality. 

The house, which nearly followed the fate of the neigh- 
bouring church, reduced to ruins by the Parliamentarians 
in 1646, was built from the remains of Fulbrooke Castle 
by Sir William Compton in the reign of Henry VIIL., 
and until late years suffered remarkable neglect. The old 
furniture, including a bedstead said to have been used 
by Henry VIII. when on a visit to his friend, was sold 
off during the eighteenth century, and totally disappeared. 


GRIMSTHORPE CASTLE, THE-SEAT OF THE RT. HON. THE EARL OF 


ToL. XXXVII.—No. 


148.—N 


THE MARQUESS OF NORTHAMPTON 


Part II. 


Although certain portions of Grimsthorpe Castle, the 
seat of the Earl of Ancaster, are said to date back to the 
reign of Henry VIII., who was entertained there by his 
brother-in-law, Charles Brandon, Duke of Suffolk, in 
the year 1541, the main pile can only boast of a history 
from the early eighteenth century, when Robert, rst Duke 
of Ancaster, a descendant of the Willoughbys, who 
formerly owned the mansion, made several additions in 
the cold and spacious style then prevalent. The illus- 
tration clearly shows the commingling of the. classic 
and Tudor types, and conveys a very good impression of 
the vast bulk of Grimsthorpe, which contains, amongst 
other treasures, some fine family portraits by Van Dyck, 
Sir Joshua Reynolds, and others of the great masters. 
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BERKELEY CASTLE, THE SEAT OF THE RT. HON, 


The view we give of Lord Fitzhardinge’s home, 
Berkeley Castle, is both characteristic and charm- 
ing, and would be even more picturesque had the 
modern chimneys been slightly less obtrusive or had 
followed the models of those at Norton St. Philip’s, 
which, although essentially Gothic in form, never 
attempt to appear to be anything else than they really 
are. 

The earliest portions of Berkeley are of Norman 
work, and the later additions which have been made 
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LORD FITZHARDINGE 

only serve to increase the picturesqueness of the 
whole. In the twelfth century, Roger of Berkeley, 
a king’s man, forfeited this castle to Matilda, who 
granted it to Robert Fitzhardinge, her partisan, and 
ancestor of the present noble owner. The history of 
the castle is really remarkable, for it was here that 
the murder of Edward II. took place in 1327; and 
during the great Civil War the pile sustained a nine 
days’ siege in an unavailing attempt to hold out in 
the name of King Charles, 
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HEYTHROP, THE SEAT OF ALBERT BRASSEY, ESQ., J.P. 


Although it is houses like Cotehele that appeal 
most strongly to a student of early architecture, never- 
theless, it cannot be denied that the classic mansions 
of the seventeenth and eighteenth centuries have a 
certain charm of their own. 
these periods did not attain the exuberant picturesque- 
ness of their predecessors, they at least showed 
greater knowledge of the principles of classic design, 
The Elizabethans had not hesitated to mix the classic 
and Gothic together, and their style appears to the 
purist as a bastard creation, disfigured by incongruities 
of form and ornament which jar upon their eyes like 
the mixture of lively operatic music in an anthem 
would grate upon the ears of lovers of plain-song. 
To such purists the influence of the pure classicism 
which gradually replaced the Elizabethan traditions 
was wholly one for good. It went through various 
stages, becoming purer in form, as the architects 
who had originally derived their inspiration from the 


If the architects of 


renaissance buildings of Italy and France went directly 
to classical models. The buildings also became less 
heavy; the effects which Vanbrugh and other architects 
of his school sought to gain by the imposing 
massiveness of their structures being attained in the 
works of their successors by the correctness of their 
proportions and the dignity derived from classical 
simplicity of form. Dignity these buildings certainly 
possess, and it is more the fault of our English 
climate that such dwellings should ever appear gloomy. 
It would be a hard mind which could be displeased 
with Heythrop, for instance, which in the arrangement 
of its staircase conveys a certain indefinable resem- 
blance to the enormous Cour des Adieux at F 


ontaine- 
bleau. 


The facade of the house, without being 
unduly severe, is characterised by stately simplicity, 
and, set amidst its terraced gardens, attains an im- 
posing elegance of effect which could hardly be 
matched in another style of architecture. 
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EAMING EYES 
ROM THE ENGRAVING BY HENRY COUSINS 


TER C. BAXTER 


. 
Mr. B. B. Colson’s Collection 


Ir is seldom that a private collection includes 
specimens of practically everything collectable. And 
it is still more uncommon to come across one in which 
each treasure has been bought, or otherwise procured, 
piece by piece, until, after years of searching the 
country - side, visiting distant districts in quest of 
curiosities and rarities, keeping in touch with fellow- 
collectors with a view to obtaining useful information, 
and attending sales of every description, the collec- 
tion is at last brought to completion—so far as value 


and representativeness are concerned. Under the 


By George Cecil 


circumstances, Mr. B. B. Colson, of Winchester, is to 
be especially felicitated, for, during the thirty years in 
which he has devoted his spare time to following the 
most fascinating of all hobbies, namely, adding to 
one’s acquisitions as the opportunity presents itself, 
he has succeeded in getting together a collection 
which, in addition to being unusually representative 
and extraordinarily interesting, is of very considerable 
In a word, Mr. Colson is fortunate amongst 
collectors. 


worth. 


As will be seen from the illustrations, specimens of 


No. I.—CHINESE PORCELAIN 
FIGURE OF A KYLIN 


No. III.—CHINESE PORCELAIN 
FIGURE OF A GOD 
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No. II.— CHINESE PORCELAIN 
FIGURE OF A KYLIN 


The Connotsseur 


No. IV.—LOWESTOFT BLUE AND WHITE VASE 


all that is best in almost every period are to be found 
in the house at Winchester—an ancient country town 
whose very atmosphere plays its part in fostering the 
collecting spirit. Elizabethan, Tudor, Jacobean and 
Georgian furniture, and examples of the early Victorian 
mother-o’-pearl inlaid papier-maché tea and card tables, 
and very good examples too, have been secured. 
As to clocks, there are three English “ grandfathers,” 
which are exceptionally fine types of their kind, while 
the china (of which there are, all told, about eighteen 
hundred pieces) is calculated to make the mouth 
water and to engender feelings of envy, numbering 
it does, 


of Worcester, Lowestoft, Chelsea, Derby, Swansea, 


> as 


rare and, i IN SOME Cases, unique—specimens 


No. 


V.—WORCESTER SCALE-BLUE VASE 


Bristol, Nantgarw, Bow, Spode, Longton Hall, Rock- 
ingham, Colebrook Dale, Sévres, Dresden and Chinese, 
some of the last-named being both the joy and the 
despair of those who have not had the good fortune 
to happen on similar rarities. No less desirable are 
Mr. Colson’s marqueterie, inlaid, and i ivory panelled 
cabinets, several of which are Italian. 

Mirrors, too, have had Mr. Colson’s attention ; and 
there is positively no limit to the coloured prints, engray- 
ings, caskets, snuff-boxes, patch-boxes, powder-boxes, 
bonbonnieres, tea-caddies , taper-holders, work-boxes, col- 
oured salt-glaze and Whieldon pottery, liqueur cabinets, 
wine-coolers, miniatures (two of these being painted in 
oils on copper) and odds and ends dear to the heart 
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MARQUETERIE 


VII.—ENGLISH 
GRANDFATHER ’ 


‘ 


No. 


LACQUER 
CLOCK 


EEN 


GR 


VIII. 


No. 


LISH MARQUETERIE 
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ENC 
RANDFATHE 


VI. 
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No. 


CLOCK: 
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No. IX.—BATTERSEA ENAMEL BOXES 


No. X.—PEWTER CASTOR-OIL SPOON 


No. XI.—EIGHTEENTH-CENTURY TOR‘TOISESHELL 
TEA-CADDY 


No. XII.—EIGHTEENTH-CENTURY TORTOISESHELL 
TEA-CADDY 
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No. XVI.—MARQUETERIE CHEST OF DRAWERS 


No. XVII.—sou.e LIQUEUR CABINET 


NO 
N 
to 


handed, so to speak, 
_ got together so many 
_ varied objets dart 


: and objets de vertu, 


of the connoisseur. 
In short, it is doubt- 
- ful if any other col- 


under such favour- 


things artistic, if less 


‘tion No. xix.) 


lector has single- 


or, for that matter, 


able conditions, 
several pieces having 
been picked up for 
the traditional “mere 
song.” Meanwhile, 
to describe the illus- 
trations in detail. 
Hepplewhite is re-- 
presented — amongst 
others—by a set of 
six chairs, which were 
discovered in a farm- 
house near Win- 
chester, where they 
had lain neglected 
The 
restraint and refine- 
ment of the design 
may be noted, while 
the beauty of curve 
which generally 
dominated the Hep- 
plewhite scheme of 


for sixty years. 


pronounced than in 
other examples, is 
none the less pre- 
sent. (See illustra- 


‘Thethree long-case 


-—or “grandfather ”—clocks illustrated in Nos. vi., 


vii., and viii., as will be seen, differ a little from others. 


No. vi. is an English marqueterie example, the panels 


being inlaid with ivory, tulip-wood, satin-wood, and 
ebony, while the rest of the case is of “gnum vite 
—veneered to show the grain. The dial bears the 
inscription, ‘‘ Henry Young, in the Strand,” Young 
having been admitted to the freedom of the Clock- 
makers’ Company in 1671; andthe clock once 
belonged to a bell-ringer at Winchester Cathedral, 
being sold, at his death, to the undertaker for the 
trifling sum of twenty-five shillings. The dial, it may 
be observed, is set further back than is usual, thus 
making for perspective ; the customary single hand 


No. XVIII.—CHELSEA PORCELAIN FIGURE OF DIANA 


Mr. B. B. Colson’s Collection 


of the period is con- 
spicuous, and what 
may be described as 
the “flooring” (in 
ivory and ebony) 
filling the foreground 
is decidedly uncom- 
mon. Decoration is 
a feature of the 
“orandfather ” shown 
in No. vii. the joint 
makers being Henry 
Jones, who was 
Master of the Clock- 
makers’ Company in 
1691, and Thomas 
Furnesse, whose ad- 
dress was registered 
Three 
Compasses, Gravel 
Lane.” The clock, 
the single hand and 
spandrels of which 
are fairly elaborate, 
has a marqueterie 
case inlaid with satin- 
wood, tulip-wood, 
and ebony, an oval 


as “near 


window forming a 
pleasing break in the 
No. viii. de- 
picts a later type with 
the hour and minute 
hand, a Cupid’s head 
appearing in the 
centre of each span- 
drel, and the name of 
the maker, “ William 
Brown, Harlestone,” 
being inscribed on 


Case, 


the plaque. The ornaments surmounting the upper 
part consist of three eagles seated on gilt balls ; and 
the case is of green lacquer with raised figures depict- 
ing hunting and other scenes. It is worth noting that 
in the early part of the eighteenth century opulent 
Americans were in the habit of ordering clocks from 
London, an instance being furnished by Thomas 
Hancock, a Bostonian of substance, who, in 1738, 
wrote to his English agent bidding him purchase one 
of “the newest fashion with a good Walnut-Tree 
Case, Veneered work, with Dark, lively branches ; 
on the Top instead of Balls let there be three hand- 
some Carv’d figures. Gilt with burnish’d Gold.” 
“Td have the Case without the figures to be ro feet 


The Connotsseur 


Long, the price is not 
toexceed 20 Guineas, 
and as it’s for my 
own use, I beg your 
particular Care in 
buying of it at the 
Cheapest Rate,” con- 
tinues Mr. Hancock, 
who, though rich, 
exhibited a highly 
unbecoming parsi- 
mein, Iisa gyele 
vised,” he adds, “to 
apply to one Mr. 
Marmaduke Storr at 
the foot of Lond 
Bridge.” Eventually 
the Americans made 
long-case clocks, 
which, in addition to 
having the woodwork 
beautifully inlaid 
with holly, ebony, 
and snake-wood, were 
sometimes furnished 
with an ingenious 
arrangement by 
means of which a 


No. XIX.—HEPPLEWHITE CHAIR 


tune was played every 

hour. One of these rejoices in a répertotre which 
includes “ Heathen Mythology,” “Paddy Whack,” 
“Marquis of Grandy,” “Hob or Nob,” “ Bank of 
Flowers,” and the old psalm-tune, “Ambhurst.” 

Nos. 1, i., iii., and xiii, are Chinese, representing a 
god (probably the god of longevity) of the Ming period, 
twelve inches in height, a fawn and a stork appearing 
at the base ; a porcelain bowl in blue and white, the 
blue being of a singularly beautiful tint ; and a pair 
of kylins of the same period. No, xviii. is Chelsea, 


gold mark, showing the figure of Diana, 124 inches in 


height ; and the bowl 
and jug illustrated in 
Nos. xiv. and xv. are 
Worcester, the form- 
er, which is scale 
blue, square mark, ro} 
inches in diameter, 
and decorated with 
exotic birds, being 
an unusually fine 
example of the Dr. 
Wall period, and the 
jug (which has the 
crescent blue mark) 
having blue flowers 
on a white ground. 
No. xxi. (also Wor- 
cester) is an excep- 
tionally good speci- 
men of black transfer 
work; and the scale 
blue, square mark 
vase reproduced 
in No. 
scheme of decora- 


v. has a 
tion consisting of 
chrysanthemums in 
gold and red, the 
piece being of the Dr. 
Wall period. The vase depicted in No. iv. is Lowes- 
toft blue and white soft paste, with birds and flowers 
of an exceptionally dark and brilliant blue. The 
height of this piece is 154 inches. 

Mr. Colson’s collection contains several pieces of 
furniture of more than ordinary rarity and value. 
Fine is the workmanship displayed in the marqueterie 
cabinet shown in No. xxi., which is sixteenth-century 
Italian, the decoration consisting of flowers and birds, 
while the panels are of satin-wood and mahogany, two 
woods which harmonise perfectly. Equally delectable 


ONE OF A SET OF SIX 


No. 
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XX.—y ELLOW LACQUER WORK-BOX 


Mr. B. B. Colson’s Collection 


MIHIK off Dae 


No. XXI.—ITALIAN SIXTEENTH-CENTURY CABINET 


is the marqueterie piece in walnut with the claw-and- 
ball feet (No. xvi.). 

The remaining illustrations need little in the way of 
explanatory notes. No.ix. shows examples of Battersea 
enamel, the Before Marriage and After Marriage jest 
and the simple inscriptions adorning the lids having 
charmed generations. The 77ijle from Bath one, by 
the way, gives a view of the famous Royal Crescent 
in which Christopher Anstey, Count Rice, Viscount 
John Baptiste du Barry, Lord Lytton, Philip Thick- 
“notables ” lived. 


nesse and other Nos. xi. and xii. 


No. XXIJ.—LOUIS XV. CASKE’ 


r 


N 


‘atl 


reproduce two eighteenth century tea-caddies in 
tortoiseshell, the one on the right being furnished with 
feet of Sheffield plate, and the other with ivory feet ; 
and No. xxii. shows a Louis XV. casket in mother-o’- 
pearl and gilt, the embellishment consisting of scroll- 
work and a looking-glass let into the front, the top, 
which is of mother-o’-pearl, having floral designs 
engraved on it. <A yellow lacquer work-box, the top 
and sides of which are decorated with figures and 
flowers, forms the subject of No. xx., and the Boule 
liqueur cabinet depicted in No. xvii. contains four 


apy 
tt 


. Sha 
i 


OF MOTHER-O’-PEARL AND GILT 


The Connotsseur 


offspring. Those 
who had no money 
to waste on silver 
procured castor-oil 
spoons of pewter, 
the shape, as will 
be perceived, lend- 
ing itself to insertion 
into the upper part 
of the victim’s gul- 
let, while a dexter- 
ous turn resulted 
in the weight of 
the oil forcing the 
lid to fall, and the 
loathsome contents 


decanters and six- 
teen liqueur glasses. 
The miniature repro- 
duced in No. xxiv. is 
painted in oils on 
copper, a medium 
employed by Dutch 
and German minia- 
turists ; and although 
the name of the artist 
cannot be ascer- 
tained, the costume 
and mode of dressing 
the hair determine 
its period. Interest- 
ing and uncommon, 
too, is the pewter 
castor-oil spoon re- 
presented in No. x. 
In the time of our 
great-great-grand- 
parents castor-oil 
was a remedy in 
which paterfamilias 


of the spoon ta 
trickle down the 
poor patient’s throat. 
Silver spoons were, 
of course, provided 
for the children of 
the quality. 

Such, then, is Mr. 


and materfamilias 1 oot Colson’s collection, 

had enormous No. XXIII.—WorcEsTER JuG which, it must surely 
. . . . . . . . . . ; : 

faith, prescribing—and forcibly administering—the be admitted, contains many pieces that the heart of 

horrible and nauseating medicine to their unhappy the collector could desire. 


No. XXIV.—MINIATURE ON COPPER ARTIST UNKNOWN 


ies Fi 


YOUNG LADY 


PORTRAIT OF A 
BUSIERE 


BY L. 


yy 


Richard Morton Paye 


To a great number of art appreciators the 
He was born at Botley, 
in Kent, about the middle of the eighteenth century 
an unfortunate time for him, perhaps, for at this 


name of Paye is unknown. 


period the Eng- 
lish school was 
graced with its 
crowning tal- 
ent. Had his 
lot been cast 
with any other 
age, we might 
have seen his 
works given 
more promt- 
nence than is 
at present the 
Base, for. the 
flood of con- 
temporary tal- 
ent seems to 
have over- 
whelmed his 
efforts to a very 
great extent. 

~ We rely for 
our knowledge 
of his life and 
character upon 
very meagre 
records. One 
of the most in- 
teresting ac- 
counts appears 
in Arnold’s 
Library of the 
Wine Arts, 
Me bruary, 
1832, which is 
41ccom panied 
oy a portrait 
of the artist in 
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PORTRAIT 


OF R. 


M. 


PAYE 


IN 


By E. W. Clayton 


stipple by R. Dagley ; whilst Mr. Algernon Graves gives 
a list of eighty-two pictures exhibited at the Royal 
Academy and other institutions. We know nothing 
of Paye’s childhood ; and this is the more tantalising, 
for in after-life 
the artist’s best 
efforts were 
centred in sub- 
jects depicting 
childish amuse- 
ments. 

The writer of 
the article in 
the above-men- 
tioned volume 
states that it 
was at Swallow 
Street where 
they first be- 
came acquaint- 
ed. Paye was 
there engaged 
as a modeller 
and chaser, 
occasionally 
amusing him- 
self by painting. 
His ability as a 
modeller must 
have been con- 
siderable, for he 
is said to have 
divided the 
favour of pub- 
lic opinion with 
Moser, the first 
keeper of the 
Royal Aca- 
demy, and the 
acknowledged 
master of his 


STIPPLE BY R. DAGLEY craft. 


The Connoisseur 


What first caused Paye to forsake his occupation in 


this line 


a branch of art then very much in vogue 
and to seek his fortune with the brush, we do not 
know; but in all his works as a painter a certain 
sculpturesque feeling is evident, suggesting a lingering 
affection for his earlier méfer. His career at the 
outset was full of promise, for when, in 1773, he first 
exhibited at the Royal Academy, his contribution, 
though placed beside those of Reynolds, Hoppner, 
West, and others, received much praise from those 
who were best able to judge. 

It was not until 1783 that his works were shown in 
any great number. In this year no less than ten 
appear in the catalogue of the Society of Artists, among 
which is A Girl Sketching a Boy on the Pavement. 
This was engraved by W. Ward, and published by 
J. R. Smith, in 1785, as_4 Girl Sketching a Portratt 
on the Ground. 

Among the first to appreciate his merits was the 
Rev. J. H. Pott, Vicar of Kensington, who, to en- 
courage the artist, bought his pictures, and gave him 


recommendations. The Rey. Mr. Pott was the son of 
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Percival Pott, the famous surgeon, whose best portrait, 
painted by Reynolds, hangs in St. Bartholomew’s 
Hospital. Among the few engravings made by Paye 
about ten in all—there is one of Percival Pott, Esq., 
f#-k.S., which he made in 1783 from a portrait by 


N. Dance, on this occasion acting as his own publisher. 

Now that he had come into comparative notice, 
he removed to 37, Broad Street, Carnaby Market. 
From the writings of John Noorthouck in 1773, we 
learn that this market was also known as Marlborough 
Market. It occupied a space formerly known by the 
name of Pest-field, where a lazaretto, consisting of 
thirty-six small houses, once stood for the reception 
of plague-stricken people in 1665. Near it, at the 
lower end of Marshall Street, was a cemetery, where 
were buried several thousands of bodies in that year 
of great distress. Only three pictures were sent to 
the Academy in 1784, but one—Boys Throwing 
Snowballs—is particularly interesting, as it is among 
his first essays in genre, and shows how at this time he 
was developing his wonderful insight into child-life. 
The picture was engraved by W. Ward, and published 


Richard Morton Paye 


by J. R. Smith 
in the following 
year. Paye 
took the back- 
ground of his 
subject from an 
actual scene, 
the Corinthian 
columns of the 
portico of 
St. George’s 
Church, Han- 
over Square, 
appearing in 
the middle 
foreground, the 
pediment and 
acroteria being 
invisible in the 
picture. The 
eldest lad, 
armed with “ CHILDREN SPOUTING TRAGEDY 
snowball, terrifies a smaller companion at the top of 
the steps. The little fellow, with alarmed expression, 
flies for refuge to the pillar already screening a little 
girl. So full of action is this scene that we have quite 
overlooked another little girl who has fallen down 
into the snow, as well as her elder companion look- 
ing on compassionately. That attention will shortly 
be paid the two figures further down the street is 
evident from the menacing preparation of the youth 
to our right as he stoops to roll an icy missile into 
the requisite 
shape and 
hardness. The 
pyramidical 
form of figure 
composition 
enhances the 
grace of this 
picture. 

The success 
of this work 
pppears to 
have induced 
Dr. John Wol- 
cot, the satiri- 
fake Peter 
Pindar,” who 
had quarrelled 
with Opie, to 
jake Paye 
into his fav- 
our. From this CHILDREN THROWING SNOWBALLS 


gentlemanDaye 
received much 
encourage- 
ment, until he 
painted a _por- 
trait of a stupid 
lad, said to be 
a natural son 
of the doctor, 
and exhibited 
it at the Royal 
Academy in 
1785 as Por- 
trait of a Sulky 
erg WN Mn an 
Gainsborough- 
like piece 
shows a boy in 
the last state 
of irritability 
sitting by a 


BY C. H. HODGES, AFTER R. M. PAYE : 
: : well-head. His 


ill-humour is deeply rooted. A sweet little girl is 
doing her utmost to dispel the gloom, but somehow 
her efforts are all unavailing. This picture led to an 
estrangement, which Paye further aggravated by a satiri- 
cal sketch of his patron in the character of a bear seated 
at an easel. As most biters strongly object to being 
bitten, we may infer that from this moment Paye was 
freed from any further obligations to Wolcot ; for a 
breach ensued which undoubtedly left Paye a loser. 
From this time onwards he appears to have had one 
long struggle 
with want and 
obscurity, and 
eventually to 
have been 
overcome. 
Istceldeep- 
ly indebted to 
Mr. Pollard, 
thie veteran 
print-dealer, 
for his great 
assistance in 
matters dealing 
with Paye’s 
works. Mr. 
Pollard, during 
many years, 
has made a 
special feature 
of acquiring 


BY W. WARD, AFTER R. M. PAYE whatever came 
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THE SULKY BOY BY 
into the market illustrating this artist’s genius, In 


addition to lending number of engravings 
from which to draw my illustrations, he very kindly 
introduced Mr. Du Cane, who 
perhaps, the most representative collection of prints 
after Paye. The collection formed by Mr. Du Cane 


is believed to be unique, 


me a 


me to possesses, 


Two stipple engravings after Paye were published 


in 1785 by J. R. Smith, viz, Praise, by W. Ward, 
and Adoration, by W. Nutter. Mr. Du Cane 
possesses the original oil-painting of Adoration, to- 
gether with the Portrait of a Girl with Clasped 
Hands. Both pictures are light and transparent in 
effect. 


In this same year was published by J. R. Smith, 
Children Spouting Tragedy, engraved in mezzotint by 


C. H. Hodges, which appears to have been a success, 


for in the next year—1786—a companion was issued, 


Children Spouting Comedy, by the same engr 
publisher. 


aver and 


Paye’s solitary contribution to the Royal Academy 


J. 


YOUNG, AFTER R. M. PAYE 


in 1786 was the Distressed Gir, an attractive subject, 
engraved by John Young. 

Two other themes of exceptional interest are Boys 
Playing at Peg Top and Boys Playing at Marbles, lately 
in the possession of Messrs. Thos. Agnew & Sons, 
Both scenes are laid in the cloisters of Westminster 
School, thus presenting some historic interest. In 
these pictures may be seen some of Paye’s best work, 
showing .his regard for simple and natural things, 
which never become wearisome owing to their very 
simplicity. The colouring in each case is very fine. 
A touch of brilliancy here and there relieved against 
a harmonious blending of tones produces an effect at 
once cheerful and vivacious, 

The artist has given us in this pair perfect dreams 
of idealised childhood. In real life we rarely meet 
with more than one child among a group of children 
to whom we are attracted; but here Paye sets before 
us a number of playmates conspicuously ideal, 
one appealing to our hearts. 
of the 


each 
Notice should be taken 


composition. The children here seem to be 
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enjoying their game without the slightest thought of 
order ; and so they are. But a more critical examina- 
tion reveals the artist’s genius in his arrangement. 
Every child is so placed that, regarded singly, its 
characteristic actions are expressed individually; yet 
when grouped each seems to lend a grace to the 
other. 

A more studied arrangement is apparent in Boys 
Playing at Marbles. But could more graceful and 
charming a scene be imagined? Lessons are over 
for a space, whilst the scholars recreate themselves 
at marbles. It will be noticed that the little girl at 
the back gravely supports the cap and gown of the 
Both works 
were engraved by R. Pollard, with the aquatint 
added by F. Jukes, and published by James Birchall, 
October 13th, 1786. 

Paye’s treatment of the figure is very much akin to 
Beechey’s, in whose picture of Zhe Oddie Children 
many similarities are to be traced. Curiously enough, 


boy as he takes his shot with a marble. 


Beechey’s fancy subject of Rosalie and Lubin finds 
a companion in another bearing a reversed title by 
Paye. It would seem that the subject might have 
been the occasion of both artists entering the lists 
together, where Paye was in all probability the van- 
quished. Both pictures were engraved by T. Park, 
and published by him in 1790, forming an interesting 
pair. 

Another pair, interesting as figures, but devoid of 
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that happy inspiration so characteristic of Paye, are 
The Boy Discovering the Golden Eggs and The Boy 
Disappointed of his Treasure. They were both en- 
graved by J. Young, and published in 1796 by John 
Jeffryes. The former was exhibited at the Royal 
Academy in the previous year under the title of Zhe 
Boy Exulting over his Golden Eggs. 

Sensibility, the pretty portrait of a little girl, has 
been nicely engraved by J. Young. Mr. Du Cane 
has an impression of this with Hoppner’s name as 
the painter! Whatever may be the explanation, the 
mere fact of substituting Hoppner’s name for that 
of Paye is conclusive proof that Dr. Wolcot was not 
alone in his recognition of the artist’s genius. 

It is told in Arnold’s Library of the Fine Arts how 
Paye’s picture of Zhe Widow's Cruse, in which is 
introduced his wife and some of his children, was 
once sold as by Velasquez, and exhibited at Tiffin’s 
in the Haymarket ; whilst another of an interior, with 
an old woman at work, gained credence as being a 
fine Netherlandish production. 

By way of showing how well Paye’s pictures are 
appreciated when they come to light, a reference to 
Redford’s Art Sales gives a portrait of Miss Wilhelm 
Paye as being bought for 441 guineas in 1906 by 
Thomas McLean. R. M. Paye had a daughter who 
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BOYS PLAYING AT MARBLES BY R. M. PAYE 


AMdoralton 
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practised miniature painting, so perhaps this oval 
portrait may be of her. At the exhibition in 1888-9 
of a Century of British Art at the Grosvenor Gallery, 
Sir John Neeld lent a candle-light picture by Paye 
called The Student—a portrait of the artist at work on 
a copper plate. ‘This picture, I understand from Mr. 
Graves, is now in the possession of Sir Audley Neeld. 

Paye during his life encountered little but misfor- 
tune, nor even that of a kind that lays itself open to 
sympathy ; for we are told that he was shy and retiring 
in his manner, and just a little diffident, Suffering 


and privation brought on ill-health, which ended in a 


M. 


PAYE 


paralytic fit, depriving him of the use of his right arm. 
However, in 1815, he proved his great attachment to 
his art by exhibiting Gout ; or a Lecture on Patience at 
the British Institution; this picture he had executed 
with his left hand. 

Paye had a friend in his engraver, John Young, who, 
as secretary of the Artists’ Benevolent Fund, rendered 
much assistance to the painter in his adversity. 

The last knowledge we have of Richard Morton Paye 
is that he removed to 49, London Street, Fitzroy Square, 
where he died in 1821, if not in absolute want, yet 
most certainly in entire neglect. 


z 


5 
o 


DY MORRIS 
20M THE ENGRAVING BY R. JOSEY 


TER SIR JOSHUA REYNOLDS, P.R.A. 


Marvellous Jewels of the Ancients * 


THE fruit of all knowledge is disillusion. 
Readers of Mr. A. Beresford Ryley’s excellent work 
on Old Paste will no longer be able to enjoy the 
marvels related in Dumas’s Count of Monte Cristo 
with the same implicit belief as hitherto. Who does 
not remember the marvellous Joxbonniére in which 
the Count carried his opium pilules? It was “formed 
out of a single emerald, and closed by a golden lid, 
which unscrewed and gave passage to a small ball of 
greenish colour, and about the size of a pea.” As there 
was room for about a dozen of these balls in the 
bonbonniére, it must have been at least the size of a 
small pill-box. One does not say that an emerald of 
this size never existed ; but after studying Mr. Ryley’s 
explanation of similar marvels, the conviction is 
forced upon one that this opium case was not carved 
out of a precious stone, but from a piece of vitreous 
paste, and the two other a like 
size, which the Count respectively presented to the 


similar gems of 
Pope and the Grand Seigneur,. were formed from 
the same substance. While emeralds of gigantic size 
are frequently recorded in old records, these, when- 


ever they have survived and been exposed to modern 
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analysis, have been conclusively shown to be artificial. 
Thus there is the “famous Sacro. Catino, the emerald 
dish out of which our Lord is said to have eaten the 
Last Supper.” After the capture of Czesarea by the 
Crusaders in the twelfth century, this dish, in the 
division of spoil, fell to the Genoese, by whom it 
was eventually pledged for 9,500 livres. Later on it 
was redeemed and placed once again in the Church 
of San Lorenzo at Genoa, where it was guarded by 
knights of honour, the C/aviger?, and with great pomp 
exhibited once a year to the faithful. 
have knelt before it. At the beginning of the last 
century, during the Napoleonic war with Italy, the 
French seized it and took it to Paris, where it was 


Millions must 


submitted to an expert and pronounced to be green 
paste. Nero’s famous eye-glass—supposed to be a 
slab of emerald—must have been composed of the 
same material, “for the natural emerald is doubly 
refracting,” and if it had been real “he would have 
seen two dim images of every object he looked at.” 


* Old Paste, by A. Beresford Ryley (Methuen & Co., Ltd. 
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WITH CENTRAL 


239 


PENDANT OF BLUE AND WHITE OPAQUE PASTE 
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As paste, too, must be set down practically all the 
other marvellous precious stones alluded to by old 
the emerald which 
Herodotus mentions in his description of the Temple 
of Hercules at Tyre, which glowed at night. “ This 


was obviously of translucent green paste, in the interior 


writers, such as wonderful 


of which was a cavity with a current of air passing 
through it, so that a lamp could 
burn there.” Another colossal 
production was the emerald 
mentioned by Theophrastus, 
6} feet high and 44 feet wide, 
that a King of Babylon sent 
as a present to an Egyptian 
Pharaoh. 

Some of these marvels have 
At the Bnit- 
ish Museum is the celebrated 
vase of Sargon, the Semitic 


OF WHICH IS 


come down to us. 


King of Assyria (722 to 705 
B.C,), the father of Sennache- 
rib, discovered during excava- 
tions on the site of Nineveh, 
This was doubtless once re: 
puted to be carved from an 
emerald; in reality it is worked 
out of a solid piece of light 
green paste. 
which existed between jewels 


The confusion 


of paste and real gems was 
due in some respects to a 
want of distinction in nomen- 
clature. The ancients looked 


upon paste not so much as an 


R 


EARLY ROMAN BRONZE GILT FIBULA 
A BLUE 


OMAN GOLD BROOCH WITH SETTINGS OF PASTE 
GARNETS AND SAPPHIRES 
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GREEK NECKLACE OF GOLD BEADS WITH NUMEROUS PENDANTS, 
AMONG WHICH ARE TWO OF BLUE PASTE 


imitation of precious stones as a substitute for them, 
and apparently regarded it as of equal value. The 
same words are often applied indiscriminately to 
precious stones, paste, and glass, and apparently they 
distinguished them by their colour more than by their 
composition. 

The origin of paste is lost in the mists of antiquity. 
It is “found in connection 
with the earliest civilizations, 
notably with that of Egypt,” 
and some of the oldest speci- 
mens discovered in the latter 
country date back at least five 
thousand years before the 
Christian era. This early 
paste, for the most part, is 
opaque, which is partly ac- 
counted for by the Egyptians 
having no incentive to make 
it translucent, the precious 
stones of their pre-dynastic 
times, such as turquoise, lapis- 
lazuli, and malachite, being all 
opaque. Another cause was 
their method of manufacture. 
Paste is composed of a mixture 
of rock-crystal or quartz, sand, 
potash, and oxide of lead, with 
—when required—some mine- 
ral oxide for colouring matter. 
The Egyptians used for a flux 
crude potash, ‘obtained by 
leaching woed ashes, and 
perhaps not entirely free from 


, IN MIDDLE 
PASTE BEAD 


(ENLARGED) 


f bone-ash, which in it- 
self produces opacity.” 
The mostancient paste 
jewels known are the 
light blue necklace 
beads, evidently repro- 
ducing turquoise,found 
in the pre-dynastic 
tombs of Abydos, 
Thebes, and Gebelen, 
These were contem- 
poraneous with rude 
articles of jewellery 
composed of varie- 
gated pebbles, shells, 
seeds, carved bones, 
and precious metals— 
the usual adornments 
of a semi-civilized 
nation. At first the 
beads, which Mr. 
Ryley cites as replac- 
ing the earlier shells 


AND WHITE PASTES 


Marvellous Jewels of the Ancients 


ANGLO-SAXON SILVER-GILT CIRCULAR FIBULA, SET WITH GARNET 


(ENLARGED) 
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and seeds—a misprint 
on page 11 makes him 
say “shells and 
beads ” — were pear- 
shaped or cylindrical 
in form, and merely 
covered by a layer of 
vitreous paste. Later 
on “many of the beads 
were composed en- 
tirely of paste, which 
henceforth played a 
conspicuous part in 
the evolution of 
Egyptian jewellery.” 
Space does not per- 
mit one to follow the 
author in his descrip- 
tions of some of the 
marvellous products 
of the jeweller’s art 
—works in many 
instances which the 


A GOLD BUCKLE AND TWO PAIRS OF CLASPS SET WITH GARNETS AND GREENISH TINGED PASTE, WHICH IS 


MISSING IN SEVERAL 
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THE ALFRED JEWEL, FOUND IN 1693 NEAR ATHELNEY ABBEY, SOMERSET 


modern craftsman can hardly emulate—which were 
produced during the long succession of Egyptian 
dynasties. Only a few of these periods are well re- 
presented, as, for instance, the twelfth and thirteenth 
dynasties by the treasures recently discovered at 
Dahshur and now in the museum at Cairo; “the 
exquisite jewellery of Aahhotep, one of the greatest 
of the Egyptian queens, which belongs to the eigh- 
teenth dynasty, and was exhumed at Thebes ; or the 
jewels of Khamuasit, high priest of Phtah in the 
time of Rameses II., during the nineteenth dynasty, 
which are now at the Louvre.” 

The Pheenicians, if not showing such originality in 
their jewellery as the Egyptians, “were probably the 
most important distributors of paste in the history of 
the material.” Their country came in turn under the 
power of Assyria, Babylon, and Persia, and they appear 
to have been ‘‘on very friendly terms with the 
Egyptians, so that their work bears token of these 
quadruple influences. The manufacturers of Tyre 
and Sidon in very early days produced coloured and 
patterned beads of opaque paste, in the first instance 
probably as a means of barter with the uncivilized 
races with whom, on their extended voyages, they came 


nN 
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into contact.” ‘These beads have been found all over 
Europe, in India, and in certain other parts of Asia; 
and so conservative are the instincts of mankind that 
some are still manufactured in Venice, thus showing 
that the ornaments which delighted our British fore- 
fathers hundreds of years before the Christian era are 
equally acceptable to the savage races of to-day. But 
the Phcenicians produced far more beautiful works 
than these, some of their necklaces, paste intaglios, 
and scarabs showing original art of a high order. The 
Pheenicians presumably introduced the use of paste 
among the Greeks, and were themselves stimulated 
by ancient Greek art, and examples of what may be 
termed the Greeco-Phcenician period have been found 
throughout the coasts of the Mediterranean. Though 
“in later days, when Greek art reached a pre-eminence 
never afterwards attained by any other nation, paste 
must have continued to find favour with these unique 
goldsmiths,” unfortunately comparatively few speci- 
mens of their work in this medium have come down 
to us. ‘Those which do remain show a “spontaneity 
of imagination in striking contrast to the conventional 
productions of Egypt and the Near East, and are 
marked bya wonderful freedom and vigour of design.” 
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style, while still more characteristic 


bronze fibude associated with amber 


Marvellous Jewels of the Ancients 


The Etruscans were another race 
who produced wonderful jewellery. 
From their earliest tombs there have 
been recovered a number of gold 
and silver necklaces with insets of 
coloured paste of a simple Oriental 


of this period—presumably anterior 
to the fifth century B.c.—are the 


and coloured pastes. These were 


SPANISH, 


succeeded bya 
type quite dif- 


ferent in design 


LOUIS SEIZE MINIATURE FRAME, 
SET WITH DIAMOND PASTES 


and remark- 
able for the 
exquisite character of its workmanship. The same 
materials—gold, silver, and bronze, in conjunction 
with amber and coloured pastes—were still employed ; 
but the art of granulation and filigree work was 
developed to such a remarkable degree, that, in the 


opinion of Alessandro Castellani, the great expert in 


jewellery, their achievements 
were never afterwards at- 
tained by any other nation. 
The Romans reproduced 
in paste all the precious 
stones then known, and with 
such success that even an 
expert, without testing their 
hardness, was embarrassed 
by having to distinguish be- 
tween some of the pastes and 
natural stones. Of examples 
of their skill may be cited the 
famous Bonus Eventus panel 
in the British Museum, long 


SILVER-GILT BISHOP’S CROSS OUT- 
LINED IN GARNET 
AN INNER ONE SET WITH PASTE 
DIAMONDS 
EIGHTEENTH CENTURY 


QUEEN ANNE PEACOCK BROOCH SET WITH PASTES, 
REPRODUCING EMERALD, SAPPHIRE AND TOPAZ 
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thought to be worked in natural 
lapis-lazuli, and the still more 
famous Portland vase at the same 
institution. With the Romans one 
may be said to have finished with 
the ancient civilizations, and 
though this portion of Mr. Beresford 
Ryley’s history comprises less than 
half the contents of his volume, 
one must cease to accompany 
him further. His record extends 


PASTE, WITH 


throughout the 


so-called 

barbaric ages, LOUIS SEIZE PENDANT WITH GOLD 

BEADS THE SETTINGS ARE 
FILLED WITH DIAMOND PASTE 


when Saxons 

and Celts and 

the other nations of Western Europe were producing 
work of wonderful artistry, down through medieval 
times, and on through the sixteenth and seventeenth 
centuries and the Georgian period, until the final deca- 
dence of paste in the reign of Queen Victoria. It is a 
fascinating work on a most interesting subject, written 
" with a thorough knowledge 
of the theme. One may hope 
that it will do something to 
dissipate the prejudice which 
exists against paste at the pre- 


sent time—a prejudice which, 
as the author points out, is less 
due to the inferior character 
of modern paste productions 
than to the trumpery nature 
of their settings. If paste 
was properly treated in the 
latter respect, and if jewellers 
would realize that some of 
the tints attained in itare quite 
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GEORGIAN SHOE-BUCKLES AND TWO PAIRS OF BUTTONS SET WITH DIAMOND PASTES, AND A TYPICAL TASSIE PASTE 


distinct from those of any precious stones and are un- 


manner, there is no doubt but that the popularity ot 
1y this beautiful substance could easily be revived. 


surpassable in their beauty, and would set it ina wort} 
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[The Editor invites the assistance of readers 


information required by Correspondents. | 


UNIDENTIFIED Portraits (Nos. 81 AND 84). 
DEAR Sir, 


We are sending you under separate 
cover photographs of two portraits now in the Cincin- 
nati Museum, in the hope that you may be able to 
help identify the artist through the section of your 
magazine devoted to unidentified paintings. The por- 
traits are of Lady Jackson and Colonel Samuel Orange 
Jackson, and were, according to family tradition, painted 
in England about 1800. 
We should be very grateful indeed for any help you 
may be able to give us in identifying the pictures. 
Very respectfully yours, 
E. KELLocG, Zzbrarian (Cincinnati Museum). 


UNIDENTIFIED 
PAINTING 
(No. 82). 
Sir, —I 


close photograph 


en- 


in the hope that 
some one may 
be able to help 
know- 
of 


artist and sub- 


me-to a 


redice the 


yect. The late 
vice-chairman of 
_one of our pro- 
vincial art galle- 
ries committees 
pronounced it to 
be late Venetian, 
and suggested 
the loan of it to 
his gallery. 
The 


wearing a crim- 


Siicer 1S 


Son Garnrent 
black 
gow with 


sleeves, and over 


under a 


n 


his shoulders isa 


brown fur tippet. (81) OF 


PORTRAIT 


of 


COLONEL 
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THE CONNOISSEUR who may be able to impart the 


The cartouche, or badge, is suspended by a green 
ribbon. Ina dim light the face stands out as if there 


were a light behind it. The size is 32 in. by 26 in. 


I bought it from a broker ten years ago, who got it 
at a sale thrown in with a lot of odd articles. It was 
almost obscured by dirt; but I had it cleaned by a 
man who desired to purchase it and made me a good 
offer for it. I should be grateful for information. 


Yours faithfully, J. B. 


UNIDENTIFIED PorTRAIT (No. 83). 
Dear Sir,—I enclose a photograph of an oil-paint- 
ing which has been in my possession for a number 
I have 


been told upon 


of years. 


good authority 
that it represents 
Queen Henri- 
etta Maria, wife 
ots Charles Ir, 
painted by Van- 
dyck or Sir Peter 
Lely. Size about 
36 in. by 42 in. 
Save 


coronet with veil, 


wears a 
and a royal blue 
dress with slash- 
ed sleeves and 
pearl ornaments 
and gold brooch; 
her left hand 
holds a light blue 
garment; her 
right hand is in 
the act of cast- 
ing away jewel- 
lery, brooches, 


His- 


tory tells us that 


coins, ete. 


the queen had to 
flee from France, 
her native land, 


SAMUEL ORANGE 


JACKSON 
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and that she cast away 
her jewels and entered 
a convent, where she 
died. 

If any of your read- 
ers could assist in 
making the identifica- 
tion certain, or give 
their opinion, I should 
be glad. 

Should 
objection to show 


have no 
the 
picture to anyone de- 
sirous to examine it. 
Yours faithfully, 
RICHARD PHILLIPS. 


UNIDENTIFIED 
Portrait (No. 85). 

DerarR Sir,—Can 
you tell me the artist 
Ol Tne jorciuime Efi 
which I enclose a 
The 


picture measures 294 


8 
photograph? ey 


in. by 234 in. The figure is 
clad in dark-green shawl and hood; the sleeve and 
part of bodice showing is of reddish brown colour, 
and the background dark, 
Burns (Mrs. Begg 


55 


The subject is Isobel 
), youngest and favourite sister of 
Robert Burns, the 
Scotch poet. 

We have in our pos- 
session the Memoirs 
of Mrs. Begg, in which 
it states that the 
frontispiece is copied 
from a painting by 
Mr. Robert 
CISA yt in tS aia 


Taylor, 


when she was in her 
seventy - seventh year, 
It 
that an earlier por- 
Mirah Ose levee 


also mentions 
had 
been painted by Mr. 
Wm. Bonnar, of Edin- 
burgh, which now 
hangs in the National 
Portrait Gallery, Edin- 
Can you tell 
me if my picture is 


burgh. 


a copy of the one 


in Edinburgh, or if it 


(83) 


UNIDENTIFIED 
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be a picture of earlier 
date P 
Yours truly, 
MABEL FOTHERING- 
HAM (Adelaide). 
P.S.—We found the 
book of her memoirs 
in Kinross. 


UNIDENTIFIED 
PAINTING (No. 86). 

DEAR Srr,—I shall 
be pleased if any of 
your readers can supply 
me with the name of 
the artist who painted 
the picture of which I 
It is 
an oil-painting, the 


enclose photo. 
canvas measuring 
38 in. by 50 in. The 
colouring is rich, and 
atternthe style of 
Rubens. It was 
probably painted by 
of Rubens. The subject is Z%e 
of Christ. The Saviour stands 
prominently in the foreground. He is dressed in 
a white Oriental garment, which, folded over the 
left shoulder, leaves the right bare, revealing the blue 
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a contemporary 
Transfiguration 


tunic underneath. He 
is standing in a 
glorious light, which 
falls partly upon 
Moses and Elias, who 
are standing by his 
side. The shadows 
fall deep towards the 
sides of the picture. 
In the left-hand corner 
of the picture, within 
the deepening shadow, 
are the three disciples 
in a crouching attitude, 
amazement depicted 
on their faces. The 
facial expression on 
each is very fine. The 
canvas has been 
damaged on the left 
side and skilfully 
repaired, 
Yours respectfully, 


PORTRAIT Wo. E. Gopparp. 
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PoRTRAIT BY VAN Dyck. 

Dear Sir,—I would esteem it a great favour to learn 
from your correspondents if they know of any portrait, 
either in this country or abroad, by Van Dyck or other 
artist, of Catherine, Duchess of Lorraine, daughter 
of Henry IV. and the beautiful Gabrielle d’Estrées, 
representing her as St. Catherine of Alexandria. 

I remain, yours faithfully, WM. WALLACE. 


“PORTRAIT OF BISHOP FISHER” (No. 63), 
OcTOBER NUMBER. 

DEAR Str,—fe page 93, October Connoisseur, 
(No. 63) Portrait of Bishop Fisher of Rochester. 
Information concerning him will be found on pages 
321, 322, 467 (his execution, page 462) of Aoxe’s Book 
of Martyrs (Morgan & Scott, Ltd., 12, Paternoster 
Buildings, E.C.). 

Yours faithfully, Geo. P. LEGARD (Holmstad, Sweden). 


UNIDENTIFIED LANDSCAPE (No. 67), Oct. NUMBER. 

Dear S1r,—The unidentified landscape No. 67 
in THE CoNNoIssEUR of October represents the 
“Pavillon,” near Haarlem, built by the well-known 
banker Hope. 


It is now a museum. 
Yours sincerely, PicroR DE StuERs (The Hague). 


UNIDENTIFIED LanpscapE (No. 67), Oct. NUMBER. 

Dear Sir,—The unidentified landscape No. 67 
reproduced in THE CONNOISSEUR of October, 1913, 
represents the palace ‘“t’ Huys ten Bosch,” near 
Haarlem. About a hundred years ago it was the 
property of Mr. Henry Hope, the chief of the bank- 
ing-house of Hope & Co. in Amsterdam. A partner 
in this firm was then Mr. P. C. Labouchére, the 
father of Lord Taunton. Mr. Henry Hope sold the 
palace to the King of Holland. It is now a museum. 

Yours faithfully, HRoar OLTEN (Bergen, Norway). 
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A NEw departure is initiated in the present number 
of THE Connoisseur by the inclusion among the 
plates of an original lithograph 
printed direct from the stone. It 
is the work of Mr. Albert Belleroche, one of the 
initiators in the recent revival of artistic lithography, 


Our Plates 


and one of the most capable exponents of the method. 
A review of the exhibition of his works at present on 
view will be found in the Current Art Notes. The 
charm of eighteenth-century English colour printing is 
well exemplified in the reproductions of Brother and 
Sister by Adam Buck and the engraving of a Young 
Lady by L. Busiére after John Russell, R.A. The 
work of a later generation is exemplified in the repro- 
ductions of four mezzotints in the mixed style engraved 
on steel, a process which, as it is now obsolete, it 
may be well to describe at some length. 

In the age of copper was 
succeeded by the age of steel. No 
siderations brought about this transformation, it was 
wholly a monetary matter. The public demand was 
for larger editions of prints, and these, though they 
could be obtained from steel plates, could not be 
Something, too, of the 


English mezzotint 


artistic con- 


struck off the softer copper. 
“change may have been owing to the deterioration 
in the character of the copper. Copper is a com- 
paratively soft and ductile metal, easily susceptible to 
It is 


said that the copper plates used by eighteenth-century 


wear unless hardened by beating and pressure. 


engravers were largely made from discarded rollers 
used in cotton the continuous 
ensured by this process hardening the copper until it 
attained something of the consistency of iron. The 
substitution of steel rollers for copper ones cut off this 


From a well-engraved mezzotint— 


printing, pressure 


source of supply. 
reinforced by etching—on copper a maximum of two 
hundred fair impressions might be obtained, from a 
steel plate in the like manner_some thousands ; hence 
publishers found the latter far more profitable. At the 


On 


beginning of the nineteenth century the competition 
of the line engravers began to drive the mezzotinters 
the field. They attempted to retrieve the 
situation by evolving a method which would enable 


from 


them to work in their medium on steel, and this 
they did by combining line and stipple with mezzo- 
tint, it being practically impossible to work the 
hard surface of the steel in mezzotint alone to a 
sufficient depth to gain their effects. This combina- 
tion was known as mixed mezzotint, and from the 
beginning of the second quarter of the nineteenth 
century until the discovery of the process of facing 
copper plates with steel, which was made towards the 
close of the century, it gradually superseded all other 
methods. Nearly all the plates by Samuel Cousins are 
executed in it, and practically all the engravings after 
In the former, mezzotint predominates ; 
The result was that for the time 


Landseer. 
in the latter, line. 
being pure line engraving and pure mezzotint became 
extinct. The discovery of steel facing caused the 
revival of the latter, and now in its turn it has entirely 
superseded the mixed or Cousins style of mezzotint- 
ing, though a few plates are still produced in the 
mixed line engraving—that is, line engraving in the 
same style as the Landseer prints. 

If the method was not so artistic as the legitimate 
mezzotint, it nevertheless gave birth to a large and 
flourishing school of engraving. The early members 
like S. W. Reynolds, Charles Lewis, and Samuel 
Cousins are still well known, but the later men are 
in danger of being forgotten, though they numbered 
some capable craftsmen among them. One of these 
was Henry Cousins, the brother of Samuel, who 
attained to some degree the richness and depth 
which characterises the latter’s work. It is known 
that in some of his plates he was helped by Samuel, 
and in the quality of his work he sometimes closely 
approaches him. His Aeaming Lyes, after Charles 
Baxter, is one of the most attractive of his productions, 
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and shows that, though the Victorian artists did not attain 
to the dignified beauty of the eighteenth-century portrait- 
ists, they had a vivacity and charm of their own. Among 
other of the later exponents of mixed mezzotints was 
Richard Josey, who is represented with illustrations of 
his plates of Mss Martindale after Romney and Lady 
Morris after Reynolds, while his contemporary, J. Scott, 
is exemplified with his plate of Mrs. Fitzherbert after 


Gainsborough. 


THE taste of the collector of modern prints has largely 
broken away from old traditions. He likes original work, 
and he likes it to be in colour. In 
entertaining this dual preference he 
has created a new want which up 
to now has been difficult to satisfy. 
Original work he can have in plenty, but the methods by 
which it is executed do not specially adapt themselves 
to colour printing, and so it is difficult to secure a fine 
example of both phases of art combined in the same 
print. In making this statement one is fully conversant 
with the fact that many fine etchings in colour have been 
issued, yet even in the best of these there are certain 
limitations. The superlative beauty of etching is in its 
line, but though line combined with colour may produce 
highly decorative effects, it allows only of a conventional 
representation of nature, except in very limited phases. 
Mezzotints printed in colour are susceptible of far finer 
gradations in tone; but mezzotint is little employed in 
original work, and scarcely at all in original work in 
colour, and the same may be said of aquatint; while in 
lithography and wood engraving the numerous printings 
required—generally one for each colour—tend to produce 
a mechanical result. 

A new medium for colour printing, which combines 
the autographic directness of etching or lithography, in 
monochrome, with as full chromatic expression as can 


A New Medium 
for Colour 
Expression 


be attained in oil or water colour, is exemplified in the 
exhibition of Witcombe proofs now on view at the Bur- 
lington Gallery (15, Green Street, W.C.). The proofs 
are so called after Mr. John Witcombe, R.B.A., who has 
perfected the process, which appears akin to that origi- 
nally introduced by Professor Sir Hubert von Herkomer 
some years back, and then called ‘‘spongatype.” Sir 
Hubert only applied it to monochrome, and though he 
made one or two effective plates by this, the results 
attained were not sufficiently distinct from those by other 
black-and-white mediums to ensure its popularity. What, 
however, is not specially suitable for black-and-white 
may be excellent for colour. Mr. Witcombe’s process, 
whether based on that of Professor von Herkomer or 
not, offers a medium for colour expression apparently not 
inferior to painting in oil or water colour. His proofs 
are expressed with the same directness, fluency, and com- 
mand of colour. Their handling is equally autographic 
and shows much the same qualities of brushwork. 
appearance, indeed, 


In 
they so closely resemble water- 
colours that in many instances, especially as regards the 
more delicate effects, it is difficult to discriminate between 


them. What distinction there is consists apparently of 


No 


bo 


only a slight variation of surface quality, caused by the 
difference in the methods of laying on the colour. In 
the Witcombe proofs this is all set down at the one print- 
ing, whereas in orthodox water-colour painting one tint 
is superimposed on another until the required effect is 
attained. This variation cannot be considered as a 
defect, as it results in the attainment of a surface quality 
possessing special beauties—notably an evenness of colour 
opacity throughout the work—which can hardly be pro- 
duced by any other method. 

So far Mr. Witcombe is apparently the only exponent 
of his own process, but in the examples he is exhibiting 
at the Burlington Gallery there is sufficient variety of 
subject, colour, and treatment to show that it should be 
fully adequate to illustrate any phase of pictorial art. 
The majority of Mr. Witcombe’s themes are Dutch, and 
their treatment, while largely influenced by the feeling 
of the modern Dutch and Barbizon schools of painting, 
shows strong individuality of outlook and technique. 
Several of them are marked by a vigour of handling 
which it would be almost impossible to attain by orthodox 
water-colour painting. Among these may be noted the 
full-coloured Wight on the Marshes, depicting a causeway 
stretching across a wide swamp until lost in the distance, 
and lying under a deep-toned evening sky, overcast with 
dark-blue clouds, but illuminated here and there with 
gleams of dying sunlight. Here is a beautiful statement 
of twilight mystery, set down with firm decisiveness, but 
full of poetical suggestiveness and tender atmospheric 
feeling. Even more atmospheric is the Corotesque /z//, 
a scene rendered with a delicate glow of aerial sunlight 
which floods every portion of the work. Another ten- 
derly coloured work is Morning, a vision of snow- 
covered heights towering above a still lake and backed 
by the sun-warmed sky, in which the delicate and subtly 
modulated tints of early morning are expressed with 
wonderful charm. Another work, somewhat similar in 
character, is Fading Day, in which the blue peaks of 
the distant mountains form an effective contrast to the 
roseate evening clouds. Other fine landscapes, all dis- 
tinguished by the temperamental quality of their render- 
ings, are the Turneresque Dedf¢, the broadly treated 
Snow in the Valley, the deep-toned O/d Mill, and The 
Day's Work Done, with its admirably introduced figures. 
A more purely figure subject is the Israels-like interior, 
entitled Mother and Child, which is, however, rendered 
in a more optimistic spirit than was generally shown by 
the great Dutch master. It is full of light and atmo- 
sphere, and the joy rather than the sadness of life is 
suggested. Mr. Witcombe’s work throughout is too full 
of vitality to allow of pessimism ; there is life and move- 
ment in all he sets down. This is well exemplified in 
the example reproduced— The Copse. Here one sees the 
outcome of the various influences which have moulded 
his art. Something of Corot is revealed in the feeling for 
atmosphere and the tender coloration of the foliage, and 
something of the old English water-colour school in the 
breezy sky. Thus it appears to one that these Witcombe 
proofs satisfy the want of the collector of modern prints, 
combining as they do both colour and original work. 
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LITHOGRAPHY is the Cinderella of the graphic arts. 
Though the most autographic and direct of mediums, it 
is almost wholly used for commercial 


A Lithographic purposes, and comparatively few 


Exhibition . ay . 
artists have essayed serious work in 


it. The great drawback to its employment in the higher 
phases of art is 
the fatal facility 
with which it 
can be diverted 
from its legiti- 
mate purpose 
and applied to 
the mul tiplica- 
ELOn-oOf fac 
similes of chalk 
drawings. The 
practice of mak- 
ing drawings in 
lithographic 
chalk on paper 
and transferring 
them to litho- 
graphic stones 
_»for printing has 
been used in the 
past by many 
artists of ability, 
and is in vogue 
to-day among 
those who are 
trying to revive 
lithography ; but 
this makes it 
neither legiti- 
mate nor com- 
mendable, and 
if lithography is 
ever to be ac- 
cepted as a dis- 
tinct and in- 
dividual method 
of expression, it 
must be aban- 
doned. Apolo- 


gists for the NUDE STUDY FROM AN ORIGINAL LITHOGRAPH BY A. 
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on 
on 


practice plead that the drawing made on paper becomes 
a lithograph by the mere act of its transference to stone, 
for it cannot be called a reproduction, as the artist’s work 
is transferred bodily. This may be so; but it should also 
be stated that with the transfer something of the artistry 
of the original drawing has vanished. Its character has 
altered ; from a 
chalk drawing 
it has been 
changed into a 
more or less 
commercialised 
lithograph. 
How this is so 
may be easily 
understood. 
The character 
of the original 
drawing is influ- 
enced by the 
erain of the 
paper, but this 
is not exactly 
similar to that of 
the lithographic 
stone ; hence to 


a degree—a 
very minute 
degree, perhaps 
—the technique 
is unsuitable 
for the latter. 
Another dis- 
crepancy is in 
the size of the 
work. Lhe 
paper on which 
the drawing is 
made has to be 
wetted and 
stretched before 
the design is 
transferred ; by 
so doing it is 
made slightly 


BELLEROCHE larger and every 
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line in it broad- 
ened. Ina word, 
the drawing on 
the stone is not 
the same thing 
as the drawing 
on the paper; it 
is altered some- 
times for the 
better, some- 
times for the 
worse, so that 
a good drawing 
may be spoilt by 
the transfer and 
a bad one im- 
proved. Besides 
altering the 
character of the 
drawing, the 
transfer process 
lends itself to 
the indefinite 
multiplication 
of the design. 
After the origi- 
nalis transferred 
to the stone, 
any number of 
transfers may be 


made from this THE LEAVE-TAKING 


BY EL GRECO 


OF 
to other stones, 
so that, if need be, an unlimited number of i impressions 
might be printed not greatly varying in quality. Though 
in describing this process one has spoken of stone as if 
it were the only material used for lithographic printing, 
zinc and aluminium are now frequently substituted. 

One has written this long foreword to a short review in 
the hope of calling attention to one of the factors which 
has helped to keep lithography in its subordinate place 
among the arts. If there is to be a renaissance in 
lithography, it must be brought about by artists working 
in the medium who understand it. Any 
draughtsman can make a drawing in lithographic chalk 
with the same facility as in ordinary crayon; but the fact 
that a commercial lithographer sets it on the stone and 
prints it for him hardly constitutes him a lithographic 
artist any more than the reproduction of a pen-and-ink 
drawing in photogravure would constitute its author an 
etcher. Beautiful effects have been gained by the transfer 
process, and many of the prints from it, because of the 
high artistry of the original drawings and the limitation 
of the number of impressions, have largely increased 
in value. The salient fact, however, 
results attained from transfer drawings are dissimilar to 
those resulting from direct drawings on the stone, and 
the use of the former will effectually prevent 
progress being made in lithographic art. 

Under such circumstances one welcomes with some 
avidity the exhibition of original lithographs by Mr. Albert 


thoroughly 


remains that the 


any real 
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Belleroche, now 
on view at the 
Dowdeswell 
Galleries (1 60, 
New Bond 
Street); alllon 
which are print- 
ed from draw- 
ings made direct 
on the stones, 
and, moreover, 
printed by him- 
self, so that the 
work in all its 
processes is the 
direct and cal- 
culated outcome 
of the artist’s 
mind. Mr. Bel- 
leroche is no 
new exponent of 
the medium, for 
he was one of 
the earliest to 
attempt its re- 
vival, and his 
work been 
shown several 
in Lon- 
don, his earliest 
exhibition—at 
Messrs. Goupil’s, 
Bedford Street—being held so long ago as 1904; while 
examples by him are to be seen in the national collections 
of France and Germany. His work, on view, is almost 
wholly confined to figure subjects, though there are one or 
two remarkable studies of still-life noteworthy for their 
tonal quality and atmospheric freedom. It is somewhat 
remarkable that in his figure pieces Mr. Belleroche has 
exclusively confined himself to the portrayal of members 
of the gentler sex. One cannot attribute this to the desire 
of the artist to attain superficial prettiness by the aid of 
fascinating models, for in none of the work is any undue 
emphasis laid on the personal attractions of the sitter. 
They are visualised from the standpoint of pure art and 
set down with close and direct observation of nature. 
One would say that the personality of his subjects makes 
an even greater appeal to the artist than their surface 
attributes ; in every one of his drawings there is a full 
revelation of the sitter’s individuality, conveyed often 
by such unobtrusive means that its full significance does 
not at first dawn upon the spectator. Mr. Belleroche’s 
art, indeed, is deceptive because of its very facility ; the 
effects seem so easily gained that one does not realise 
at first the completeness of their attainment and the 
certainty of draughtsmanship with which they are realised. 
In Mr. Belleroche’s hands the lithographic crayon is 
made to express wide variations of tone, so that in 
some of his works one has a depth of tone rivalling that 
of mezzotint, while in others the effect is gained with the 
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lightest and 
most delicate of 
touches. It may 
be said that in 
no one-man 
exhibition of re- 
cent years have 
the resources 
and possibilities 
of lit hography 
_ been so fully re- 

vealed, and one 
can only hope 
that it may assist 
in the revival of 
the legitimate 
method of this 
the most auto- 
graphic and in- 
dividual of all 
the graphic arts. 


French late 
Eighteenth- 
century 
Engraving 
THE small 
measure of pop- 
ularity which, 
until quite re- 
cently, French 
eighteenth - cen- 
tury line engrav- 
ing attained in 
this country, 
may be largely 
attributed to 
the lack of 
“quality in the 
worn-out impressions by which it was commonly exem- 
plified. These were libels on the beautiful medium, or 
rather on that form of it which French eighteenth-century 
engravers brought to technical perfection. It was unique 
in its way, differing from that which preceded it and that 
which followed in the wonderful delicacy of execution, the 
precision of its line, and its full realisation of tone and 
atmosphere. These qualities largely disappear as soon 
as the plates begin to wear, and it is only in the earlier 
proofs that their essential charm can be appreciated. A 
picked collection of such proofs—virginal impressions of 
the finest works of the period—forms the inaugural exhibi- 
tion at the new galleries of Mr. Basil Dighton (3, Savile 
Row). This old Georgian mansion is a fitting home for a 
picture gallery, as it has already been identified with the 
noteworthy collection of Sir Henry and Lady Laird—who 
formerly lived there—which it is hoped may presently 
be added to the contents of the National Gallery. In 
this stately environment, in which all the architectural 
details and furniture belong to the same period, if not 
to the same country, as the engravings, the latter are 
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seen to great 
advantage. The 
hundred proofs 
included consti- 
tute what is per- 
haps the most 
noteworthy 
exhibition of 
French late 
eighteenth -cen- 
tury engraving 
which has been 
SSCin saa ielowis 
country. Other 
works might 
have been in- 
GlTelerGl. jews 
there is no note- 
worthy gap in 
the representa- 
tion of the en- 
gravers of the 
period, and each 
is exemplified by 
some of his best 
works. 

The greatest 
EY S iets iP Gk 
French line is 
undoubtedly 
Nicolas de Lau- 
nay (1739-1792), 
whose work at- 
tains a lightness 
and airiness of 
; expression and 
perfection of 
technical execu- 
tion which none 
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of his contemporaries surpassed. Among his best works 
are some of those charming conceptions he transcribed 
from Lavreince, which he often rendered with a brilliance 
and transparency not to be found in the original gouache 
drawings. Of these translations one could not want a 
better pair than Qwen dit L’ Abbé and Le billet Doux, 
here represented by a pair of proofs which may be 
described as belonging to the first finished state—the 
catalogued second state—that is to say, with the arms and 
title inserted before the dedication. So superbly spaced 
were the French plates of this period that every detail of 
the bordering and inscription formed an essential portion 
of the whole arrangement, and the omission of the arms 
makes an ellipsis in the design hardly to be atoned for 
by the slightly enhanced crispness of the earlier state. 
In the same fine state is the proof of 1’ Heureux Joment, 
the production of the same pair of inimitable artists. 
The themes of all three are light comedy, but comedy 
realised with a detailed precision and an easy grace of 
utterance hardly to be found in combination except 


among other works of the same class. One can only 


The Connoisseur 


marvel at the 
consummate 
skill which en- 
abled the artists 
to set down 
every detail in 
these crowded 
interiors with 
the accuracy of 
a furniture ap- 
praiser and yet 
regulate it into 
proper subor- 
dination to the 
main motif, 
while investing 
the whole scene 
with an atmos- 
phere and tone 
worthy ofa 
Dutch master. 
One perhaps has lingered somewhat unduly over these 
three examples, which, beautiful as they are, are hardly 
superior to many of their fellows. Indisputably attractive, 
if more vzsgué in theme, is the same engraver’s Les 
Hazards Hleureux de 1’ Escarpolette, from Fragonard’s 
brilliant work, now in the Wallace Collection, or his trans- 
lation of the latter’s Le Chiffre d’ Amour, in the same 
gallery ; and, even at the cost of seeming unduly partial 
to de Launay, one must pause to admire the brilliant early 
proofs of his La 
Consolation de 
2’ Absence, after 
Lavreince, Le 
Petit Jour, after 
S. Freudeberg, 
and La Bonne 
Meére, after 
Fragonard. 
Hardly in- 
ferior to de 
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Launay was his 
able pupil, 
Nicolas Ponce 
(1746-1831), re- 
1D) WERE ate Sel 
among other 
works by an 
unique state, be- 
foreall letters, of 
L’Enlevement 
Nocturne, after 
Baudouin, an artist for whose pictures he had a special 
affinity. La Todlette, with its beautiful bordering, en- 
graved by Choffard, is an equally fine example of his 
powers, and undeniably a more charming subject. Nor 
must one forget to mention his J/artom and Perrette, or 
the brilliant impression of Les Cerises in the first state. 
The reputation of Frangois Dequevauviller chiefly rests on 
his renderings of LZ’ Assemblée au Salon and L’ Assemblée 
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au Concert, both 
after Lavreince, 
and represented 
by adequate im- 
pressions, as are 
also the kindred 
pair of subjects, 
Le Concert and 
Le Bal paré, by 
AS jee Duclos: 
after St. Aubin. 
To a collector 
Le Danger du 
téte-a-téte, by 
Jean Baptiste 
Simonet, after 
Baudouin, in 
the state which 
precedes bord- 
er and letter- 
ing, will make 
special appeal, though to the uninitiated lover of art these 
additions form an embellishment of some moment. 
Among other plates which may be mentioned are Ze 
Directeur des Totlettes, by Nicholas J. Voyez, after Lay- 
reince ; Le Restaurant, after Lavreince, and probably 
by Martial Deni, though his sister Jeanne has also some 
claims to be considered as the engraver of this beautiful 
plate; Le Roman Dangereux, by Isidore Stanislas Helman 
(1742-1806), after Lavreince ; and many of the best subjects 
in those three 
wonderful series 
of the Monu- 
ment au Cos- 
tume, the first 
designed by 
Sigismund 
Freudeberg,and 
the two subse- 
quent ones by 
Mone aweie 
jeune, which 
form the most 
perfect pictorial 
record of French 
aristocratic life 
anterior to the 
Revolution. 
The interest of 
the exhibition 
is much en- 
hanced by the 
excellently illustrated catalogue, which should form an 
interesting and useful record of the finest specimens of 
French late eighteenth-century engraving. 
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Modern Classical Furniture 

THE most simple forms of furniture are generally the 
most beautiful. One is moved to this reflection by a 
view of some of the cane-work made by the Dryad 
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more ambitious pieces of furniture. 
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Company. The designs of these are obviously conceived 


wholly with the idea of promoting comfort and ensur- 


ing strength, there being no extraneous ornament, and 
every piece of cane used having a utilitarian purpose, 
In spite of this—or rather because of it —the chairs 
attain a chaste symmetry of form not to be excelled in 
The graceful and 
subtle curves found in the contours of the human body 
are repeated in the pliant canes against which the latter 
rests, and the lines of these are set off by the contrast 
of the straight pieces which support them and keep them 
‘in position. These chairs, made solely with the idea of 
durability and comfort, are among the few articles of 
modern furniture which would not look out of place in a 
classic temple. Classical, too, in feeling is much of 
the beaten metal-work produced by the same firm. In 
the bronze bowls and other pieces the ornamentation is 
reduced to a minimum, and the effect attained by beauty 
of contour and perfection of workmanship. 


VENETIAN glass offers a combination of beauties rarely 
exemplified in the same ware—translucency, fine colour, 
exquisite form, and wonderful delicacy 
of texture. It owes its origin to that 
mixture of Eastern and Western influences which gave 
to Venetian art and architecture their unique character, 
endowing them with the gorgeous coloration of the 
Orient, restrained and tempered by the more chaste 
artistic taste of Europe. At the Venetian and Bohemian 
Glass Gallery (37, Old Bond Street, W.) a display of 
modern Venetian glass is on view which well exemplifies 
its beautiful characteristics. One cannot attempt to 
describe the various exhibits, but they include a wide 
variety of pieces, ranging from dainty and delicate orna- 
ments a few inches high to others of imposing dimensions 
and highly elaborate in their character. 


Venetian Glass 


Now that the attention of the London art-world is 
largely concentrated on Spanish painting, the collection 
of examples by masters of the school 
on view at the Spanish Art Gallery 
(50, Conduit Street, W.) should 
attract great interest. Perhaps the earliest example 
included is the altar front belonging |to the school of 
Aragon of the fourteenth century. This is a decorative 
arrangement of great beauty, and though the lower part 
is damaged and a portion of one of the sides is missing, 
the remainder is in a good state of preservation. In the 
centre is the figure of the Virgin holding the Child 
Jesus, while on either side are six compartments depicting 
scenes in the life of Christ, and the whole is surrounded 
by a framework, the upper portion of which is divided 
into twelve scenes—one of these is now missing—repre- 
senting the months of the year. The work shows strong 
Byzantine influence in the treatment of the figures in the 
religious scenes, but the representations of the months 
are more naturalistic. The colouring is rich and the 
design of the whole is singularly well arranged. Another 
work of great interest is the finely-wrought panel bear- 
ing the inscription, ‘‘ Francisco Sanchez y Diego Sanchez 
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Pintores,” which represents Christ at Calvary. This is a 
magnificent example of the Seville school of painting of 
about 1480, and is in perfect preservation. Our Saviour 
is represented as fainting beneath the burden of the 
cross, while St. John, who is on His right, supports Him. 
On the other side one of the executioners is giving Him 
a savage blow, while his companion and a number of 
Roman soldiers are grouped together immediately adja- 
cent. In the distance are a number of scattered scenes 
and episodes, set down with a limited knowledge of 
perspective—the two thieves bearing their crosses and 
guarded by soldiers, another troop issuing from the door 
of a castle, and the Virgin, accompanied by a group of 
companions, sinking down with grief. The work is re- 
markable for its realistic treatment, combined with great 
decorative effect. The figure of Christ is beautifully 
conceived and painted with tenderness and feeling; those 
of the persons are characterised with strong individuality, 
each being entirely distinct from his fellows. The 
countenance of one executioner—he who is in the act of 
striking—is marked by savage passion, the other is 
callously indifferent; the Roman soldiers look on pas- 
sively, while their officer, an elderly man with his face 
weazened with age, regards the scene with some interest 
but without any sympathy. In the realistic and minute 
rendering of the figures and their draperies the painters 
have been strongly influenced by Flemish traditions. The 
shields of the soldiers are rendered in raised impasto 
with a richly decorative effect—a treatment, especially as 
regards the gold-work, with which they are adorned more 
in accordance with primitive Spanish art. In point of 
technical skill this picture is probably the finest Spanish 
picture of its period at present in England. There are 
various good examples, some belonging to slightly later 
dates, and others which illustrate the development of 
Spanish art up to the time of Goya. Among these, atten- 
tion should be called to works by that most original of 
Spanish sixteenth-century painters, El Greco. The finest 
of these is indisputably the Leave-taking of Christ and 
the Virgin, painted with characteristic strength and un- 
marred by the crudities which sometimes disfigure his 
work. ‘Though the picture is dark in tone, it is full of 
vibrating colour, while it is handled with that sentient 
energy which makes the artist at his best the most auto- 
graphic of Spanish painters. The exhibition may be 
looked upon as a welcome supplement to that at the 
Grafton Gallery, several phases of art imperfectly repre- 
sented there being seen here to great advantage. 


A CHARACTERISTIC of Mr. H. Franks Waring’s water- 
colour exhibition at the Graves Gallery (6, Pall Mall) is that 
the subjects of the drawings appear 
to have interested him for their own 
sake rather than as a medium of self- 
expression. ‘This, in an age of egotis- 
tical art, isa virtue; for too many of our painters carry their 
feeling for individuality to such an extent that, whether 
they paint the South Pole, the Sahara, or Southend, they 
endow them with the same atmosphere and colour. 
One may tell at a glance that such a work is by a certain 
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artist, but for all the local feeling he has imparted to it, 
he might as well have painted it wholly from his imagi- 
nation as from nature. Mr. Waring, on the other hand, 
diversifies his style to suit his theme, and views nature 
through a many-sided outlook. One would imagine that 
he has studied both Corot and De Wint, or perhaps it 
is merely that when one sees the delicacy and mystery 
of morning or evening atmosphere well rendered one 
inevitably associates it with the work of the former artist, 
while in the same way a deep-toned and breezy render- 
ing of English landscape scenery recalls the work of the 
great water-colour artist. The De Wint feeling is most 
strongly exemplified in the distant view of Canterbury, 
in which the towers of the cathedral are shown rising 
beyond a wide stretch of meadows. This is broadly but 
adequately treated, the artist cleverly concentrating the 
interest of the subject by the introduction of a clump of 
deep-coloured trees, which draws the spectator’s eyes to 
the cathedral towers. Another instance of this skill in 
focussing the interest where the artist wants it is shown 
in The Outskirts, which depicts a broad suburban lane, 
bounded to the right and left by straight, low walls, its 
surface a dreary waste of snow, looking chill and grey 
under a lowering winter sky. In this the artist gives 
colour and animation by the introduction of the roof 
of a house, with smoke ascending from the chimneys, 
ensconced among some dark evergreens, while a glint 
of sunshine makes a narrow streak of light across and 
warms the red buttress of a projecting wall. A beauti- 
ful tonal effect is shown in Fighting Time, with the moon 
rising in a deep blue sky over a reed-fringed river. Other 
drawings which should be mentioned are the Corotesque 
Morning at Bisham, the placid Burgomaster’s House, 
Vere; the breezy Cornfield ; and the picturesque rendering 
of the rose-clustered doorway of Zhe Georgian Flouse. 
One of the most original of Mr. Waring’s works is 7he 
Road to the Sea, in which he has made a good picture 
out of a clump of trees bordering a sandy lane. In this 
the picturesque forms of the bending trees is heightened 
by their contrast with the flat level in which they stand. 
A clever little work, 7%e Obelisk, is somewhat marred by 
the want of definition in the object which gives the drawing 
itsname. One does not expect to see an obelisk in an open 
stretch of meadow land ; it should therefore be set down so 
explicitly that there can be no mistake in its identity. 


“Water-Colour Drawings illustrating Mother Goose,’ 
by Arthur Rackham, R.W.S., and ‘Pictures of Hill 
and Riverside Towns,” by Alfred Withers and Isobelle 
Dods-Withers 

Mr. ARTHUR RACKHAM’S water-colour drawings at 
the Leicester Galleries (Leicester Square) showed a slight 


but well-defined development of his art. He is gradually 
extending its sphere, so as to include within it scenes of 
everyday life, as well as the realms of fairy-land. This 
was shown in such examples as Rain, Rain, go to Spain. 
Here three chubby-faced children were shown grouped 
under a dripping umbrella, with a storm-laden sky above 
lighted by a glorious rainbow. Though hardly realistic 
in the narrow sense of the word, little attempt having 
been made to repeat the scene exactly as it would have 
appeared to the artist’s eye, it was realistic in the higher 
sense that all the facts which he wanted to set down had 
been beautifully pictured. The children, all repeating 
the rhyming charm with the full energy of which they 
were capable, were essentially true to life; but in nearly 
all his drawings dealing with the younger generation 
Mr. Rackham showed the same intimate perception of 
child-life. In this respect one might say that Miss Kate 
Greenaway’s mantle has fallen on him, only that both in 
draughtsmanship and power of colour and composition 
he is on a higher level than his prototype. 

In the same galleries was shown a roomful of pictures 
of hill and riverside towns, by Alfred Withers and Isobelle 
Dods-Withers. Superficially alike in their outlook, these 
two artists displayed considerable diversity in their tech- 
nique, and each may be said to have succeeded best 
when differing most from the other. Thus Mr. Withers’s 
finest works were those like The Carceri, Assist; Matsons 
Suspendues, Pont en Royans,; and The Ramparts, Oloron, 
which were marked by firm, crisp handling and strong 
colour contrast; while Mrs. Withers was most pleasing 
in her delicate tonal effects, such as Looking to the 
Carrara, Cordes, On the Arno at Capfrija, or On the 
River Lot. 


IT is a matter of wonderment how the floors of the 
great public galleries, trodden over by the dirty boots of 
their countless visitors, always appear 
to attain their polished cleanliness of 
appearance. One might set it down to beeswax and 
turpentine sedulously applied to the parquet flooring were 
it not that the short periods during which they remain 
closed to the public do not appear to allow of any extended 
labours. One is now told that the secret of the matter 
is ‘‘Ronuk,” a polish, it appears, which is used in the 
National Gallery and other public institutions, the parquet 
floors of which are kept in order by the proprietors of 
this’ material (under contract), they sending their own 
employees at appointed times to do the work. It would 
appear that this system might with advantage be extended 
to places of business and private houses containing large 
areas of parquet flooring. 
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THE newly issued edition—the eighty-second—of the 


National Gallery catalogue is more interesting as a piece 


, of patchwork than as a useful guide to 
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the contents of the huge institution in 
Trafalgar Square. One fancies that 
everyone concerned in the revision of 
the bulky volume got heartily weary of the task long 
before it was complete. 
the compilation, the proof-reading has not been over well 
performed, and in parts the old and new have been joined 


There are marks of haste in 


together in a manner which leaves palpable evidences of 


the union. A survey of the whole contents of the volume 
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is hardly to be compressed into the limits of a single 
article, and as the writer’s predilections are for the British 
school of painting, he will merely glance over the refer- 
ences to the artists and works belonging to it. 

The first thing that must occur even to the most casual 
critic is that there appears to have been little method 
used in the compilation of the catalogue. Sometimes 
authorities are cited, more often they are not ; occasion- 
ally an account is given of the subject of a portrait, 
generally it is omitted ; and while in the notices of two 
or three artists an adequate bibliography is given, in 
most instances the reader is left to find it out for himself. 


THE OLD FARM-HOUSE 


AT 


ROAD 


TOTTENHAM COURT 


263 


The Connoisseur 


There are, however, certain details concerning an artist’s 
career which the National Gallery authorities apparently 
consider essential. These are the number of pictures he 
exhibited in public galleries, whom he married, and where 
he was buried. One scarcely finds particulars on these 
three points ever omitted. What an important bearing 
matrimony has on the subject of painting may be gauged 
by the anxiety of the writers of the biographical notices 
to cite authorities on this important point. Mr. William 
Roberts is called in to support the statement that Beechey 
married: twice, apparently the only point in that writer’s 
valuable biography of the artist which is thought worthy 
of attention; and similarly Sir Walter Armstrong is 
quoted as giving the details of Raeburn’s marriage. Old 
authorities are apparently not considered reliable, so that 
Mr. Roger E. Fry is required to vouch for the accuracy 
of a hackneyed sentence from Reynolds's Discourses, and 
Messrs. C. J. Holmes and D. S. McColl to authenticate 
the truth of a statement concerning Constable, which is 
transferred almost bodily from Leslie’s life of that artist. 

Some of the notices of the artists want a fair amount 
of revision, owing probably to the misguided efforts of the 
printer. Thus Joseph Wright of Derby is rechristened 
John, he is made an associate of the Royal Academy 
twenty years before the event actually occurred—1761 
instead of 1781—and it is said that his name was 
erased from the list of associates, which implied that 
he was expelled, whereas he retired, much to the regret 
of the members. James Ward is made the son-in-law 
of his daughter’s husband, John Jackson, and some 
of the other statements in the biography of this, over- 
versatile artist are susceptible of amendment. He did 
not devote ‘‘ himself almost entirely to animal painting ” 
immediately after 1796 or thereabouts, for this was the 
period of his greatest activity as an engraver, and the 
majority of his best plates and a number of subject 
pictures were produced in the years immediately follow- 
ing. The mezzotint from Beechey’s George TI. holding 
a Keview, which it is apparently implied was produced 
between 1794 and 1796, was not engraved until 1799. 
The plate—as a matter of fact there were two, the first 
being spoilt by the printer, which necessitated a repetition 
of the subject in 1800—was by no means one of Ward’s 
best works, and, unless on account of its size, it is difficult 
to see why it should be selected as a characteristic example 
of this great mezzotinter. The statement that ‘some of 
Ward’s early pictures are said to have been sold as by 
Morland ” deserves amplifying as illustrating the ups and 
downs of artistic reputations. Ward’s own story of the 
matter is, that when he commenced painting his pictures 
were often sold as being by Morland, then at the height 
of his reputation. A few years later—Morland in the 
meanwhile having died—Ward’s work became the more 
valuable ; the pictures, and probably some of Morland’s 
own, were then rechristened as by Ward. To-day the 
process is again reversed—early Wards are constantly 
called Morlands; possibly in the future there may be 
another turn of the wheel. 

To the description of Ward’s picture of Harlech Castle 
in the catalogue, it should be added that it was in all 
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probability the one exhibited at the Royal Academy in 
1806. Similarly the picture by George Morland, now 
entitled Door of a Village Inn, should be identified with 
Ward’s engraving from it made in 1793. This was 
originally issued as Susser, Leicestershire, the name being 
subsequently changed to 4 Boy Employed in Burning 
the Weeds. This determines both the date of the picture 
and the theme—about neither of which the compilers of 
the catalogue appear at present certain. One would 
suggest that George Morland’s biography be extended. 
The twenty lines allotted to him are five less than are 
given to J. C. Ibbetson, who was an artist of consider- 
ably less importance. William Ward, who is mentioned 
in the biography, should be described as engraver 
rather than artist—the last term being popularly accepted 
as synonymous with painter; and the same may be said 
of Tom Landseer, who is mentioned in the notice of his 
brother, Sir Edwin—or Sir Edwin Henry Landseer, as he 
is styled in the catalogue. The latter was baptized with 
both these Christian names, but entirely dropped the 
second, yet the compilers of the catalogue have thrust it 
upon him again without a word of comment. What is 
their rule in such matters? Rumney is permitted to 
change his name to Romney ; Oppy to Opie ; and Lemuel 
Abbott to add the second Christian name of Francis to 
his style, without even attention being drawn to the altera- 
tions. It is only Landseer who is not allowed to give 
play to his personal predilections. In the list of his 
pictures the account of The Sleeping Bloodhound and the 
names of the engravers of Spaniels of King Charles's 
Breed are omitted. This may have been done for 
economy of space; but the haphazard way in which 
subjects of pictures are treated generally makes one 
suspect that it was the outcome of pure mischance. Out 
of sixteen portraits by Reynolds particulars of the subject 
are given in about four instances and omitted in the 
There appears to be no reason for the dis- 
crimination. If Boswell, Johnson, or Lord Ligonier are 
such well-known personages that any information would 
be superfluous, why are the dates of the birth and death 
of that equally well-known celebrity, Admiral Keppel, 
supplied? But the nomenclature of the portraits—those 
of the ladies especially—might be amplified with advan- 
tage. Take the famous Lady Cockburn and Children for 
instance. This lady was the second wife of Sir John Cock- 
burn, of Langton, and there was another baronetcy of 
the same surname in existence, so that the appellation of 
‘““Lady Cockburn” would fit more than one person who 
might have been painted by Sir Joshua—a note at least 
might be added that her maiden name was Augusta Anne 
Ayscough. Romney’s pictures are catalogued in much 
the same imperfect manner. All his portraits of Lady 
flamilton in the gallery were painted whilst she was still 
Emma Hart; but they are nevertheless given under her 
married name. The casual note that ‘‘ the portrait of Mrs. 
Mark Currie was exhibited at Burlington House as Miss 
Close” leaves the reader in doubt whether the subject had 
any claim to that appellation or not. The lady, of course, 
was Elizabeth, daughter of John Close, of Easby, and 
the picture was painted during the year of her marriage 
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the catalogue, 
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Draiiks hy) 0) 
three differ- 
ent occasions 
is not with- 
out interest. 
Lack of space may be pleaded as excuse for these 
and similar omissions, though why some of Landseer’s 
brute-beasts should be described with greater particularity 
than Romney’s and Reynolds’s high-born beauties is 
somewhat unaccountable. Perhaps a desire to economize 
space may be responsible for the inclusion of statements 
which, though true themselves, often convey an 
entirely erroneous impression through facts which either 
mitigate or exemplify their meaning being suppressed. 
Thus Reynolds is said to have resigned the Presidentship 
of the Royal Academy owing to a quarrel with that body. 
Quite so; but he resumed it again almost immediately at 
the unanimous request of the members. The “‘ profound 
admiration” of Gainsborough for Van Dyck is vouched 
for by the statement that ‘‘a copy of The Pembroke Family 
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by Van Dyck” 
was among 
the collection 
of pictures by 
Gainsborough 
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his death. 
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Gainsborough’s ‘‘love of music ” is hesitatingly affirmed 
on the authority of his letters to William Jackson. Surely 
every school-boy knows that the artist’s passion for it was 
so intense as to almost amount to a mania, leading him 
to fill his house with musical instruments, and on one 
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occasion to give a valuable picture in return for having 
a tune played to him. Westall is represented as contri- 
buting “four portraits of Lord Nelson” to the Academy 
of 1807 ; they were not portraits, but representations of 
events in the hero’s life. 

But one might continue indefinitely. 
a portion of the catalogue—about an eighth—shows that 
the present revised edition requires numerous/further revi- 
Nor must 
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The scope and structure of the 
volume needs /drastic alteration. In its present form it 
is difficult to find a raison ad’étre for its existence. The 
arrangement of its contents — alphabetically under the 
name of the artists instead of under the schools of paint- 
ing as the pictures are hung—precludes it being of much 
assistance to the visitor going round the exhibition ; 
authorities not being cited for a large proportion of the 
statements given impair its value as a work of reference ; 
while its utility as a popular hand-book is stultified by the 
lack of information likely to interest the general public 
in the artists represented or enable them to gain an 
insight into the characteristics and quality of their work— 
isolated assertions, such as the description of Turner as 
‘*England’s greatest historical painter,” or Hoppner as 
‘*the most daring plagiarist of Reynolds,” lending little 
assistance in the matter. 

The fact of the matter is, that the catalogue in its 
present form is an archaic survival ofa time when the 
contents of the National Gallery were less than a tithe of 
their present extent and importance. The revisions it 
has undergone since are like the efforts of a mother to 
fit a growing boy with the dress he wore when an infant, 
by additions and patches. The garment may serve to 
cover the boy’s nakedness, but all sense of design and 
proportion is lost. It is the same with the catalogue. 
There are now a dozen jor more schools of painting 
illustrated with some degree of fulness in the gallery ; 
not a sentence is given in the catalogue to point out the 
characteristics and distinctions between these schools, 
and no attempt is made to show how the pictures illus- 
trate their rise and development, and how the artists 
forming these schools influenced and reacted on each 
other. If the catalogue is to be of any educational utility, 
it should be divided into sections according to nationality ; 
a short but adequate introduction should be written to 
each, and the notices of the artists represented in that 
section arranged as far as possible in chronological 
sequence ; while illustrations of the pictures on a small 
scale should be substituted for the present lengthy 
descriptions of pictures. 

If this suggestion is too much of a council of perfection, 
great improvements might be effected in the present 
volume without any material alteration of form or increase 
of size. The notices of the artists at present largely con- 
sist of names of pictures and dates strung together in the 
form of articles, and are as interesting to the general 
public as a railway guide. By tabulating these portions, 
and the occasional use of well-understood abbreviations, 
they might be condensed into half their present space, 
and sufficient room made for a bibliography and a short 
appreciation of the artist’s work. The initial biography, 
that of Lemuel Francis Abbott (1760-1803), may be taken 
to show how the condensation might be effected. It 
relates that he was born in Leicestershire, became, when 
fourteen, a pupil of Francis Hayman, practised as a 
portrait painter, occasionally exhibited at the Royal 
Academy between 1788 and 1800, and is represented by 
a portrait of Lord Nelson and other works at the National 
Portrait Gallery, This bald narrative originally occupied 
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six lines of the catalogue ; without any increase of clarity 
or a single additional fact being given, it is now spread 
out to seven. Surely without any appreciable loss it 
might be rendered as follows :—Portrait painter, B. 
Leicestershire ; pupil of Francis Hayman; Ex. R.A., 
1788-1800; N.P.G. Lord Nelson, etc. As illustrating the 
importance of a bibliography, it should be mentioned 
that this seven-line monograph—almost the shortest con- 
tained in the catalogue—differs from the Déctionary of 
National Biography in the name given to the artist, and 
from Edwards in the age at which he was apprenticed to 
Hayman. 


A worRTHY, dealing recently with the vogue of the 
kinema, advanced the opinion that this age is the age of 
the picture. Apart from the question 


“The Old of the moving-picture entertainment 
Curiosity Shop” auichde-so. well supported in our 
By Charles days, it is evinced in all the modern 
Dickens, I{lus- 


publications, including the daily 
newspapers, that the illustration is 
the thing. The public are the crea- 
tors, not individuals ; and publishers, 
if they wish to be successful, must 
satisfy the desires of the people. 
There is no gainsaying the fact that there is a growing 
demand for artistic productions of all kinds, particularly 
books. Perhaps it is true to state that no writer of any 
time ever passed the popularity of Charles Dickens, and 
certain of his works—and this is generally admitted— 
have become in most homes, poor and rich alike, house- 
hold gods. One of these |household gods is The Old 
Curiosity Shop. There is scarcely a child over six years 
of age who has not followed with scalding tears the trials 
and troubles which beset the life of Little Nell. It is, of 
course, too late in the day to make any comment here 
upon the literary productions of Dickens, who has estab- 
lished himself in the world of letters for all time. We 
are only concerned with the manner in which modern 
productions of his books are illustrated, printed, and 
bound. The production before us is well worthy of the 
house of Messrs. Hodder & Stoughton. The binding is 
artistically done, and the printing is comfortably large, 
set as it is in its broad pages with wide margins. The 
volume contains twenty-one illustrations in colour from 
the brush of Frank Reynolds, R.I., who has achieved a 
difficult task with a certain amount of distinction, though 
one would like to see a little more character in the faces 
of several of the individuals he has chosen to depict. 
In criticising modern illustrators of Dickens, one must 
bear in mind two important points. First and foremost, 
Dickens was, and has been, exceedingly fortunate in his 
illustrators, particularly in Cruikshank. In the second 
place—and this, more than anything else in the works of 
Dickens, has brought adverse criticism on the people’s 
author by the present man of letters—Charles Dickens 
illustrated his books himself with his long, and often tire- 
some, descriptions of each of his characters. These two 
facts make the art of an illustrator exceedingly difficult. 
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Three of the best illustrations in this publication are 
‘“Sampson Brass and Quilp” (‘‘Quilp” is well done), 
“Mrs. Jarley,” and ‘Sally Brass”; while “The 
Wayfarers” and ‘‘Nell’s Garden” are sympathetically 
rendered with no little feeling. But one would have 
preferred to either of the latter two pictures a plate 
illustrating one of the scenes relating to the death 
of Little Nell; ¢.g., ‘‘‘You do well to speak softly,’ 
said the old man. ‘We-will not wake her.’” 


267 


The Connoisseur Bookshelf 


FROM ‘*LEONARDO DA VINCI” (HERBERT JENKINS, LTD.) 


“Vanity Fair,” by William Makepeace Thackeray 
Illustrated by Lewis Baumer 
(Messrs. Hodder and Stoughton. 
ANOTHER handsomely bound and printed volume 
issued during this gift - period of the year emanates 
from the same publishers. In this case: Lewis :Baumer 
illustrates with twenty beautifully coloured plates jone 
of Thackeray’s masterpieces, Vanity Fair. The artist 
has used his brush with no little refinement, his touch 


15s. net; 42s. net) 
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being exceedingly delicate. Becky Sharp has come out 
very handsomely: Lewis Baumer has treated her gener- 
ously. The expression he gives her bespeaks a ‘quick 
wit, but not what one would describe as intellect, for 
the ‘‘ Becky” of Thackeray was ‘‘the impersonation of 
intellect without virtue.” The artist has given us a 
little ‘‘ goody-two-shoes ” capable of lapses of innocent 
giddiness. Baumer’s ‘‘ Becky” lacks sensual charm, his 
delineation of her verging too much on the side of the 
“‘flapper,” to borrow a vulgarism. The frontispiece is 
undoubtedly the best endeavour of the artist, while his 
other representations of her are weak and characterless, 
except in the plate of ‘‘ Dobbin and Becky,” where the 
expression he gives her in the first illustration is sustained 
with a certain amount of likeness. A change to the 
general tone of the plates is afforded in the depiction of 
the scene of ‘‘Amelia and her Father: ‘ She was quite 
alone in the world.’” The drawing is sweetly rendered. 
Taking the volume as a whole, it should meet with the 
approval of all lovers of Thackeray, who, by-the-by, is an 
exceedingly difficult man to illustrate, and Lewis Baumer 
has issued from the wood not without honour. 


THE whole charm of The Autobiography of Charlotte 
Amélie Princess of Oldenburg rests in the beautiful 
naiveté in which the life is recorded 
—the vicissitudes of one who num- 
bered three kings and several German 
princes among her suitors, including 
the Prince of Orange, afterwards 
William III. of England, and Prince 
George of Denmark, who had known 
Charlotte Amélie’s family (de la 
Trémoille) for many years. The 
work is translated from the French 
of the original manuscript, and edited 
by her descendant, Mrs. Aubrey Le Blond, who writes 
in her introduction: ‘*My aim has been to give this 
beautiful life as it left the hand of the princess herself. 
In my translation I have eschewed all attempt at fine 
writing, and tried to follow the simple wording of the 
manuscript in equally simple language.” The result of 
Mrs. Aubrey Le Blond’s labours is that she has produced 
one of the most remarkable and interesting books in the 
English language. 


“The Auto- 
biography of 
Charlotte Amélie 
Princess of 
Oldenburg” 
Edited by her 
descendant, Mrs. 
Aubrey Le Blond 
(Everleigh Nash 
15s. net) 


The value of the volume is consider- 
ably enhanced by the reproduction of portraits of the 
de la Trémoille family, including the princess herself. 
‘‘The illustrations,” writes Mrs. Le Blond, ‘‘are all 
from private collections, and none have hitherto been 
published.” The plates also include the manuscript of 
the life of Charlotte Amélie, written by herself, and two 
pages from her will. 


“The Pathos of Distance,” by James Huneker 
(T. Werner Laurie, Ltd, 7s, 6d. net) 

The Pathos of Distance is a title which lends itself 
so generously to the imagination that the reader of such 
a publication expects more than human endeavour is 
capable of rendering, and, though this may be taken 
as a slight upon the book, it is at least a distinguished 


compliment to the author’s choice of a name for the 
child of his brain. The title is unique, and especially 
appeals to connoisseurs. It was taken from a passage 
written by that most versatile, but yet erratic, or rather 
contradictory, genius, Nietzsche. 

The first fifteen pages, under the heading of ‘‘ The 
Magic Lantern,” introduce one; to a life whose com- 
monness needs no bush (a life of harmony, with no 
pockets); that life all have read about in La Vze de 
Bohéme, by the unfortunate Miirger. 

In the second chapter of the volume James Huneker 
sounds loudly the praises of ‘‘ the later George Moore.” 
““As a critic of painting,” writes this worthy, ‘‘he 
(Moore) is one of the five or six in Europe whose opinion 
is worth while. He it was who first gave battle in 
England for the group of 1877, the impressionists Manet, 
Degas, Monet, Renoir, Pissaro, Berthe Morisot, Whistler, 
and the rest.” 

In “‘A Half-forgotten Romance” the author recalls the 
tragedy, or tragi-comedy, as Meredith undoubtedly 
looked upon it, of Ferdinand Lassalle and Helena von 
Doenniges. Huneker tells the story, of which there have 
been several versions, in the tone of an afologia for this 
German Mirabeau and his love. Several pages of this 
charming book are devoted to Wagner’s life at Ziirich 
(1853 to 1858). These five years are, according to the 
author, and we think rightly, the most significant period 
in the musician’s existence, ‘‘the very flowering of his 
genius.” ‘‘ The Ziirich episode (the Wesendonck affair) 
is of prime esthetic importance ”—the birth of that great 
music drama, 7yistan and Isolde. 

The day of Whistler has long been with us; ‘‘he is 
no longer a barbarous solitary, a ferocious eccentric, nor 
is:his originality indisputable.” Huneker has hit a happy 
comparison and thrown a vulgarism on the art of com- 
parison to the four winds. In his exposition of ‘‘ Certain 
American Painters” the author says that ‘‘ Whistler is a 
stylist like Poe and Pater, not devoid of preciosity and 
at times of mysticism; he (Whistler) selected —his art is 
the very efflorescence of selection—a narrow path, reali- 
sing that his salvation lay in finesse, not virility; in 
languor, not ecstasy. He is Whistler as Chopin 
is Chopin, and Poe, Poe.” One can quite agree with 
Huneker that these names are not “dragged in hap- 
hazard” ; indeed, the likeness between the poet and the 
poet-painter is nice to the utmost degree of nicety, 
though Whistler does not ‘‘sound the morbid note of 
Poe,” but his ‘‘lyric, vaporous creatures are of the 
same stuff as the Lenore, Ligeia, and Annabel of Poe.” 
Huneker cannot much admire Whistler’s male portraits : 
his “ Blacksmith isa poseur,” ‘that the Carlyle just misses 
fire as a psychological document, despite the magnificent 
painting” ; and neither does he hold with the theory of 
George Moore, that if the American artist had been 
physically a bigger man he might have painted master- 
pieces like the Spaniard (Velasquez). To him the real 
Whistler is the magician of the etchings and lithographs. 

‘““Change only jis permanent” are the truest words 
that ever came from the lips of a philosopher. ‘‘ After 
the fat the lean, after the feast the famine ; after Manet, 
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_ artistic stagnation, 


_ writer, is the key to 


_pronounce Leo- 
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Matisse. And so will it continue, otherwise 
Change and criticism are inevitable 
ifa living organism is to be conserved; we do not dis- 
cuss the dead. Therefore let us talk of the post-impres- 
sionists, a vital issue now in the world of art.” Rhythmic 


intensity, says the 


the new school; 
line, not colour, is 
king. Not beauty, 
but, as Rodin said, 
character, charac- 
ter is the aim of 
the new art. And 
he takes the view 
that if post-impres- 
sionism means the 
work of Davies or 
Augustus John, or 
the line of Matisse, 
then he is a be- 
liever in post-im- 
pressionism, and 
he sees, except for 
a certain sincerity, 
not much sameness 
in the technical 
procedures of Céz- 
anne or Gauguin 
or Van Gogh or 
Matisse. 


* Leonardo da 
Vinci,” by 

Jens Thiis 
(Herbert Jenkins, 
Ltd. 42s. net) 


POSTERITY must 


nardo da Vinci to 
be a splendid fail- 
No single 
seems 


ure. 
man ever 
to have possessed 
such a prodigal- 
ity of talent. He 
mastered all arts, sciences, and polite accomplishments, 
was endowed with gigantic strength and never-ceasing 
activity, and lived the allotted span of man, yet the 
sum-total of his achievements, which remain to posterity, 
amounts to four or five pictures and a few score of 
As Dr. Jens Thiis states in his interesting 
book on Zhe Florentine Vears of Leonardo and Verroc- 
chio, the great artist anticipated many of the discoveries 
of future ages, such as the revolution of the earth round 
the sun, the circulation of the blood, and even the 
rudiments of the Darwinian theory. Such knowledge, 
however, was still-born, for Leonardo failed to make it 
known to the world; and the manuscripts which record 
it (deciphered in after ages) areof little more value than 
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sketches. 


FROM ‘SOLD CONTINENTAL POTTERY” (STANLEY PAUL) 
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school-boy exercises, interesting, indeed, as monuments of 
erudition, but without practical outcome. The sole claims 
that he possesses on posterity are those made by his 
interesting personality and his art. The former greatly 
helped the reputation of thejlatter. If Leonardo had been 
an ordinary man, 
one suspects that 
his art would have 
bulked less largely 
in the world’s esti- 
mation. He, how- 
ever, was some- 
thing of an ‘‘Ad- 
mirable” Crichton 
—‘‘handsome, 
strong, supple, an 
adept in the art ot 
conversation, full 
of wit and satire, 
but also of good- 
natured merriment 
and grotesque jest- 
ing. A sportsman, 
a horse-breaker, 
quick and active in 
his whole manner, 
and with beautiful, 
strong artist’s 
hands that could 
sweep the strings 
of his silver lyre, or 
bend a horse-shoe 
straight. His 
behaviour was that 
of a dandy who 
had little to do; he 
dressed well, had 
horses in his stable, 
and servants to 
wait upon him.” 
This description is 
of him in his youth- 
ful days, but even 
then he possessed a 
profundity of scien- 
tific knowledge 


Gand 


which, though imperfectly revealed, must have made him 
appear as almost super-human to his companions. What 
wonder, then, if his pictures, produced at rare intervals 
and showing a deeper comprehension of technical 
possibilities than had been revealed by any previous 
artist, were hailed as prodigies. Great as was Leonardo’s 
art, one feels that its importance has been exaggerated 
by the adulation of contemporaries, whose testimony has 
been too unreservedly accepted by present-day critics. 
His reputation rests less on his pictures than on the 
possible excellence which present-day writers conceive 
that they once possessed ; so that it is possible that the 
faded ghost of his most celebrated work, Zhe Last 
Supper, provokes far warmer eulogy than it would have 
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done if it had remained in its pristine condition. This 
aggrandisement of Leonardo’s reputation is gradually 
depriving him of many of the works hitherto accepted 
as his, and which now are accounted unworthy of his 
genius. Thus not a single one of the few paintings 
still ascribed to him is accepted unreservedly as being 
wholly the work of his hand, while his so-called sketches 
and cartoons are being depleted of everything which 
does not attain the highest standard. The book of 
Dr. Thiis somewhat contributes to this process ; one feels 
also that he has over-estimated the debt of Michael 
Angelo, Raphael, and other of the greater Italian masters 
to the Florentine painter. This, however, is a matter of 
opinion ; what is certain is, that no previous writer has so 
exhaustively examined the relationship between Leonardo 
and his master Verrocchio, or so clearly pointed out the 
influence which the latter exercised over the art of his 
pupil. Many of the qualities which we regard as most 
characteristic of Leonardo were in reality derived from 
his master. Dr. Thiis in his work has raised the latter 
artist to his true position, giving him credit for that rare 
and original genius which most previous writers had 
denied him. It was on the foundations laid by his 
teaching that Leonardo built the structure of his art ; 
and Leonardo’s art is not to be measured by its bulk, or 
even by the quality of its achievement. He was an 
innovator and explorer, and his efforts showed the paths 
which all succeeding artists have more or less followed. 
Nevertheless, one must regard his life as a partial 
failure ; for he was so overborne by the burden of his 
genius that he could only transmit a small portion of 
it to posterity. 


THE handsome volume on Fyench Colour-Prints of 
the Eighteenth Century is one of the most beautiful 
books of the season. The fifty 
full-page plates in colour it contains 
are pleasantly diversified in subject, 
and many of them, such as La 7éte 
@une Jeune Fille, by Louis Marin 
Bonnet, after Francois Boucher, 
or LAmant Surpris, by Charles 
Melchoir Descourtis, after Jean 
Frédéric Schall, give a good idea 
of the quality and feeling of the 
originals. This is by no means always the case, however, 
for some of the plates appear either to be poorly executed 
or reproduced from bad impressions. 


“French Colour- 
Prints of the 
Eighteenth Cen- 
tury,’”’ with an 
Introductory 
Essay by Malcolm 
C, Salaman 
(William Heine- 


mann, 42s. net) 


One regrets, too, 
that, except in one or two instances, the ornamental 
borders, which not infrequently are among the crowning 
attractions of French prints of this period, are altogether 
omitted. Mr. Malcolm C. Salaman’s introductory essay 
forms as good a guide to the contents of the volume as 
one could well wish to possess, and conveys much solid 
information in a style likely to make it attractive to the 
general reader, yet one feels that his talents would have 
been better exercised had all the subjects selected been 
more worthily representative of the period they ill 
Uae: 


us- 
The publishers are apparently conscious of this 
shortcoming, for they state that their “aim has been to 


present not only the finest prints of the period or all 
those which collectors of the present day appraise most 
highly, but representative examples of the various classes 
of colour-prints which were being produced in France 
up to the time of the Revolution.” This aim may be 
laudable, but one questions its advisability, for in prac- 
tice it amounts to mixing with fine plates which have 
received the endorsement of posterity other examples 
hardly worth perpetuating. 


THE world would be a far more beautiful place if the 
majority of its inhabitants had not been so anxious to 
improve it. One is impelled to 
this conclusion by the records of 
art and archeology, for while the 
beautiful things of life were made 
by people who wrought them mainly 
for their own enjoyment, they have 
been largely destroyed by~ philan- 
thropists whose chief desire was 
their neighbours’ welfare. The Ancient Painted Glass 
in England is a case in point. In the early part of 
the reign of Henry VIII. the windows of the principal 
churches in the country appear to have been nearly 
filled with it. The zeal of the early Reformers appears 
to have accounted for the destruction of a large portion 
of it. What they spared suffered still more severely 
from the deliberate onslaughts of the Puritans during 
the Civil War and afterwards, while the well-meaning 
efforts of church restorers in the eighteenth and early 
portion of the nineteenth centuries devastated much of 
the remainder—Wyatt, for instance, being permitted to 
destroy nearly the whole of the ancient glass in Salisbury 
Cathedral. One is inclined to agree with Mr. Philip 
Nelson, who, in his work on the subject—one of the 
best of the admirable ‘‘ Antiquary’s Books ”—says that 
‘““when we consider the extreme antiquity of much of 
the glass which exists to-day and the manifold dangers, 
not merely from legitimate wear and tear, but also from 
the violence of misguided zealots, through which it has 
passed, it must be a matter of surprise that so much 
still remains to show us how beautiful our early churches 
must have been.” The volume contains several in- 
teresting chapters devoted to the development of the 
various styles of English painted glass from the twelfth 
to the fifteenth century, the artists who produced it, 
and the vicissitudes it has since experienced ; but by far 
the larger portion is devoted to a list of all the pieces of 
ancient glass to be found in every county in England— 
Wales not being included in the survey. Dr. Nelson has 
arranged this list very clearly in alphabetical sequence, 
and it appears, so far as one has been able to check 
it, to be full and exhaustive. The publishers, however, 
have somewhat handicapped his efforts by using the 
same heading to all the two hundred and odd pages 
devoted to the different counties, and the work of 
finding where one begins and another ends is somewhat 
troublesome. The book is a record of great value, the 
more so as Dr. Nelson has personally visited all the 
cathedrals and various churches ‘‘containing the most 


“Ancient Painted 
Glassin England” 
By Philip Nelson 
“The Antiquary’s 
Books ”’ 
(Methuen & Co, 
7s. 6d. net) 
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FROM THE ENGRAVING BY J. SCOTT 


AFTER T. GAINSBOROUGH, R.A. 


_ important re- 
_ lics of the glass 
painter’s art,” 
and describes 
them from per- 
sonal obser- 
vation. The 
volume is illus- 
trated with 
over thirty full- 
page plates, 
besides numer- 


Out S line 
blocks. 


Sol anthe 
National Gal- 
lery’’: a First 
Introduction 
to the Works 
of the Early 
Italian 
Schools. By 
Mrs, C, R. 
Peers. (Philip 
Lee Warner 
5s. net) 


THE fault of 
many of the 
art books of 
to-day is that 
they are pro- 
auare.ecd. iby 
writers who 
have no special 
knowledge of 
or sympathy 
with art. Mrs. 

p= Co-R. Peers’s 
introduction to 
the work of 
neem Cua Te Lyi 
Italian schools 
as represented 
in the National Gallery comes within 
author writes especially for ‘‘ young 
ginning to feel the attractions of the 
and deals more with the subjects of the pictures than 
the manner in which they are represented, recounting at 
some length the story or legend which serves as the 
theme of each work. In this portion of her task Mrs. 
Peers has been fairly successful, though one may doubt 
if the description of ‘‘a singularly good story, which was 
a great favourite with the people of the Medizval Ages,” 
is altogether happy when applied to the book of “Tobit” 
in the Apocrypha, or whether the account that Chaucer 
gives of Griselda would be ‘‘the form familiar to” an 
Italian artist. When she attempts to consider the pic- 
tures ‘‘from their point of view in the history of Art” 
one feels that Mrs. Peers is Somewhat out of her depth. 


FROM 
CENTURY PRINTS AT 
this category. The 
people who are be- 
primitive painters,” 
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It is not correct 
to say that the 
Romans mere- 
eyagec Oupiinerct 
Greek amt 
without’ quite 
understanding 
Vieeaet Meal e 
veloped it into 
something 
which, though 
not as great as 
the original, 
showed forms 
and phases of 


Wielaial law tele 
Greeks knew 
nothing. The 


portraits found 
by Professor 
Flinders Petrie 
Hawara 
rial EIN 


at 
were 
probability not 
painted by 
‘Sartists living 
alje JING ee) tae 
dria,” as the 
two places are 
a hunid aed 
and fifty miles 
apart. As Pro- 
fessor Petrie 
has pointed 
te nverste 

clever 


out, 

works, 
as they are, are 
inalllikelihood 
the outcome of 
SMe horeelt 
talent as could 
be found in a 
little provin- 
cial town, and 


EXHIBITION OF FRENCH EIGHTEENTH- 


DIGHTON’S GALLERY 
the chances are that they are immeasurably inferior to 
contemporary work produced in great cities like Alex- 
andria or Rome. Mrs. Peers’s dictums that the pictures 
of the most famous masters of the Renaissance, ‘‘ being 
for all time do not illustrate the manners and 
customs of their own as do those of lesser men,” and 
that ‘‘it is perfectly impossible to tell a story in a picture 
without atmosphere,” are hardly likely to meet with 
acceptance. Her book, however should prove interesting 
to young readers—and perhaps to old as well—from the 
full account it gives of many of the themes popular 
with medizeval artists, while the illustrations are both 
numerous and excellent. The colour blocks are especially 
successful, attaining the happy medium between garish- 
ness and ultra-darkness and reproducing the rich and 
y Italian artists with great fidelity. 


pure colour of the earl 
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Mr. KENNETH GRAHAM’S whimsical phantasy of 
The Wind in the Willows is presented in a fresh and 
very charming guise in the new 
edition of it issued by Messrs. 
Methuen. The great attraction of 
this fresh issue is the illustrations 
in colour by Mr. Paul Bransom. 
The latter is an American artist— 
a colourist and draughtsman of 
some distinction, and above all 
things a sympathetic interpreter of Mr. Graham’s fancies, 
his conceptions being distinguished by the same power of 
investing the most impossible occurrence with a plausible 
realism as distinguishes the author’s writings. They are 
marked by poetic feeling, are always well drawn, and 
show much charm of colour. 


“The Wind in 
the Willows,” by 
Kenneth Graham 
Illustrated by 
Paul Bransom 
(Methuen & Co., 
Ltd. 7s, 6d. net) 


THAT a Georgian farm-house should stand within a 
stone’s-throw of Tottenham Court Road is an anachronism 
which few people would ever suspect. 
Yet such a building does still exist, 
concealed behind—or rather in the 
midst of—the modern shops and 


“The Old Farm- 
house at Totten- 
ham Court Road” 


By Ambrose Heal factories of Messrs. Heal & Son, 
(Heal & Son, 3 
Ltd.) Ltd. It is to be regretted that an 


inevitable extension of the premises 
of this well-known firm necessitates the demolition of this 
interesting though little known relic of rural London 
of the eighteenth century. Cappers Farm, the title by 
which the building was known, so called after the family 
who lived on the farm for several generations, appears 
to have been built by one William Mace, a carpenter, 
a little before 1776; for in that year Gertrude, Duchess 
of Bedford, granted him a lease of the land at £7 a year 
‘‘in consideration of the great expense he hath been at 
in erecting a Farm House in part of a field known as 
Cantelowe Close.” The site was then on the outskirts of 
London, with open country to the north, while between 
the farm and the town were Bedford and Montague 
Houses, the latter (now the British Museum) having gar- 
dens seven acres in extent, in which, in 1780, the troops 
were stationed to quell the Gordon riots, With the 
gradual encroachments of London the character of the 
neighbourhood became transformed. Mace’s shippons, 
in which he had housed forty cows, were used as livery 
stables ‘‘for the horses of the gentry and well-to-do 
shopkeepers, who rode into town daily from their homes 
in the still rural districts of Hampstead, and Highgate, 
and Finchley.” Finally, the furniture trade, for which 
Tottenham Court Road is now celebrated, came into 
existence. 

In 1818 Mr. John Harris Heal moved his business 
from Rathbone Place to 203, Tottenham Court Road, 
and in 1840 his son purchased Cappers Farm. The 
history of the old house formed the theme of an in- 
teresting paper read by Mr, Ambrose Heal before the 
London and Middlesex Archeological Society, which has 
now been published in a well-illustrated brochure, and 
well deserves to be read by all lovers of Old London, 


Mr. J. F. BLACKER has already been responsible for 
three useful volumes in the ‘‘A BC Series,” and his 
present contribution forms a valuable 
addition. At first sight the scope 
of the theme seems somewhat for- 
midable for an octavo volume of 
moderate thickness, but the author 
has succeeded in compressing into 
the book a brief but clear and lucid 
account of all the important phases 
of continental pottery. Ifthe student of the work does 
not learn all that is to be known on this great subject, he 
should at least acquire sufficient knowledge to enable 
him to discriminate between the various wares described 
and understand their salient characteristics. The book 
forms an admirable guide to the embryo collector, and 
contains such an amount of useful information, handily 
classified, as to make it a by-no-means invaluable work 
of reference to the expert. It contains numerous tables ot 
pottery marks, and the illustrations are plentiful, though 
somewhat uneven in quality. 


“The A BC of 
Collecting Old 
Continental 
Pottery,” by 

J. F. Blacker 
(Stanley Paul & 
Co, 5s. net) 


THE latest catalogue of Engraved Portraits, Decora- 
tive Engravings and Sporting Prints, issued by Messrs. 
Maggs Brothers, enumerates a wide 
variety of subjects, including many 
specially desired by collectors either 
for their beauty or their rarity. Among the more note- 
worthy items is a proof of Lady Elizabeth Compton, by 
J. R. Smith, mezzotint, from what is perhaps the most 
charming portrait ever painted by the Rev. M. W. 
Peters, R.A. ; another of the stipple plate by J. Grozer, 
from Reynolds’s Age of Innocence, and there are also 
after this artist that highly decorative full-length print of 
Colonel Tarleton, by J. R. Smith, and the same en- 
graver’s Swake in the Grass, printed in colours. Printed 
in colours also are the charming pair of Ceres and 
Pomona, by Bartolozzi, after Cipriani, and the Fazre Em- 
meline, by Simon, after Stodhart. There are many other 
attractive portraits and fancy pieces, a good selection of 
cricketing subjects, and a number of shooting, 
and racing works. 


A Printseller’s 
Catalogue 


hunting, 
Among the latter are some of those 
under-prized portraits of race-horses by James Ward, 
here erroneously set down as lithographed by Hullmandel. 
The latter was only the printer. The lithographs were 
the original work of Ward, and he esteemed them more 
highly than he did his mezzotints. 


THE institution about which Mr. Burford Rawlings 
writes is the National Hospital for the Paralysed and 
Epileptic. In the course of forty- 


“ ‘ ‘ 
A Hospital in three years this charity has grown 


‘ ” 
a ae from small beginnings to a huge 
cue establishment in Queen’s Square, with 


a branch at Finchley. The history 
should be read by all those who are 
interested in charity organisation, 
for it recounts in a frank manner 
the difficulties experienced in building up an institution 
of this character, and the almost greater difficulty of 


(Sir Isaac Pitman 
and Sons, Ltd, 
5s. net) 
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providing it with an income to meet current liabilities, 
-Mr. Burford Rawlings himself was largely instrumental 


in building up the institution of which he was formerly 
director. A quarrel between the lay board and the staff 
on the question of management resulted in a victory for 
the latter, and was the immediate cause of Mr. Rawlings’s 
retirement, with that of most of the old board. His 
book forms a strong vindication of the management of 


, the latter. 


To students thinking of taking up residence at Oxford, 


- or visitors to the city who want to know something more 


about university life than can be 
gathered from a description of its 
principal institutions and buildings, 
Mr. Norman J. Davidson’s Things 


“Things seen 
in Oxford” 
By Norman J, 


pois Co seen in Oxford will prove as handy 
ee ia , and compact a guide as could 


be well wished for. It contains an 
account of the town, its various colleges, halls and public 
buildings, and of the students’ scholastic and social life 
and of the expenses they are likely to incur during 
their residence at college. Written in a succinct and 
interesting manner, eminently readable, and illustrated 


with fifty well-executed half-tone blocks, it should be a 


popular addition to ‘‘ The Things Seen Series.” 


Mrs. BEARNE’S latest work, A Court Painter and 
ffis Circle, would have been more successful had she 
chosen another personage than 
Francois Boucher for its central 
figure, or—better still—had she 
dispensed with a central figure 
altogether. The writer has no 
special appreciation for Boucher’s 
art or exhaustive knowledge of his 
career. The volume is in reality a series of anecdotes and 
portrait sketches of the French celebrities of the reigns 
of Louis XV. and Louis XVI. The connection between 


“A Court Painter 
and His Circle ” 
Francois Boucher 
By Mrs. Bearne 
(T, Fisher Unwin 
Ios, 6d. net) 


_ them and the painter is either traced in the most per- 


¥ 


functory manner or left entirely to the reader’s surmises. 
Boucher, indeed, so far from being the central figure 
round whom all the throng of celebrities revolve, appears 
more in the guise of an interloper, pushed every now and 
‘then into the skirts of the assembly and then withdrawn 
again, until the writer recollects that, after all, he is the 
principal character of her book. So far as Boucher is 
concerned, the volume throws no fresh light on either 
the man or his art, but as a light, lively, and gossiping 
account of aristocratic life in France during the period 
in which he lived it may well serve to give the non-critical 
reader two or three hours’ pleasant entertainment. The 
book is well illustrated, clearly printed, and its form and 
setting leave nothing to be desired. 


“The Song of Songs,” with Plates in Colour 
By W. Russell Flint. (Philip Lee Warner, 6s.) 


THE issue of The Song of Songs—or, as it is entitled 
in the Authorised Version, Ze Song of Solomon—in 
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its proper poetical form, with all,the advantages that clear 
type, perfect setting, and hand-made paper can bestow, is 
an enterprise which should be welcomed by those who find 
their enjoyment of this wonderful poem marred by its prose 
arrangement and the small type in which it is invariably 
printed in orthodox Bibles. Add to this that the edition 
is enriched with eleven well-reproduced plates in colour 
from water-colours by Mr. W. Russell Flint, and it can 
be imagined that a very charming volume is the result. 
Mr. Flint has frankly accepted the ‘“‘Song” as a love-poem, 
and not attempted to express any spiritual meanings in his 
drawings. They are all of them pleasing in colour, and 
in several of them he attains much force of expression 
and decorative effect. The volume is bound tastefully in 
a design adapted from a sixteenth-century manuscript in 
the British Museum. 


MESSRS. EDWARD JERNINGHAM AND LEWIS BELLAMY 
—the former of whom is well known by his contributions 
to the pages of Z7wth under the 
non de plume of “ Marmaduke ”— 
are to be congratulated in having 
found an attractive title in The 
Largain Book, though it is scarcely 
sufficiently comprehensive for a 
volume containing an olla-podrida 
of brightly told anecdotes ranging 
over the whole field of art and 
archeology, seasoned by some weighty remarks con- 
cerning the ethics of dealing and collecting. It is an 
entertaining work which should make a special appeal 
to those readers who like being admitted behind the 
scenes of the curio-hunting world. In a book of such 
a wide range the inclusion of a few errors is not a 
serious offence, so one calls attention to the following 
more with a view of their correction in a future edition 
than to impugn the general accuracy of the work. 
Lord Hertford’s picture of Lady Hamilton as the “ Comic 
Muse,” by Romney, sold at Christie’s in 1875, was not 
purchased by Messrs. Agnew for 240 guineas, but by 
Mr. Martin Colnaghi for £325 10s. The Cries of London, 
after Wheatley, are not by Hamilton; and it was not 
Frederick the Great who collected giants, but his father, 
Frederick William; while the former King has been 
incorrectly elevated to the rank of Emperor by the 
compiler of the index. The volume is well illustrated, 
and contains an excellent series of tabular chronological 
charts showing at a glance the European painters, 
sculptors, potters, and furniture designers contemporary 
to each other since the middle of the sixteenth century, 
what styles of pottery were in vogue, what King of 
France was reigning, and who were the celebrities 
flourishing, and the contemporaneous remarkable events 
and discoveries. 


“The Bargain 
Book,” by 
Charles Edward 
Jerningham and 
Lewis Bellamy 
(Chatto and 
Windus 

7s. 6d. net) 


“The Wallace Collection,” 
(Grant Richards, 2s. net) 

THERE is fine gusto in Mr. Frank Rutter’s opening 
sentence on the Wallace collection :—‘‘ Never yet has a 


By Frank Rutter 
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nation come into an artistic heritage so rich, so varied, 
and so comprehensive as the bequest of Lady Wallace 
to the British nation.” A less confident critic might 
have hesitated when he thought of the equally muni- 
ficent bequest by the Duc d’Aumale of Chantilly and 
its contents to France, but this is not Mr. Rutter’s 
way. He writes with the same freedom as if he were 
personally conducting the reader round the galleries, 
stopping him opposite every important exhibit, telling 
him the why and wherefore of its excellence, and be- 
tween whiles explaining the generic attributes of the 
schools and phases of art they represent. Instead of the 
dreary frigidity of a guide-book we have a human 
document exuberant with wit and vitality, and replete 
with well-informed criticism. There is no better book 
to read before visiting the Wallace collection, and one 
doubts if, altogether apart from its merits as a guide 
to the contents of Hertford House, one could get a 
more interesting and informative little volume on the 
salient characteristics of the varied phases of pictorial 
and applied art represented there. Of course there are 
statements and opinions included in which one does 
not necessarily see eye to eye with the author.  Inci- 
dentally he has reproduced the misprint in the official 
catalogue which converts the portrait of George III. 
by Allan Ramsay into one of George IV. One dis- 
agrees with his presumption that the third Marquess of 
Hertford bought Titian’s famous Perseus and Andro- 
meda for a school piece. It is true that he gave only 
£362 for it, but at the date of the purchase (1815) this 
was a fair price for an impressionistic Titian in bad 
condition. 

In the following year he secured the splendid Paolo 
Veronese, SZ. //elena’s Vision of the Cross, for £106, 
and as late as 1860 it changed hands for £283 tos. 
The Titian in 1798, when it formed part of the Orleans 
collection, was valued at 700 guineas, but in 1800, 
when the unallotted portion of the collection was dis- 
persed, it brought only £325 10s., yet at that time its 
attribution was unquestioned. Another point on which 
one would like to challenge Mr. Rutter is in regard to 
his assertion, that, ‘‘beside their (the French eight- 
eenth-century portraits) measured stateliness, our Eng- 
lish portraits, even of the highest personages, never 
appear more than genteel.” Van Dyck excepted, there 
is probably no artist who excelled Gainsborough in en- 
dowing his sitters with the characteristics of high birth 
and breeding. The German and therefore impartial 
critic Muther is emphatic on this point. He says, ‘‘ The 
suggestion of melancholy, the deep reverie, the noble 
aristocratic haughtiness—Gainsborough was the first to 
discover that and give it its full expression.” Mr. Rutter 
has set too much store on the fine raiment and gorgeous 
accessories shown in these French portraits. They may 
be stately, but even the best of them savour somewhat 
of the fashion-plate. Mr. Rutter’s book is well illus- 
trated, even though the choice has been limited to 
subjects which have been copiously reproduced al- 
ready. The index, however, is quite unworthy of the 
contents of the book, and should be largely extended. 


HARDLY any foreign artist has been more identified 
with England than Hans Holbein the younger. One 
cannot speak of him as a naturalised 
Englishman with such certainty as 
of Van Dyck, Lely, and Kneller in 
the seventeenth century, West and 


“Hans Holbein 
the Younger” 
By Arthur B. 


peers te & Copley in the eighteenth, Whistler 
es i A bis and Alma-Tademain the nineteenth, 
Sie Net} * or John Singer Sargent at the 


present time; for Holbein, unlike 
them, left hostages for his return to his former abode in 
the shape of his wife and children, who were domiciled 
at Basle all the time that the painter was living in 
England. Yet though he twice visited the former place, 
he showed little inclination to again make it his perma- 
nent abode, even though the burghers offered him a 
pension if he would remain. He had formed ties here, 
which, though illegitimate, probably anchored him to 
the country; and it may be questioned whether the 
republican simplicity of Basle would have offered many 
attractions to one who was chief painter at the luxurious 
court of Henry VIII. This important new work by 
Mr. A. B. Chamberlain on the artist conclusively shows 
what an important share England had in Holbein’s life- 
work. Though German by birth and education, most of 
his best pictures were produced here, and it was in this 
country that he first learnt to practise in miniature, a 
medium in which his fame was only second to that of oil- 
painting. Mr. Chamberlain does not suggest it, but it 
is highly probable that Holbein’s residence on this side 
of the Channel largely modified his art. — It certainly 
centred his attention on portraiture, and though there 
were no great native artists in England, it seems probable 
that a concrete artistic tradition already existed. The 
pre-Holbein portraits in this country, though far inferior 


in technique, exhibit certain striking similarities of style 
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with those of the great painter, and it is not unlikely that 
his work was at least as much influenced by the existing 
English art as the latter was modified by his superior 
talent. Mr. Chamberlain’s work is thoroughly exhaustive ; 
one may not thoroughly agree with all his conclusions, 
but he puts into lucid sequence all the facts on which they 
are based, and his book forms not only the best record 
of Holbein’s art that we possess, but also of the contem- 
porary English art of the period. It is less an account 
of the artist than an extended examination of all his 
works, every picture being fully described in its chrono- 
logical order, its subsequent history recorded, and an 
account given of the subjects of the portraits when the 
latter can be identified, the biographical details of the 
artist’s career forming the links which connect the accounts 
of the pictures together. His book incidentally affords 
mournful evidence of how largely England is being 
depleted of its artistic treasures. Something like thirty 
authenticated pictures and miniatures by Holbein still 
remain here; but not so many years ago the number 
might have been almost doubled. Of the baker’s dozen 
of the artist’s examples in America, every one appears 
to have been acquired from England, while the bulk of 
his chief works in the National Galleries on the Continent 


__ are derived from the same source, some in former gene- 


rations, but others comparatively recently. Asan instance 

of the latter one may cite the fine Portrait of an Unknown 
Elderly Man, now. in the Kaiser Friedrich Museum at 
Berlin, which was secured by the German authorities 
from the sale of Sir John Millais in 1897 for £3,150— 
a low price, when it is remembered that the two examples 
of the painter in the National Gallery cost respectively 
418,333 and £72,000. Mr. Chamberlain deserves every 
praise for the thoroughness with which he has executed 
his arduous task. It is by no means a mere compilation 
from anterior authorities, though the latter have been 
extensively consulted, but bears evidences of original 
investigation on every page, and he has evidently seen 
nearly all the works described. The two volumes, which 
are admirably illustrated both in colour and mono- 
chrome, should form a permanent book of reference on 
the artist and his work. 


In this work of only 150 pages Dr. Flinders Petrie, 
with the help of r14o illustrations, makes a survey of the 
Be TetA rs and whole Tange of Egyptian art from 
Pe EA nclent prehistoric times to the Ptolemies 
Egypt,” by W. M. and Romans alia. since the survey 
Patindcée Patric takes in statuary and reliefs, painting 
(T, N, Foulis) and drawing, architecture and stone- 

working, jewellery and metal-work, 
glass, pottery, ivory-work, wood-work, plaster and cloth- 
ing, it is necessarily a very general one, which yet 
contrives to furnish a sufficiently vivid presentation of 
the history of an art that was subject to seven revolu- 
tions of civilization and covered 6,000 years of historical 
time. 

Never was an art so erratic in its evolution—if, indeed, 
it can be said to have had an evolution. Suddenly, at 
the dawn of history, it begins, like Greek literature, by 
being true and great, the rest af its history being a 


_-gradual decline, with spurts and incidents, from a zenith 


to a nadir—and this in all branches of art, except perhaps 
painting ; so that from the prehistoric reliefs, represent- 
ing animals with criss-cross lines between their outlines 
to indicate the connection of those outlines, and with 
their noses touching one another—a curious convention, 
the significance of which is well worth the further study 
of the archzologist—from such crudities the leap to 
such a statue as the illustration seems all but sudden: 
this being a figure in wood of the Fourth Dynasty, the 
Pyramid age of Khufu and Khafra, hardly a thousand 
years from the first of the Early Kings. It is the 
figure of an unknown lady in the Cairo Museum, and 
in its vivacity, the poise of the head, the dash of the 
figure, the aristocracy of the features, might do well 
for the statue of an English horsewoman. ‘The sketch 
of the lapse from so much dignity, truth, and simplicity 
to the more meretricious work of the Middle Kingdom, 
and the levity and mere prettiness—sometimes touched 
with Greek influences of the New Kingdom—Dr, Flin- 
ders Petrie makes no less than fascinating, in spite of, 
here and there, some obscurities of expression. 
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IT isa common saying among writers that since the 
days of Charles I. no member of the English Royal 
Family can be considered a dis- 
criminating patron of the arts. Mr. 
Lionel Cust’s Motes on Pictures in 
the Royal Collections affords a sub- 
stantial amount of evidence to the 
contrary. Ifthe nucleus of the royal 
collections was made by Henry VIII. 
and Charles I.—many of the pictures 
included in this being dispersed by 
order of the Commonwealth or destroyed in the burning 
of Whitehall—the greater number of the existing pictures 
have been added subsequently. Frederick Prince of 
Wales, and George III. during the early part of his 
reign, made extensive additions, while George IV. was 
fortunate enough to acquire “many art treasures from 
France after the dégringolade of the French royal house 
and the nobility,” while H.R.H. the Prince Consort 
formed in the early days. of his married life certain col- 
lections of pictures chiefly of works of primitive artists 
of North Italy, Germany, and the Netherlands which 
have been found “to supplement the existing royal 
collection in many unusual and particularly interesting 
ways.” Mr. Cust’s interesting volume is concerned not 
so much with the better known pictures in the royal 
palaces, these having already been described in a work 
issued by the desire of King Edward VII., as with the 
pictures of secondary importance not noticed in the 
former work, but which include many examples of high 
artistic interest. Much of the collection of the Prince 
Consort comes within this category, and the description 
of the pictures forming it comprise a large portion of 
the book. Mr. Cust is a complete master of his subject, 
and brings such an amount of research to bear on it 
that his work possesses a utility which extends far 
beyond its original province. The book deserves to be 
bought if only for the new light it throws on the careers 
and work of the masters whose pictures are described. 
It is sumptuously mounted and illustrated, and altogether 
forms a most desirable acquisition. 


“Notes on 
Pictures in the 
Royal Collec- 
tions’”’ 

By Lionel Cust, 
M.V.O, (Chatto 
and Windus 

12s, 6d, net) 


The Consolations of a Critic, the latest production ot 
Mr. C. Lewis Hind’s industrious pen, introduces us once 
more to Claude William Shaw, that 
creation of the author’s fancy who 
first made his appearance in Zhe 
Education of an Artist. Shaw and 


** The Consola- 
tions of a Critic” 
By C, Lewis Hind 


eae his two sisters, Faith and Honour, 
7s e ey are life-like sketches ; but the object 


of the book is less the delineation of 
their characters than the presentation in a conversational 
form of the writer’s views on a wide variety of matters 
connected with art and artists. This method is admir- 
ably adapted to the expression of the author’s many- 
sided sympathies ; his genius is of the peripatetic order ; 
instead of delving into a single phase of art and minutely 
analyzing its components and its significance, he loves to 
wander over the whole field of artistic endeavour, pointing 
out any beauty that appeals to him, whether it occurs in 
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the work of an Italian primitive, a Dutch naturalist, or 
an English poet impressionist. The book, in fact, is a 
gossip on art in general, but gossip of a high order, in 
which often some apt phrase will reveal to the reader a 
more true idea of the inner meaning of things than a 
whole chapter of laboured explanation. Mr. Hind is the 
apostle of no particular phase or period of art, but finds 
good in all. A reader of the book cannot fail to have 
his sympathies broadened, and though he may not learn 
to love everything that is praised in it, the volume will 
at least teach him to respect much that otherwise he 
might have unreservedly condemned. 


THERE are few words in the English language which 
have been more used—or, to express it tersely, banded 
about—than ‘‘ Decadence.” It has 
been employed by all classes of 
society, by all sects, and is common 
to the lips of those who are purely 
apprentices in the art of letters. It 
is generally used to imply something 


“Charles Conder: 
His Life and 
Works,” by 
Frank Gibson 
VJohn Lane, 

The Bodley Head 


vicious or immoral, whereas it is 
2Is. net) 


simply something, so well expressed 
by Ashmore Wingate, ‘‘ out of due time.” The ‘‘ Deca- 
dents” have flourished in every age, but never more so 
than in the eighteen-nineties, when the gentle, cigarette- 
smoking Harland banded together his noble company in 
The Yellow Book. The gods must have loved them, for 
they all died young. A full appreciation has never been 
accorded them singly, because the grass is too green on 


their graves. The slow wheel of time must revolve a 


little longer before the public can see these men and 
women ina true perspective. Out of |the distinguished 
brotherhood of Crackenthorpe, Beardsley, Wilde, Dow- 
son, Johnson, Harland, Thompson and Davidson, our 
attention is drawn to Charles Conder by the elegant 
edition of his Zzfe and Works by Frank Gibson, worthy 
of the house of The Bodley Head. Whatever may be 
said regarding Frank Gibson’s views of Conder, it must 
be admitted that he has done his work thoroughly, and 
through his labours one can form an adequate judgment 
of this versatile artist’s productions. To this end Frank 
Gibson has been assisted by Mr. John Lane, the owners 
of Conder’s works, and Mr. Campbell Dodgson, in his 
catalogue of the artist’s lithographs and etchings, which 
is included in this publication. The book contains no 
less than one hundred and twenty illustrations, including 
a portrait of Conder by himself. The plates in this 
volume include a drawing on silk, decorative panels, fan 
designs, and garnitures for dresses, besides reproductions 
of this original artist’s distinctively delicate oil paintings. 
As an illustrator Conder does not rank high, which Frank 
Gibson accounts for in the fact that he was of an inde- 
pendent nature, and could not be bound down to illustrate 
other visions than his own. He himself said in a letter 
addressed to Tom Roberts, ‘‘ In my own case (one knows 
best) I have remained myself without any temptation to 
follow others.” The work of this painter of roses and 
fruit blossoms (delicacy, finesse, originality come to one’s 
lips when one thinks of Conder’s works) can be adequately 
and beautifully summed up in the three words employed 
by Frank Gibson: ‘‘A painter of faérie.” 
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Special 

EngQuirigs should be made upon the coupon which will be found in the advertisement pages. While, 
Owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 


and give advice, the fee in all cases to be arranged beforehand. 
All communications and goods should be addressed to the 


they are in our possession, at a moderate cost. 


BYAM -SHAW: 190% 


Notice 


Objects sent to us may be insured whilst 


“Manager of Enquiry Dept., THE Connoisseur, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


Etchings by Armytage, Greatbach, etc.—A7,729 
(Southport).—None of the prints you mention would be likely 
_~to realise more than a few shillings apiece. 


Water-colours by Haghe. — A7,730 (Hobart, Tas- 
mania).—There is some demand for works by this artist, but it 
is quite impossible for us to place a value upon your drawings 
without seeing them. As regards the subject by Beechey, 
this is not characteristic of this artist, and in the London 
market we fear it would not realise any sum of note, 


Engravings by L. Boilly.—A7,732 (Haverstock Hill).— 
None of the engravings which you describe would realise any 


sum of importance. 


Brass Mortar.—A7,733 (Glasgow).—Judging from your 
description, we should not value your mortar at more than 


50s. to £3. 


‘*A Wife and a Widow,” by J. R. Smith.— A7,734 
(Gravenhage). — The prints you describe are both of value 
when in fine state, but as your impressions are both very much 
damaged, we should need to see them before giving an opinion. 
The approximate value of your two prints by Nutter, assuming 
them to be good impressions, is between £15 and £20. 


Antonio Tempesta. — A7,736 (Teignmouth). — This 
eminent Florentine painter was born in 1555, and was amongst 


is} 


~I 


the first to acquire a celebrated name in Italy for landscapes 


and battle scenes. 


Liverpool Print. — A7,738 (Manchester). — This print 
would be unlikely to realise more than about I5s. 


Prints by James Godby.—A7,740 (Worcester).— There 
is some demand for colour-prints by this engraver, but from your 
description it is quite impossible for us to place a definite value 
upon them. 

Early Photograph.—A7,741 (Berlin).—There is practi- 
cally no market for early photographs unless they are of very 
special interest. 

Old Bibles. —A7,742 (Ipswich).—All the bibles you describe 
are of too recent a date to interest collectors, and the four would 


not realise more than 15s. to AT. 


Mason Ware Jug.—A7,749 (Coventry). —Your jug is one 
of a set, and singly we should not value it at more than 7s. 6d. 


Jacobean Table.—A7,753 (Porthcawl).—You are correct 
in assuming your table to be a Jacobean, and its value we 


should place at £8 to £10. 


Trafalgar Number of ‘‘ The Times.’’—A7,758 (New 
Cross).—The value of this does not exceed 2s. 6d., and if the 


reprint, it is practically valueless. 


Special Notice 


READERS Of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 


Manager of the Heraldic Department, Hanover 
Buildings, 35-39, Maddox Street, W. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 

Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 

JouDRELL.—The arms of this family were confirmed to Robert 
Joudrell, of Witcham, in the Isle of Ely, co. Cambridge, 2 July, 
1597. At the same time a crest was granted. Arms.—Sa., 
three round buckles, the tongues pendant, arg., in chief a cres- 
cent for difference. Cvest.—An heraldic antelope’s head couped 
arg., collared sa., buckled and studded or, 


CooLinc.—From the description you give it is impossible to 
identify the arms. Send us a rough drawing, 


Towcoop.—This name is to be found frequently in the West 
of England, principally Somerset, Bristol, Dorset, and Devon. 


William le Lacer. 


Will dated 1 


222 
322: 


| } | | 
John le Lacer. = Margery. 
Will dated 7th 
April, 1349. 


HE CONNOISSEVR. 
GENEALOGICAL AND 
DIC DEPARTMENT 


In 1525 one Edward Togood took his B.A., and in 1528 his 
M.A., at Oxford. In 1550 an Edward Togood was vicar of 
Hungerford, Berks., and five years later was rector of Wraxall, 
Somerset. Three members of this family appear in the 
Dictionary of National Biography, viz., Richard Towgood, 
1595 2—1683, Dean of Bristol. He was master of the Grammar 
School, College Green, Bristol ; chaplain to Charles I. ; seques- 
tered 1645; imprisoned and sentenced to death; prebendary 
of Bristol 1660, and dean 1667 ; chaplain to Charles II. 

Michaijah Towgood (1700-1792), dissenting minister, of high 
Arian principles ; published the Dessenting Gentleman’s Letters, 
1746/8, and other works. His cousin, Matthew Towgood, 
(1710-46), a minister, is also included. 


ARMS.—The arms you describe — Gu. a chev., vair betw. 
three bezants a chief indented or—belong to the family of 
Sybelles, of co. Essex. 


Richard Lacer was Mayor of the City of London 
in 1346. He was married twice, his first wife’s name being 
Juliana, and his second Isabella. This Isabella was buried in 
Bromley Parish Church, Kent, the brass to her memory being 
still preserved in the church. It is as follows:—‘‘ Hic jacet 
Isabella qonda ur Rici Lacer nup Maior Londin, | que obiit 
qrto kPaug’ti a° d’i MCCCLXI cui aie ppiciet deuo am.” 

In 1861 Mr. Benham, a resident of Bromley, compiled an 
account of this family, which was printed in pamphlet form, 
entitled ‘‘ Notes illustrative of an ancient inscription on a 
brass plate in Bromley Church, Kent.” This is not in the 
British Museum, but the writer is fortunate enough to possess 
a copy, which is at your disposal. 

Since the above compilation, much valuable information 
relating to the Lacers has come to light, in particular Dr. 
Sharpe’s Court of Hustings Wills, from which, with additions 
from other sources, we are able to give the following pedigree. 

The Lacer arms were Or, ov a cross, azure, five roses, argent. 


LACER. 


= Katherine. 


Isabella. Juliana. 


Juliana. 


Juliana, = Richard de Lacer, = Isabella. Will dated 
living mercer of London; | 29th July, 1361. She 
1338. Sheriff, 1329 ; and her husband died 


Mayor, 1345 ; and 
of Bromley. Will 
dated 27th July, 
1361. 


John de Lacer, 
Lord of the 
Manor of Plege- 
don, co. Essex ; 
ob. before 1361. 


Agnes, Richard de Lacer. 
living 


1361. 


of the Plague of 1361. 


| 
Sir William Bruyne, = Alice = Sir Robert Marney, Kt. 
Kt. 


Ingram Bruyne. 
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THE late Mr. J. H. Fitz- 
Henry, who enjoyed the reputa- 
tion of being one of the most 
trusted advisers of the late Mr. 
J. Pierpont Morgan in matters 
of art, was a collector of rare 
taste and discernment. Many 
of the choice objects he accumu- 
lated were from time to time 
exhibited at the South Kensing- 
ton Museum, to which he was 
a liberal donor ; while the high 
esteem in which connoisseurs 
held his judgment was shown by 
the remarkable prices realized 
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by the sale of the first portion ot} 
his collection of silver at Christie’s 
when a number of records were 
broken. Amongst the more interest- 
ing of the pieces then sold was a hand- 
some salver—diameter 15 inches— 
belonging to the reign of George II., 
which has been secured by the Gold- 
smiths’ and Silversmiths’ Company, 
and is now to be seen at their 
premises, 112, Regent Street, W. 
This salver is unique in its character, 
having a plain centre and a border 
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pierced with trellis-work, and 
chased with flowers and pagoda 
ornament, showing the Chippen- 
dale Chinese influence. The 
fashion for Chinese ornamenta- 
tion flourished for a brief period 
during the close of the seven- 
teenth century, and again came 
into vogue during the last 
quarter of the eighteenth; but 
there are few salvers which are 
so decorated, and none are re- 
corded with the pagoda orna- 
mentation as belonging to the 
period of this example. Other 
noteworthy pieces on view at 
112, Regent Street, are a 
Jacobean porringer, chased with 
acanthus’ leaves and with two 
scroll handles, which is in fine 
condition, and bears the hall- 
mark of 1685; a pair of rare 


CANDLESTICK 64 INCHES ONE OF 
A SET OF FOUR BY JOHN HAMILTON 
WILLIAM III., IRISH, 1701 


Early Georgian muffineers, 54 inches 
high, with pierced tops, made by 
Samuel Welder in 1717, in the octa- 
gonal form fashionable at the period ; 
a set of four candlesticks, 64 inches 
in height, made in 1701 by John 
Hamilton, of Dublin, who was 
Warden of the Irish Goldsmiths’ 
Company in 1714; and.a sugar vase, 
beautifully saw-pierced and engraved 
with beaded ornaments, the work of 
that well-known silversmith, Burrage 
Davenport, in 1777. 


The Connotsseur 


THE Chinese were artists in bronze before porcelain 
had been thought of, and when their finest pottery con- 
sisted of rude pieces of baked earthen- 
ware. One can trace the oldest forms 
of their ceramic art—and these were 
based on the bronze utensils which preceded them—not 
further back than the beginning of the Chou dynasty 
(1169 B.C.), but their bronze art was flourishing at the 
time of the great Emperor Yu, the founder of the Hsia 
dynasty (2205-1767 B.c.). Yu is said to have constructed 
vast hydrographic works which redeemed China from 
floods, and afterwards to have divided it into nine 
provinces; but to the art-lover, perhaps, the most 
interesting legend regarding him is that he cast nine 
bronze tripod vessels from metal sent up from these 
provinces to his capital. There are no existing pieces 
which can be traced back to his reign, or indeed to the 
period of the dynasty he founded, but the legend is fully 
worthy of credence; thus one has plausible grounds for 
the belief that the art of casting in bronze was known in 
China well over 4,000 years ago. In the exhibition of 
Chinese bronzes now on view at Messrs. Yamanaka’s 
galleries (127, New Bond Street) there is a figure of this 
great emperor and also of each of his predecessors, the 
Emperors Yao and Shun, the trio who are supposed 
to have controlled the destinies of the Chinese golden 
age. The last-named rulers are idealised as disinterested 
models of virtue, while Yu, though his own reign was 
glorious, established the seeds of misrule in the empire 
by making the office of emperor hereditary, instead, as 
formerly was the case, of transmitting it to the man best 
fitted to occupy it. These three great rulers were in 
after ages elevated to the rank of tutelary deities, and 
their images, like many of the other objects in the 
exhibition, have a religious significance corresponding 
in some degree to that of the Christian saints as rendered 
by the painters and sculptors of the Italian Renaissance. 

The period of Chinese art exemplified in the exhibition, 
ranging "from the fifteenth to the eighteenth century, 
possesses many affinities to European art of the same or 
a slightly earlier date, and the probability is that when 
the Oriental canons of sculpturesque design become 
better understood by the modern collector, similar pieces 
will rank in value with Renaissance bronzes. With the 
Chinese the decorative motif appears to have always 
ranked higher than the realistic, while in their bronzes 
they employ the adjuncts of colour ‘and inlay less to 
heighten their semblance to life than as pure embellish- 
ment. The earliest works shown at Messrs. Yamanaka’s 
are probably the somewhat quaint statuettes, which, from 
their weight, would appear to be made of iron, and were 
originally coloured, probably with red sulphide of arsenic 
and gold lacquer. 
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One or two of these appear to have 
been long buried; the chemical action of the earth has 
nearly denuded them of their colour, which on others 


appears nearly in its pristine condition. These may 


belong to the fifteenth century. To the sixteenth and 
seventeenth centuries must be ascribed the representa- 
tions of the divinities connected with Buddhism, which, 
introduced into China in the first century A.D., largely 
influenced the whole future of Chinese art. Among these 
the figures of Buddha himself predominate. In one—a 
bronze statuette which attains a majestic dignity in its 
conception—he is shown in a benign attitude pointing 
upward to the heavens with his right hand and down to 
the earth with his left, symbolical of his supreme power 
over both. His hair is in the traditional short curls, 
crowned by a jewel, ds his ear-lobes enlarged to an 
exaggerated size, typical of wisdom; while his robes, 
patterned with an inlay of gold and silver wire, are 
gathered in simple folds about him. Another image 
represents him as an ascetic, the form of his attenuated 
figure being modelled with wonderful realism. Almost 
as popular a divinity as Buddha himself is Kuan Yin, 
the Goddess of Mercy, whose representations often take 
a form curiously like that of the Virgin and Child. In 
some of the statues of her here she is shown with a 
baby in her arms, a type in which she was particularly 
worshipped by women desirous of bearing children. One 
of the most important bronzes represents her without this 
addition, seated in a benign attitude, with her legs coiled 
under her, the feet appearing over instead of under her 
limbs. This divergency from ordinary usage is peculiar 
to Chinese saints and ascetics, and it will be noticed that 
nearly all the divinities and holy characters are repre- 
sented in this way. The goddess is wearing a necklace 
of beads and a cross, which is one of her symbolic adorn- 
ments. In other examples she is shown standing with 
her arms folded under her robes. 

One has devoted so much space to the examples of 
religious symbolism included in the exhibition that one 
canronly glance at the bronzes of a secular character, 
many of which are marvels of fine craftsmanship. 
Among these may be mentioned the figure of a rvakan 
—one of the degrees among the Buddhist monks — 
noteworthy for its fidelity to life; the figure of a 
female on an antelope, and some of the representations 
of animals. 


ANOTHER interesting exhibition of Oriental art is now 
on view at the galleries of the Alexander Clark Company, 
Ltd. (125 and 126, Fenchurch Street, 
BG) 
choice examples of Chinese and Japanese 
carvings, bronzes, lacquer-work, porcelain, kimonos, and 
various curios, many of which‘ should make ideal gifts 
for the Christmas season. The collection is one of the 
most varied that has been seen in this country. An in- 
teresting memento of it is being issued in the form of a 
well-written brochure on Zhe Art of Japan and the Far 
Last, which is illustrated with reproductions of some of 
the finest pieces shown. 
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ONE OF A PAIR OF FINE OLD NANKIN VASES IN BRILLIANT BLUE ON WHITE. 
Period Kang-he, 1661-1722. Height, 124 inches. 


108, WIGMORE StT., LONDON, W. 


Telegraphic Address: ‘‘KANGSHI, LONDON.” Telephone: 2597 PADDINGTON. 


Exhibition of Chinese Bronze Figures — 


NOW ON VIEW AT THE GALLERIES OF 


Yamanaka & Co. 


127 Rew Bond Street 


Chinese Bronze Statuettes representing the three Great Emperors, Tang-Ti-Yao, Yii-Ti-Shun, and the Great 
Yu of Hsia, whofreigned from 2356 to 2197 before the Christian era, in the semi-mythological period of 
Chinese history, Height 12 in. and 15 in. respectively, exclusive of stands. 
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